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Abstract

Heritage play an important role in creating character, identity, and national image, thus,
its conservation is very important as it helps to maintain cultural diversity, promotes
understanding and appreciation of different cultures, and contributes to the sense of
identity and continuity within communities. This study aimed at examining the
contribution of Badagry museum to national heritage conservation in Nigeria. The
objectives of the study included evaluating the effectiveness of the museum’s
conservation practices, assessing the socio-economic impact of the museum on the host
community, and identifying the challenges hindering the effective operations of the
museum. Qualitative method of data collection was adopted. A total number of eighty
nine (89) respondents consisting of museum staff, tour guides, visitors and resi%:)s of
Badagry were selected through purposive sampling technique. Data was gathe%h ugh;
Key Informant Interview, Focus Group Discussion and observation %\ . Data
collected was analyzed using content analysis method. Findings revealed that'th¢ Badagry
heritage museum performs a significant role in contributing Qj tohal heritage
conservation through the preserved relics of the trans-atlantic sla ade, which attracts
visitors to the museum. The study also revealed that the museum mbutes significantly
to the socio-economic development of Badagry through; provision®of job opportunities,
investment opportunities, development of infrastructure superstructure, tourism
business etc. The study identified some of the challen g the museum operations
as follows; paucity of funds, lack of skilled personnel, and\poor awareness of the museum.
This study concluded that the museum plays cial role in national heritage
conservation and recommended that the fundi he museum be prioritized by the
government for effective museum operation a intenance, also, government and other
tourism stakeholders should endeavor ote and market the rich historical and
heritage sites in Badagry in other to cre g\so e awareness locally and internationally.
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Chapter One
Introduction

1.1 Background to the Study

A museum is defined as a non-profit, permanent institution in the service of society and
its development, open to the public, which acquires, conserves, research, communicates,
and exhibits the tangible and intangible heritage of humanity and its environmeng&the
purposes of education, study, and enjoyment!. It is an institution or a center @Qres for
and displays a collection of artifacts and other objects of historical, @gl,/artistic, or
scientific importance. A museum is an institution or space dedi Qto the collection,
preservation, display, and interpretation of objects, a@ts, artworks, historical
documents, and other items of cultural, artistic, sc@ , or historical significance®.
Museums play a vital role in educating the p\@(bpreserving cultural heritage, and
providing opportunities for people to eng@f'g and learn about various aspects of the

world around them. The key functior% museum include the collection, conservation,

and research of tangible and inta@éﬁﬁ? heritage assets.

Nigeria has over thiﬂ)@%\ns and galleries which are spread throughout the country,
together they hel reserve the national heritage. The first museum in Nigeria “Esie
Museum” | angh Irepodun Local Government Area of Kwara State was established in
the yeaébi it houses the largest stone images in sub-Saharan Africa®. The Badagry
Her@g Museum which is also known as the Black Heritage Museum, is one of the
oldest tourist sites in Nigeria, which is located along the Badagry Marina and it was the
first Colonial administrative office in Nigeria. The Badagry Heritage Museum was built
in 1863 as the first District office of the British colonial government. It played a major

part during the colonial era and became a museum on the 22" of August, 2002. The



Badagry Heritage Museum holds more information about the slave trade and the people of
Badagry*®. This substantiates the description of the museum as an institution saddled with
the responsibility of preserving human relics for posterity. Museums in general can be
tools for self-expression and self-recognition which can be used to create and represent

identity?.

Museums are changing from being static storechouses for artefacts into active %ing

environments for people, more so based on the fact that they are e
production of international messages through exhibitions, displays, evoﬂipo ers, leaflets
and other forms of communication®. In support of this stated 4 t role, museums
were rated as active preservers of cultures and not just e collectors of cultural
artifacts”. Museums have played a significant role in @e ing and presenting history to
the public. They serve as repositories of artifact&orks, and documents that provide
insights into the past and help us understan%\\%ﬁ:rent cultures, civilizations, and historical
events®>, Museums vary in their ﬁ)@gith some specializing in specific themes or
periods, while others cover.a &%\ange of topics. There have been countless museums

throughout history that yed significant roles in preserving and displaying artifacts,

art, and historical ledge.

Heritage re sg‘ﬂu\e history, tradition, and qualities that a country or society has had for
many )%%dnd that are considered an important part of its character®. Heritage can be
seen as an inheritance and valued things such as historical buildings that have been passed
down from previous generations and related to things of historical or cultural value that
are worthy of preservation. This is the reason why there is emphasis on inheritance and
conservation since the focus is on “property”, “things” or “buildings™. Therefore,

heritage is something that can be passed from one generation to the next, something that



can be conserved or inherited, and something that has historic or cultural value. Also,
there are “practices of heritage” that are conserved or handed down from one generation
to the other, e.g. the invisible or intangible practices of heritage, such as language, culture,
popular songs, literature or dressing, which are important in helping us to understand who
we are as a people, just as the physical objects and buildings that we are more used to

thinking of as “heritage™. UNESCO defines heritage as inheritance that comes fr&the

historical era that people live with today and what people will leave 6*6 next

generation'?, ’\

Heritage can be discussed in two folds, namely ecological or na% itage and cultural
heritage, ecological heritage emanates from nature and the e@)nment, it can be defined
as the relatively undisturbed or uncontaminated natlf{aas with its wild plants and
animals, and geomorphic features, conserved wi objectives of studying, admiring
and enjoying the scenery which it affords\@ltural heritage on the other hand is the
legacy of physical artifacts that are { ed from past generations, maintained in the

present, and bestowed for theb&@of future generation!®!!,
[ ]

N\
Cultural heritage inclo@%‘[orical and structured environments, such as monuments,
and buildings e architectural values!!. Cultural heritage is often seen as an
important Q the development of the local environment. It is a crucial ingredient
that enl@r.és a city’s impact on quality of life, self-identity, and community integration'2.
Cultural heritage refers to the practices, beliefs, knowledge, and expressions of a
particular culture. It can include tangible items like buildings, monuments, artwork, and
artifacts, as well as intangible elements such as music, dance, storytelling, rituals, and

languages. Furthermore, cultural heritage determines the tourism and investment

attractiveness of sites, thus forming a basis for products of cultural industry and diverse



economic activities'?. It is pertinent to note that there are different types of tourism which
includes; sport tourism, ecotourism, adventure tourism, dark tourism, medical tourism etc,
but the type of tourism related to the topic under research is called “Cultural Heritage
Tourism”. This type of tourism is defined as travelling to experience the places, artifacts,
and activities that authentically represent the stories and people of the past and present. It

includes historic, cultural and natural attractions'?.

>\

Badagry Museum holds historical significance as a heritage consery, te by
documenting and preserving the history of the transatlantic slave trade@mo ing cultural
heritage, serving as an educational resource, contributing tQ.t and economic
development, and facilitating remembrance and com etion of the victims of
slavery’. Badagry Museum holds significant histor@ d cultural importance as a
heritage conservation site. It serves as a crucial i@%ion in preserving and showcasing
the history of the transatlantic slave trade@e impact it had on the region. It plays a
vital role in fostering understandir%%p eciation, and reconciliation concerning this
painful period in human hisEor&Q;\

Heritage, being one of@omponents that play an important role to create character,

identity, and na i@uage is viewed as a treasure that has been or is being owned by a
u

person or a group“of people who collectively shared responsibilities for the protection and
retentic@/’bthat treasure'*. The word has always been associated with “inheritance”,
which is something transferred from one generation to another. Preserving and
safeguarding heritage is important as it helps to maintain cultural diversity, promotes
understanding and appreciation of different cultures, and contributes to the sense of

identity and continuity within communities®. It allows us to learn from the past, connect

with our roots, and shape the future while respecting and valuing our shared human



heritage. To safeguard and manage heritage resources effectively, many countries have
established laws, regulations, and organizations dedicated to their preservation™. These
efforts involve conservation practices, restoration projects, documentation, public
awareness campaigns, and community involvement to ensure the long-term protection
and sustainable use of heritage resources. Therefore, the concept of preservation is very
important because of its capacity to promote the past ways of life that are useful to
contemporary societies, the past is essentially the key to the present and the @rm for
the future. Q/

In reference to the preservation of heritage resources, UNESCO at the original
condition of these objects must be maintained. Physical pres@&an be carried out by

conservation and restoration, while knowledge and inf@tion about cultural heritage

can be preserved digitally'4. Heritage encompass% Gé%s aspects of a society's identity,

including its traditions, customs, langua@ecture, arts, artifacts, landscapes, and

more. . @

The rapid development and past %&c;?zation may cause Nigerian cultural heritage to be at
.
risk, globalization, soci LQ}d political changes, and government policies are also
becoming threats to \the preservation of cultural heritage, especially with the recent
development @ “history” as a subject was removed from the secondary school
curriculu about a decade by the Nigerian government'>!, Due to the lack of the
maikbgance and protection, reduced funding, as well as loss of related beliefs and
activities, we will increase the possibility of closing places of tangible heritage where
actually physical consuming of it takes place, that way jeopardizing thousands of job
positions'>. This may cause younger generations to lose interest in learning about their
cultural heritage, consequently, a low level of heritage awareness will lead to reluctance
to engage in cultural heritage conservation programs. Therefore, in other to conserve our

5



national heritage, conscious efforts need to be made through awareness creation,
improved methods of conservation, and the involvement of relevant stakeholders at all
levels. It is in line with this background that the study intends to examine the contribution

of Badagry Museum to National Heritage Conservation.
1.2 Statement of the Problem

Nigeria is rich in ecological and cultural heritage resources, which were hand r to
this present generation as inheritance, it is thus important to conserve the(}@ages for
future generations's. A number of researchers have written extgnsively on heritage
conservation both at national and international levels, majorit em agreed that the
conservation of national heritage is being threatened by activities, natural forces,
and biological and chemical agents!”. Other challen@\observed to be facing heritage
conservation include influences of modernizatig?}éigion, civilization, looting, and illicit

trading, to mention but a few, and thus a la\'Q call for its preservation'.

However, majority of studies OKQ;\%'tage conservation are mainly focused on the
conservation of ecological 'a@angible heritage assets; attention is usually focused on
threats to wildlife or ra}@%‘pleting forests, while threats to cultural heritage are mainly
ignored, not (;/@that its consequences, in human terms may be even more
devastating®\. Another researcher pointed out the fact that conservationists in Africa
Viex@ervaﬁon as being synonymous with wilderness and wildlife resources only,
oblivious to the contributions made by African historic environments that hosts cultural

and heritage resources'®

. Conservation of cultural and heritage resources are not given
recognition in the formulation of sustainable development framework. Ignoring the fact

that cultural vitality is as essential to a healthy and sustainable society as social equity,

environmental responsibility and economic viability!'®. This assertion is supported by two



authors who argued that more explicit coverage of cultural sustainability is required to not
only improve the contributions of museums to cultural sustainability, but also to provide
an increased understanding and appreciation of the value of this institution necessary for

its continued survival?®.

There is an urgent need to pay attention to conservation of cultural heritage assets
especially the intangibles ones like our history, because once lost, they are not r@{ble.
Therefore, this study will serve as an intervention to close the existing gap@ ubject

under consideration, address and proffer solutions to these problexﬁg\wit a view to

promoting holistic national heritage conservation in Nigeria. $
1.3 Justification of the Study 0

This study is justified since it involves identifying sit%‘@ngs, artifacts, and landscapes that hold

significant value and importance to the nation's i@history, and future generations.

The potential utility of this study is to revm@ discuss the heritage sites and artifacts that represent a
nation's historical and cultural identit)ég?estament to national heritage history, traditions, and values
[ ]
and also to conserve these a%@naintain a sense of national pride, fosters a strong cultural identity,
io

and strengthens social coh mong the citizens.

The study will enab to understand and learn from the past, providing valuable insights into our

ancestors' li eir achievements, struggles, and contributions. It will help to create a historical

context foh%fure generations and encourages a sense of continuity with the past.

The study shall provide rich educational resources for schools, researchers, and scholars. National
heritage sites serve as living classrooms, offering hands-on learning experiences and facilitating
research into various aspects of history, archaeology, architecture, and other related fields. They help

nurture a sense of curiosity, critical thinking, and cultural appreciation among students and researchers.



1.4

Aim and Objectives of the Study

The aim of this study is to investigate the contribution of Badagry Museum to National

Heritage Conservation in Nigeria. The specific objectives are to:

ii.

1il.

1.5

ii.

iii.

D

assess the socio-economic impact of Badagry heritage mus& e

evaluate the effectiveness of the museum’s conservation practices

Badagry community. §

identify the challenges mitigating the efficient oon of Badagry museum.

Research Questions Q

Q

How effective is the museum’s cons;@an practices?

What are the socio-economic béh\& of Badagry heritage conservation on
Badagry community? .\\o

What are the ope.r@ hallenges to the efficient operations of the museum?

1.6  Significance O%Q\udy

This study wi ‘@1 enlightening stakeholders (governments, private sectors, host

communiti

%isnors, etc.) on the importance of national heritage and the need to pay

atte@eritage conservation (both the tangible and intangible resources).

The research work will also create awareness of various heritage resources around us as a

people which we have been paying little or no attention to.

It will encourage the governments to wake up to their responsibilities in the provision of

basic infrastructure around heritage sites as well as formulation of policies and

enforcement of laws that protects our national heritage.

8



Furthermore, this study will help in promoting heritage tourism at various destinations
hosting heritage resources across the country and encourage the government and private

sector to invest in heritage conservation projects.

The study’s findings will assist authors and scholars who aim for accuracy and
authenticity in their writing to benefit from studying cultural heritage and museum
collections. These resources offer detailed insights into specific time periods, a&res,

1.7 Scope of the Study 6\

traditions, and settings.

The conceptual scope of this study is to review and discuss the.contribution of Badagry

Museum, its historical significance, cultural heritage, c value and benefits to
National Heritage Conservation. It will be co d@ with special reference to the
Badagry Heritage Museum, Badagry, Lagps -~ The researcher studied some of the
heritage resources in Badagry and paz\s‘e\mﬁc attention to the Black Heritage Museum
and its environs. The target resporg{(%s‘for this study are the staff at the museum, staff at

the slave market, families © 1ef Mobi, workers at Seriki Williams Abass Baracoon,

tour guides, Visitors/to%%d residents.

1.8 Limita@e Study

This re@% investigates the contribution of Badagry Heritage Museum, Lagos, to national
herit>gg conservation. However, the following limitations are acknowledged:

The research focused solely on Badagry heritage museum, while valuable insights can be
gained, the findings may not be generalized to other historical museums in Nigeria, the
museum’s size, resources, and specific challenges might not represent the broader

national context.



The research relies on data availability from the Badagry Heritage Museum’s archives
and staff interviews.
The research employed qualitative methods (interviews, focus group and observation),

qualitative findings might be subjective and influenced by participants perspectives.

1.9 Operational Definition of Terms

Badagry: Badagry is a historic coastal town located in the Lagos State of NigeriQK%st
Africa. It is situated along the Gulf of Guinea, approximately 35 kilometer‘ wa Lagos,

Nigeria's largest city. Badagry holds significant historical import@%s a major slave

trade route during the colonial era. $

Cultural Heritage: It is the collective wealth of traditior@stoms, artifacts, knowledge,

and practices that are passed down from generatig@neration within Badagry and its

environs. @%

Cultural Heritage Tourism: This ofi\tourism is defined as travelling to experience

the places, artifacts, and activiti@&t authentically represent the stories and people of the

past and present. It inc%@(oric, cultural and natural attractions.

Cultural Tradiﬁm\%{nd Practices: These are the intangible cultural elements such as

traditional %u&/dance, folklore, cuisine, crafts, and festivals that have been passed

down t ’éh generations.
N

Heritage Conservation: It can also be referred to as historic preservation and it is an
approach of managing, protecting, and preserving Badagry heritage sites, structures,

objects, and traditions for future generations.

10



Historical Sites and Monuments: These can include ancient ruins, castles, palaces,
religious buildings, archaeological sites, and other structures that have historical or

cultural significance.

Museums and Art Collections: Museums are institutions that collect, preserve, research,
and exhibit objects and artifacts of cultural, historical, artistic, or scientific significance.
They play a crucial role in preserving and sharing our collective human heritage, Q&ing

(O

National Heritage: National heritage refers to the cultural, histori d natural assets

educational and informative experiences to visitors.

that are considered significant and valuable to a nation. T%assets are typically

inherited from previous generations and are preserved a cted for their importance

in shaping a nation's identity, history, and collective ’brx@ory.

Natural Landscapes and Biodiversity: ]\% catures like national parks, protected

areas, landscapes, and ecosystems that a@que or have ecological significance can also
L

be considered part of a nation's heg@

R\
Resources: These are the@cal, cultural, and natural elements that hold historical,
archaeological, archit &l, artistic, or cultural significance. They provide a glimpse into
e

the past and @'ﬁ for their contribution to our understanding of human history,

cultural d@ , and environmental heritage.

11
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Chapter Two
Literature Review

2.1 Conceptual Review

2.1.1 Museum

Museum derives its origin from the Greek word “Mouseion” which refers to the temple or
house of Muses, Muses in ancient Greek and Roman mythology are the goddess ofxand
sciences!?>?. A museum is defined as a non-profit, permanent institution in t@rice of
society and its development, open to the public, which acquires, con nﬁvesearches,
communicates and exhibits the tangible and intangible heritag umanity and its
environment for the purposes of education, study and enjoyx@%l"hus, a museum is a

building in which objects of artistic, cultural, historical @ientiﬁc interest are kept and

shown to the public®. 6’6Q
O

Museums have taken on major educationaf‘}\@ 1n many countries through programs and

exhibitions intended to benefit Varié)o ents of the population, and they have also

become active preservers of &@'c vanishing) cultures, not just passive collectors of
[ ]

cultural artifacts*®. Mu L@S being “content warehouses” instead of art and artifact

warehouses, with the of providing factual information and context for the visitor to

curate. Thii i&y\mﬁon providing role of museums is usually performed through the

producti
&

othMans of communication, changing them into active learning environments for

international messages, exhibitions, displays, events, posters, leaflets, and

people’.

Museums are essentially institutions with such obligations as nurturing, safeguarding and
handling diligently over from one generation to another artifacts or stories in history, that

is the pride of the people in relation to their cultural heritage and way of life®. Museum is
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an institution saddled with responsibilities of preserving human relics for posterity, they
are also tools for self-expression and self-recognition and they are used to create and
represent identity. Museum is an information center educating the populace through its
object of selected material evidence of human activity or the natural environment,
accompanied by associated information. Museum is an institution dedicated to preserving
and interpreting the cultural and natural heritage of humanity®. Therefore, musemare
associated with preservation and storage of cultural materials, they offer Aftj ultural

heritage opportunities for lively interactions between local and intematt&(it_akeholders.

Museums, galleries, science centers, and other art gallery dis have long been
considered venues purposely built to educate, provide ir@ation, and entertain the
general public. Considered a link for educational letural communications, the
primary objective is to attract and stimulate tl&liclo. The public role cannot be
regarded as the linchpin of the museum f@n; however, to many within the museum
profession, the preservation of the 6 in their care supersedes any notion of public
customer service!l. It is often évein of thought that precludes a strong marketing
.
orientation, audience d V@lent, and a “public” service focus being undertaken by
museum operations, Having suggested this, some authors suggest that the situation for
museums is_c ng"\: and many modern museum managers are driving a new climate of

customer tation to museum management which will, over time, filter to smaller

unfw and custodial-style museums'>!3.

It is evident through the vast research into the sector that museum management
appreciates the importance of packaging the core museum experience with augmented
services and service extension, however, limited empirical research supports the nature of

these developments. Recent audience research in the museums suggests that the growth
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and future of the museums rests in better understanding the behavior of repeating
patrons'4. Art, culture and heritage are increasingly becoming intertwined with tourism
when it comes to cultural development, identity formation, economic growth and social

cohesion.
2.1.2 Evolution of Museums

The history of museums dates back thousands of years, with early forms of coll and
displaying objects of cultural, historical, and scientific significance. M@ history
could be traced to the Ancient Museums which is the origins of ms. In ancient
Egypt, temples housed collections of art and treasures dedicated% gods and the Great
Library of Alexandria in ancient Greece also contained vari Qollections of manuscripts
and artifacts!®!7!13, Renaissance cabinets of curiosity, Nn the 16th and 17th centuries,
European nobles and scholars began collectin@ﬁsplaying objects of natural history,
archaeology, art, and oddities - these c m ns were called Cabinets of Curiosity or
Wunderkammer, were precursors t(i_%g&?e museums!>?%2! These cabinets contained a

wide range of objects, indu@cientiﬁc instruments, fossils, taxidermy specimens,

artwork, and cultural a@@

Enlightenmentc’r}’@she age of enlightenment in the 18th century brought a more

systematic @oach to collecting and categorizing objects. Private collections expanded,
and%l%rgdividuals started opening their collections to the public. These early public
museums, such as the British Museum in London (1753), focused on education and the
dissemination of knowledge??. The 19th century witnessed the establishment of national
museums. Governments recognized the importance of preserving and displaying their

countries' cultural and scientific heritage while the Louvre Museum in Paris (1793) and
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the Smithsonian Institution in Washington, D.C. (1846) are notable examples of national

museums that were founded during this period?*2*.

The late 19th and early 20th centuries saw a significant expansion in the number and
scope of museums worldwide and the growth of colonialism and exploration contributed
to the acquisition of collections from different cultures and regions®*. Museums began
specializing in various fields, such as natural history, art, science, archaeolog;\and
anthropology. In the 20th century, museums continued to evolve, adopting ibition
techniques, educational programs, and technologies. Museums starter%r\ioél'r{zing visitor

engagement and accessibility, aiming to make their collecti interactive and

appealing to a broader audience?%?’. 0

Q

In today’s contemporary museums, museums encg@s a wide range of institutions,
from traditional art museums to science centers; dren's museums, historical sites, and
virtual museums?®. Museums strive to en %\&sitors through interactive exhibits, digital
technologies, educational programiég& cotmmunity outreach. They also play an essential
role in cultural preservations re&géh, and social discourse?*3°. It is important to note that
the concept and purpo@seums have evolved over time, reflecting societal changes
and the recogni k@iverse perspectives. Museums have become spaces for education,

cultural exc@g ; and the exploration of our collective history and heritage.

His@?ﬁuseums in Nigeria

The history of museums in Nigeria dates back to the colonial era when Nigeria was under
British rule. The establishment of museums in Nigeria was primarily influenced by the
colonial administration's interest in preserving and showcasing the country's cultural and
historical heritage3!. The advent of museums particularly in Nigeria cannot be separated
from the ancient culture of palaces and shrines, where artefacts and precious works of art
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are kept. These were discovered to form part of the origin of museums in Nigeria. In the
ancient times, Kings commissioned artists who made important artistic pieces that
symbolized the way of life of the people and retaining their religions, social or political
life3%32, All of these have contributed to their cultural heritage and preservation
background. An observation on the diversified cultures of the Nigerian people revealed
that there had been an initial system of presentation and preservation of the objec&that

projects the cultural existence in creative artefacts*?. These were in the king’@es and

shrines of the people. ’\Q/

The discovery of the art of Africa by non-African began with the British’conquest of the

Kingdom of Benin in 1894 and the consequent looting ofn art which flooded the
British artistic circles with the rich heritage of th%&dom”. Nigeria had ancient
civilization that competed with the Romans and@ks, but did not come to limelight
until 1890’s when the British soldiers in@’ge Benin kingdom and some of the art
treasures were looted*°. This indicate Nigerians never knew the value of what they
had until they lost them. Niigeria%’&numerous museums across the country, each with its
unique focus and collec 'OQ.\Some notable examples include the National War Museum
in Umuahia, Abia State,” which commemorates Nigeria's military history; the Gidan
Makama Mus@n Kano, which focuses on the cultural heritage of the Hausa people;
and the iver State Museum in Calabar, which highlights the history and culture of
the Ns River region®. Some of the prominent ones are Lagos Museum, Lagos state;
Jos Museum, Plateau state; National Museum, Ile-Ife, Osun state; National Museum, and

Benin City, Edo state.

The Esie Museum, in Kwara State was the first museum to be established in Nigeria in

1945, the museum houses a collection of large number of soapstone images with artistic
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depiction of human beings and their various activities. The Jos Museum, located in Jos,
Plateau State, was established in 1952 as the first national museum to be built. It was
created to promote the study and preservation of Nigeria's archaeology, history, and
culture. The museum has a significant collection of archaeological artifacts, including
terracotta sculptures, Nok figurines, and bronze works*®*. The National Museum Ile-Ife,
Osun State was established in 1954 which focuses on the art and archaeolog}&the
ancient Yoruba civilization. The museum houses a vast collection of artifac luding
bronze and terracotta sculptures, traditional masks, and royal regalia. The s Museum
was founded in 1957, it showcases a wide range of Nigeri @i acts, including
traditional masks, sculptures, textiles, and archaeological %nd it is one of the

oldest branch of the National Commission for Museums ®/lonuments in Nigeria’6-7.

The museum aimed to collect, preserve, and exh&@‘tlfacts and artworks that reflected

Nigeria's diverse cultural heritage. @

The National Museum in Benin City, @ate, was established in 1973. It is dedicated to
preserving and promoting .thx®ral heritage of the Benin Kingdom. The museum
features an impressive %@n of Benin bronzes, ivory carvings, traditional crafts, and
royal artifacts. O.V’e&e years, the museum landscape in Nigeria has expanded, with the
establishment @N museums and the development of existing ones. The museums play
a cmci&l’)@% in preserving Nigeria's cultural heritage, educating the public, and

prorkﬁﬁg tourism. They serve as valuable repositories of the country's history, art, and

traditions.
2.1.3. Historical Background of Badagry Heritage Museum, Lagos

The Badagry Heritage Museum, which is also known as the Black Heritage Museum, is

one of the oldest tourist sites in Nigeria. It is located along the Badagry Marina and it was
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the first Colonial administrative office in Nigeria*'. The Badagry Heritage museum was
built in 1863 as the first District office of the British colonial government*?. It played a
major part during the colonial era. The Badagry Heritage Museum, established in 2002,
by President Bola Ahmed Tinubu when he was then the Governor of Lagos state during
the Black Heritage Festival in Badagry®. It was created as a testament to the town's past
and to honor the memory of those who suffered during the slave trade. The museum is
housed in the historic district of Badagry and features various exhibits and @ts that

provide insights into the transatlantic slave trade era*!*2. ’\Q/

Visitors to the museum can explore displays showcasing the his@ adagry, the slave
trade routes, and the experiences of enslaved Africans. T its include artifacts such
as chains, shackles, and other objects that were used i@e lave trade®**. There are also
galleries dedicated to traditional African art, cu)tbéfgractices, and historical documents.
Beyond its role as a museum, Badagry its been designated as a tourist destination
due to its historical significance. T ¥ ’Sw has preserved several historic sites related to
the slave trade, including th.e K@g\y Slave Port, the Point of No Return (a symbolic site

marking the departure %@ed Africans), and various slave markets and relics**46,

In recent years '@ave been made to promote heritage tourism in Badagry, with the
aim of educ@g visitors about the town's history and fostering reconciliation and healing.

TheBV& Heritage Museum plays a crucial role in these efforts by preserving the

historical background and promoting a deeper understanding of the region's past*.

Overall, the Badagry Heritage Museum stands as a testament to the dark chapter of the
transatlantic slave trade while also celebrating the resilience and cultural heritage of the
people of Badagry*S. It serves as a reminder of the importance of acknowledging and

learning from history to build a more inclusive and equitable future.
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Badagry Heritage Museum Sections

The first section of Badagry Heritage Museum is the he Introductory Gallery. This section
gives an introduction to Badagry, the people, culture, rulers, the leadership, and, past
leaders in Nigeria*’. This gallery is the first port of call as visitors enter the museum and it
has a statue of a man with broken chains with a “Freedom at Last” expression on his
frozen face. There is big book containing pictures that show some parts of Nigeria’s
history is located just on a table in a corner in this gallery. At the entrance ilding
and just by the first gallery is a statue that symbolizes the concept of ﬁ%inghe statue
is of a black man whose two hands were formally chained and now broken the
chains and raising his hands up, showing a cold face that w@make one believe he had

shouted “we are now free” if the statue was alive“’i&lastatue is accompanied by a

gallery showing the history of Badagry and its rul ’gwell as some Nigerian leaders.

The second session is the “Capture” Ga 7 It houses and displays chains, mouth
muzzles, handcuffs and other inst ﬁsed in capturing and torturing slaves*’. There
are pictures showing real-tim @es of slaves in these gadgets of captivity. The third is
the transportation sec%%xplams how slaves were transported from one location to
another, and it hag@fhca of the ships with an upper and lower deck that were used to
transport sl& \ring the slave trade era*’. The ships were also used to export other
organicg%lcts from Badagry. It shows how these slaves were shipped from their places
of ca\pt(re to the places they were bought and resold*®. It also shows how they were fed

poor food and a prototype of the kind of ship they were transported with and a vessel with

sharp edges the slaves were forced to drink from.

The fourth section is the equipment. It contains some of the files, equipment and

machinery used during the slave trade era*’. It has the original safe used by the colonial
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masters which is about a hundred years old, which contains documents and currencies
used at the time. The safe used by the colonial masters who were former occupants of the
building before they left. There are still files of money and other important things they

used during the period at the gallery®,

The fifth section is called the resistance and punishment. It has the statue of a dog trying
to strangle a slave that tried to escape. There are different reasons why a slave cq& be
punished, it could either be as a result of disobedience, stealing, rebellioz @ on?’.

There are different kinds of slaves, the domestic and the field slaves.&% estic ones

are the one that works within the homes and do the bidding of the master while the
field slaves are the ones that work on the field. 0
The sixth section is referred to the “industry” galle ich explains the process of the

slave trade industry, how the slaves are cap@ how they were kept in the slave
barracoon until the slave masters are rea \Qck them?®’. It is a display of the barracoon
where captured slaves were kept fé_%le otential buyers. This room separated the fit
slaves, who were more lucratiQ \m the unfit ones*®. Once the slave masters come, they
are auctioned off at th@harket, the fit slaves are then sent to the ship after they must
have been exam'\r@d stamped fit by the ship surgeon. Each slave is branded with the

initials of tl& master for easy recognition when they arrive at their destination®’.

The@?section is the “integration” gallery that shows how the slave dealers adapted
the slaves into the new environment to ensure they get the best out of them?*’. The last
section is the abolition. It gives more information about the people and the heroes who
fought for the abolition of the slave trade. It also gives more information about the end of
slavery and the heroic story of a woman who saved over 300 people from their slavery.

After slavery was abolished, slavery continued for many years in so many parts of the
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world and even though slavery was illegal*’. After decades and centuries, slavery is still
not a thing of the past, it still exists in our present-day world. In conclusion, the Badagry
Heritage Museum still stands as a remembrance of slavery, as a source of hope, unity,

strength and the struggle of black people.
2.1.4 Functions of Museums

The core functions of museums are defined in ICOM status as to acquire, co and
research. Without basic research, exhibitions would become meaningless Q}@lections
mere repositories of mysterious objects*. The purpose of museums js.tovcollect and care
for objects of scientific, artistic or historical importance and Qem available for

public viewing through exhibits that may be permane porary®. Based on the

various definition of museum, the followings can Q\identiﬁed as the functions of

muscum: fbb

Collection of Objects of Artistic and @cal Significance: Acquisition of artifacts is
one of the functions of a museu@ museum collects various objects that are to be

displayed and documented. Ollections are based on the theme the museum wants to

hold, it may be tempor%@?permanent in nature.

Documentati@ects Collected: here, artifacts are documented by the curator, this

involves f&@ing/registration and inventory of all cultural assets. This controls and
manxegﬁe internal and external cultural asset transfers as well as their elimination from
museum collections*>°. The objects that illustrate the evolution of the arts and the
industries, the growth of culture and the progress of civilization are becoming rarer every
day. Many a clue to the history of our race will be lost with the passing of the native
cultures of the more primitive populations of the world. Their Methods of travel and

transportation on land and sea, their implements and weapons, the objects connected with
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their religious and ceremonial life, their dress and decorative art, their very myths and
legends, in short all that is left of their device and all that remains of their message to the
world must be gathered now or lost forever’®. To save these human documents for the
uses of science and of posterity is a service which the present generation owes to the
human race and the instrument by which this service must be done is the modern museum.
Documentation is a significant function of any museum; a museum’s documentation
system provides an indispensable record of the information associated with t cts for

research*. The documentation system also may include records to facili t&p museum’s

interpretative and other work as well as provision of fullest p ormation about

each item and its history. 0

Conservation: A museum’s prime responsibility mus@& maintain its collections and
to do everything possible to delay the natural law@eterioraﬁon. The acquisition of an
item almost certainly brings it into a\\\@ and potentially alien environment. In
conservation of objects, which is andt@yction of museum, this can be described as the
process that leads to the pr(.)l()&@xn of life of cultural properties for its utilization now
and in future. It can als @ened to as technology by which preservation is achieved
through the appli.cg&o scientific method to the examination and protection of work of

art**. Ma ri@t has been recovered from the ground through archaeological
excavati y need immediate treatment to stabilize it. Many of the materials from
Whi%j ects are made are inherently unstable and undergo chemical or structural change
as they age. A new or shifting environment can accelerate these changes, and temperature,
light, humidity, and human and other biological factors all need to be controlled*. In
addition, conservation involves the treatment and, where feasible and acceptable, the

restoration of objects as nearly as possible to their former condition.

24



Research: Museums hold the primary material evidence for a number of subjects
concerned with an understanding of humankind and the environment, they clearly have an
important role in research. A museum’s research program is related to its objectives as an
institution. A program may be concerned directly with the public services provided, in
preparing exhibitions, catalogs, and other publications, or with promoting a better
understanding of the discipline or region that it serves**°, The function of the r&um
is not only to provide collections for the purposes of illustration but more ally to
supply the materials for research. It is true that the classes in eve%g@yment of a

university that commands the advantages of a museum, are affortunities which
01

could not otherwise be had, for illustrating subjects appropri@ regular
curriculum*>’, Many museums provide facilities, apart f@mse used by casual visitors,

for researchers to study collections and associag@ umentation. Such facilities may

include study rooms with a supporting lib@equipment to assist in the examination

of collections. é‘@

Exhibition: The function of the@ceum is to hold exhibitions which may be temporary
.
or permanent. Exhibitions \vays through which you can interact with people in many
ways. Across the 1d, museums are experimenting with expanding their realms and
methods to in@ and support new paradigms of public participation, in a positive,
producti ion between being both an expert institution and a community platform*.
Muse tell people of their culture, communities, societies, art. If items are collected,
documented and locked up, then it has not served the function of a museum. Many
museums have abandoned the traditional view of exhibition, by which storage and display
are ends in themselves, in favour of an approach that enhances the setting of the object or
collection!. Museums use the expertise of a number of specialists - designers, educators,

sociologists, and interpreters as well as curators - to improve communication through
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objects*>°. The result has been a remarkable transformation in the presentation of
museum displays.

Creating museums, as they say. as places for critical thought and pluralist views in an
increasingly polarized world, calls for methods that strengthen community participation
and access to heritage for all citizens***. While a language that transcends the binary
hierarchy between the museum and its constituents, communities or audiencemnot
readily at hand, a future museum definition must, inevitably, define, reflect upport

these broad democratic purposes as an overarching framework fK sgums, their

purposes and functions as well as for their professions and gove

2.1.5 Types of Museums 0

Every museum has a philosophy behind its establi@m, it is the philosophy of each

museum that dictates the artefacts in their colle@

\S)

Archaeology Museums: Archaeology@ns are institutions dedicated to the
collection, preservation, research,@\iisplay of archaeological artifacts and materials.
These museums play a crucfa@e in preserving and presenting the archaeological
heritage of different r‘b&us and civilizations*>>3, They provide opportunities for the
public to lea .&&ﬁst cultures, archaeological methods, and ongoing research. The
bulk of aré‘eological collections held by museums around the world consist of
frag@ mass objects and samples with primarily scientific and scholarly, rather than
public, interest>2. They display archeological artifacts which could be open-air museums
or exhibit items in a building. These museums attract visitors and tourists to
archaeological resources such as historic places, abandoned settlements sites, caves,

among others, with the purpose of appreciating and learning about cultures and history>?.

Most of the archaeological materials retrieved by archaeologists are often abandoned
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except for a few that are frequently visited by academic scholars such as the Nok site, Ile
Ife and Igbo Ukwu among others®*. Such archaeological sites, however, have not been

listed as tourism sites.

The knowledge and training acquired by archaeologists and deployed or applied to solve
societal problems have contributed a lot to their ability to identify sites, excavate, analyze

and present the materials found in our museums for the consumption of the genera&

publicl4,52,53

. From the antecedence of archaeological discoveries in Nigerid, it be seen
that archaeological materials are diverse and vibrant. The implica@%k(e is that these
materials can be well packaged for tourism development whic% clear testimony to
support the fact that archaeology should be given its rig e in the tourism industry
in Nigeria. er
@b

Art Museums: Also known as art galleries seums are institutions dedicated to the
collection, preservation, study, and f&i‘uon of artworks. They serve as important
cultural and educational resourc{é‘}lowing visitors to engage with and appreciate
various forms of artistic ex%@m. Art museums can focus on specific periods, styles, or
genres of art or have\bwoader scope that encompasses a diverse range of artistic
traditions. The(ziésp es for showing art objects, most commonly visual art objects as
paintings, s@ture, photography, illustrations, drawings, ceramics or metalwork. An art
exhtbi\tl/%though intended to project the artist(s), promote cultural heritage and boost the
national economy among its other positive roles. Exhibition sponsored by multinational,
organisations of artists and some rich individuals in most cases are conducted under good
exhibition conditions®. Other art exhibitions are staged in the mist of several problems
ranging from high cost of exhibitions venue, lack of stable electricity supply, indifferent

use of lightings and over exposure of artworks to natural (sunlight) and artificial
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(electricity) light. European and American museums (which have continued to
indiscriminately acquire African cultural objects), art collectors and art galleries pursue
the acquisition of African objects for a variety of reasons®®. At one point, Nigeria
attempted to “buy back” her antiquities put up for sale by European museums and art
galleries; unfortunately, not much is happening at this level today because the
commitment to deploy funds for such buy back is lacking in the country. *

Encyclopedic Museums: Encyclopedic museums, also known as universal ms or
general museums, are institutions that aim to collect, preserve, inteKct,(Qw exhibit a

wide range of objects from diverse cultures, periods, and disc%@

typically have extensive collections covering various @s

hese museums
uch as art, history,
archaeology, anthropology, natural history, and science.@term "encyclopedic" reflects
the comprehensive and inclusive nature of their c% i0ns. This idea of the encyclopedic

museum is one that asks - where can thi 'Q@ e best cared for and the answer is in

Western museums>°. \%

Historic House Museums: H&@b house museum is a house with historic authenticity
that is centered around t a@on that lived in the house or the social role that house had
in its time®. Holl%t{ often equipped with furniture like it was in the time when it was
used. A h us@a building turned into a museum for a variety of reasons, most
commonk ause the person that lived in it was important or something important
happ\ehetl in it®! 62, Visitors of the house learn through guides that tell story of the house
and its inhabitants. Old buildings are witnesses to the aesthetic and cultural history of a
city, helping to give people a sense of place and connection to the past®. They could be in
a building, historic house or a historic site. In historic house museums and visitor
attractions, it is harder to identify what is authentic and such destinations often seek to

create an experience which requires the physical or imaginary stripping away of layers of
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time®’. These museums provide visitors with a glimpse into the past, offering insights into
the daily lives, customs, and social contexts of the people who lived there. Historic house
museums are facing a bleak future, identified in the public perception of house museums
as exclusive and backward-looking; a focus on collection and preservation management at
the expense of engagement with visitors; and an economic environment of sparse
resources getting thinner®®. Historic buildings often represent something famous or
important to people who live in a city or those visiting. No attention was pa@te fact
that these old buildings bore witness to the achievements of pas c&@ies. Many
buildings have undergone numerous transformations in processe ed to in modern
times as “Baroqueisation”®, Og

History Museums: History museums are institutions th eserve and interpret historic
buildings, typically residential structures, to ed%@t?e public about the architecture,
lifestyles, and history of a particular perioc&%iduals associated with the house®’.
They collect objects and artifacts that hﬂ:hronological story about particular locality.
Objects that are collected could ments, artifacts, archeological findings and other.
Conscious care of historic I s 1s encountered in ancient times. In Greek and Roman

temples and other p Qf worship people were not allowed to remove stones, pick

plants from th6< gr&}d, ut down trees, build, cultivate or dwell®*.

Living&@ Museums: Living history museums represents a specific period in time
wheNe actors are portraying individuals who lived during that time under certain
conditions in either the first or third person®. It is a type of museum in which historic
events are performed by actors to immerse a viewer and show how certain events looked
like or how some crafts were performed because there is no other way to see them now
because they are obsolete. In the widest sense, museum theatre is defined as the use of

theatrical techniques as a means of mediating knowledge and understanding in the context
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of the museum environment®. It is usually represented by professional actors and/or
interpreters in museums or historical sites. Living history museums are institutions that
recreate and interpret historical settings or periods to provide visitors with an immersive
and interactive experience of the past. Unlike traditional museums that primarily display
artifacts, living history museums focus on bringing history to life through the use of
costumed interpreters, period buildings, demonstrations, and hands-on activities®3%. In
these museums, visitors can step back in time and engage with historical ch@rs who
portray the daily lives, traditions, and skills of people from different Kggjcipation is

often tied to a group, the qualities and characteristics of which va ly 3,

Maritime Museums: Maritime museums are institutions th@serve, study, and display
artifacts and exhibits related to maritime history, cultu@&exploration. These museums
often focus on the maritime heritage of a paﬁicul&on or country, showcasing various
aspects of seafaring, shipbuilding, navi&@ trade, and naval history®’. Visiting a
maritime museum can provide a fa &Q, g insight into the rich maritime traditions,
technological advancements, an@storlcal events that have shaped our relationship with
the sea®®. Specialized s@@ for displaying maritime history, culture or archaeology.
Primarily archaeological maritime museum’s exhibit artifacts and preserved shipwrecks
recovered fi orn@es of water. Maritime history museums, show and educate the public

about hu 's maritime past®’.

Military and War Museums: Museums specialized in military histories. They are
institutions that focus on preserving and displaying artifacts, documents, and exhibits
related to military history, conflicts, and the armed forces®. Usually organized from a
point of view of a one nation and conflicts in which that country has taken part. They

collect and present weapons, uniforms, decorations, war technology and other objects.
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These museums offer insights into the evolution of warfare, the experiences of soldiers,
significant battles, and the impact of war on societies’’. These museums provide valuable
insights into the causes, consequences, and human experiences of war. They serve as
important educational resources, allowing visitors to reflect on the impact of armed

conflicts and the sacrifices made by military personnel!.

Mobile Museums: It is also known as traveling or portable museums, areq,&que
institutions that bring exhibits, artifacts, and educational experiences to difft ations,
rather than being housed in a fixed building’?. These museums off uti"de specially
designed vehicles or trailers to transport their exhibits and displays® ile museums can
serve various purposes, including community outreac@ducation, and cultural
enrichment. Museums that have no specific strict pl gexhibitingn. They could be
exhibited from a vehicle, or they could move fro@eum to museum as guests. Also, a
name for a part of exhibitions of a muse@fg are sent to another museum’. Mobile
museums provide an opportunity %h audiences who may not have access to
traditional museums or who pr@sto experience exhibits in different settings’. They
.
contribute to commun%@gement, education, and the dissemination of cultural and
historical knowledge\The flexibility and mobility of these museums allow for broader

[ ]
access to e hi@ﬁd experiences, making them an innovative and valuable resource for

public en ent.

Natural History Museums: Natural history museums are institutions that focus on the
collection, preservation, and exhibition of specimens and artifacts related to the natural
world’®. They often showcase a wide range of scientific disciplines, including biology,
geology, paleontology, anthropology, and environmental science. Natural history

museums aim to educate the public about the diversity of life on Earth, geological
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processes, evolution, and the interconnections between humans and the natural world.
Usually display objects from nature like stuffed animals or pressed plants’’. Natural
history museums provide valuable educational resources, promote scientific
understanding, and inspire curiosity about the natural world and our place within it.

Open-Air Museums: Open-air museums, also known as outdoor museums or living
history museums, are unique institutions that recreate historical settings or envir(ments
in an outdoor setting’®. They aim to provide visitors with an immersive expe'@& of the
past by preserving, reconstructing, and showcasing historic buildings, Qytures, and
cultural landscapes. Open-air museums often feature perio —'ﬁc architecture,
traditional crafts, and costumed interpreters who bring the @%d culture of the past
to life”. Open-air museums were founded that focused @rban, industrial and military
environments, ecological issues, or on chartinB%Qlife of prehistoric and ancient

cultures®®. Exhibitions consist of buildings t@eate architecture from the past.

Pop-up Museums: They are also C@ontradmonal Museum institutions. They are

temporary exhibition spaces tha@xcally exist for a short period of time, ranging from a
[ ]

few days to a few mo \“hey have gained popularity in recent years as a way to

provide unique and wersive experiences to visitors. Made to last short and often relying

on visitors to @ﬂe museum objects and labels while professionals or institution only

provide 2. They provide an opportunity for visitors to immerse themselves in a

specifigetheme or topic while creating memorable moments. Pop-up museums offer a

unique and ephemeral experience that blends art, culture, and entertainment.

Science Museums: Science museums are institutions dedicated to promoting scientific
knowledge, exploration, and education through interactive exhibits, displays, and hands

on activities®®. They aim to make science engaging, accessible, and enjoyable for visitors
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of all ages. Science museums provide interactive and immersive experiences that inspire
curiosity, spark scientific inquiry, and promote a better understanding of the natural
world®>#¢, They serve as vital resources for informal science education and play a

significant role in fostering a scientifically literate society.

Virtual Museum: A virtual museum, also known as a hyper-connected museum, is an
online platform or digital space that allows users to explore and experience m&um

collections, exhibits, and educational content virtually®. It leverages :6@ gy to

provide access to art, artifacts, and information in a digital forrnaU% museums

provide an immersive and interactive experience, making art a Q more accessible

to a global audience®*. While they do not replace the ph experience of visiting a
eé

museum, they offer unique opportunities for explorati% cation, and engagement with

art and cultural heritage. 6’6

2.1.6 Concept of Heritage @
O

The concept of heritage refers to@\nheritance of tangible and intangible aspects of
culture, history, and natut nvironment that are considered valuable and worth
preserving for future\é&tionsgwg. Oxford Advance Learner’s dictionary defines
heritage as the '13®raditions and qualities that a country or society has had for many
years and a@onsidered an important part of it character. It encompasses a wide range of
eler@&at contribute to the identity, traditions, and collective memory of a community
or a nation. It can be described as property that may be inherited, an inheritance, things of
value such as historical buildings that has been passed down from previous generations
and relating to things of historical or cultural value that are worthy of preservation®s,

Heritage is a legacy or an inheritance valuable item that are transferred from one

generation to the next. In tourism, heritage has evolved to imply not just natural history,
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landscapes, buildings, cultural traditions, artefacts, and so on that are literally or
symbolically passed down from generation to generation, but also those among these that
may be depicted as tourism goods®®. Heritages are valued characteristics of a civilization
that are passed down from generation to generation via deliberate preservation. Heritages
are the historical, recreational, educational, and economic resources of defunct and

surviving communities that are preserved and passed down from generati& to

generation®®89° To put it another way, heritages are major endowments @/ed by

man and nature. ’\Q/

Cultural heritage, historical relevance, natural heritage, identity @156 of belonging,
preservation and conservation, tourist and economic value, ienerational transmission,
and global heritage are some significant facets of the id&@egacy”’gl. Heritage ties us to

our history, changes our present, and impacts ou@(be, promoting a feeling of identity,

belonging, and cultural variety. @

Heritage is constituted by a social z&ﬂ ral construct that is likely to vary with time,
rather than an absolute truthj”@ lue placed on anything ultimately defines whether it
is 'heritage' or not. Bui age and heritage assets can generate two kinds of value -
market value (d.e%by sale price) and non-market value (or externalities) while the
cultural ca;'tgﬁg!ue (which offers a continuous supply of services) and the physical

capital @
D,

tangibl€ asset is not developed or conserved, service flows and values will be reduced.

a stock variable)3°%%, These two values are not mutually exclusive: if the

Heritage is a resource that is owned by a society, an individual or a group of individuals
who have jointly shared duties for the treasure's conservation and preservation. The
position of legacy as a carrier of historical significance from the past implies that it is seen

as part of society's cultural tradition. UNESCO describes heritage as an inheritance from a
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historical past that people are still living with today and that people will bequeath to

future generations®.

By origin, heritage is classified into two types ecological/natural heritage and cultural
legacy. Natural or ecological heritage is the relatively untouched or untainted natural
areas with their geomorphic features (rivers, mountains, caves, cataracts, etc.), animals

(fauna) and wild plants (flora) and conserved for the particular scenery th&&hey
provide®?8. Visible cultural heritage are the archaeology, art, transpo ifacts,
architecture, and landscape while intangible cultural heritage are thos lgﬁ riches of a
specific community that are complicated and protected carefi . Visible cultural
heritage encompasses the physical and visible manifestat@of a culture's traditions,
practices, and artistic expressions. It includes strucguresy monuments, buildings, and
landscapes that are easily recognizable and c& seen or experienced by people.
Examples of visible cultural heritage iﬁ@ historic sites, architectural landmarks,
religious structures, statues, and pu@ installations®®. These visible elements often
serve as symbols of a natio?s&@@identity and history. Tangible cultural heritage, on
the other hand, refers t t@ysical artifacts, objects, and material possessions that are
considered Valua.bge\‘ d significant to a culture'®!. It encompasses a wide range of objects
and artifact c@ by human beings, such as artworks, sculptures, tools, utensils, crafts,
clothin% al instruments, manuscripts, and archaeological artifacts. Tangible cultural
heriéefprovides tangible evidence of a culture's past, reflecting its artistic, technological,

and intellectual achievements'%2.

While visible cultural heritage primarily focuses on the physical structures and landscapes,
tangible cultural heritage focuses on the physical objects and artifacts themselves.

However, there is often an overlap between the two concepts, as many visible cultural
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heritage sites often house or display tangible cultural heritage objects'®!. Preserving
visible and tangible cultural heritage is crucial for maintaining a nation's cultural identity,
history, and traditions. Conservation efforts aim to protect and maintain these physical
and material manifestations, ensuring their longevity for future generations to appreciate
and learn from®>19%1%4 By safeguarding both visible and tangible cultural heritage, a
country can preserve its rich cultural legacy, promote tourism, enhance national pr&and

contribute to the understanding and appreciation of diverse cultural expressio@

Cultural Heritage ’\Q/

Cultural heritages can be defined as the sum total of the people’ Qled arts, customs,
festivals, sacred or worship sites, norms, values, ideolo @lress and dress-patterns,
traditional monuments and architectures, technology chnological sites and other
artifacts which are cherished and conserved for th@torical, political, educational,

recreational and religious significance am ers®*%, Cultural identity is regarded as
the primary source for developing @maﬂ(eting initiatives. Some heritage sites are
globally well-known and dra\xq}considerable number of tourists, but they are not

.

completely integrated i Q@&r major local character, particularly through edutainment
services and amenj ﬁhus, cultural identity is seen as a strategic weapon for
competitively @guishing the historic site and establishing a form of uniqueness that
cannot b overed in another heritage monument by the visitors' experiences and
perWnsm. Cultural heritages are therefore the sum total of material and non-material
cultures of a particular society transmitted across generations. They are the legacy of
physical artifacts and tangible attributes of a group or society that are inherited from past

generations, maintained in the present and bestowed for the benefit of future generation.
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UNESCO defines cultural heritage as historical and structured environment, such as
monuments, buildings, that have architectural values that has as both a product, and a
process, which provides societies with a wealth of resources that are inherited from the
past; created in the present and bestowed for the benefit of future generations®®. Physical
or tangible cultural heritage includes monuments, group of buildings and historic sites
that are considered worthy of safeguarding for the future and they evolve from iman’s
ingenious activities, preserved and transmitted through oral traditions or in wei forms
across generations of human societies®®. Cultural tourism as impo n(wet for the
development of the local environment, which he described as %@al ingredient that

enhances a city’s impact upon quality of life, self-identity an@m unity integration.

Types of Cultural Heritage Q J
UNESCO categorized cultural heritage into tw?'bﬁible and intangible cultural heritage

as seen in the chat below: @
N3

Cultural Heritage

v v

Tangible cultural heritage Intangible cultural heritage
Movable heritage Immovable heritage
| | '
¢ Paintings « Historical buildings « Oral traditions & expression
e Sculptures ¢ Monument « Social habits, rituals & festival
e Furniture « Archaeological sites « Traditional skills
« Wall paintings

Fig. 2.1: Adopted from UNESCO Cultural Heritage Classification!®
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2.1.7. Components of Cultural Heritage

Monuments: They are significant structures or memorials that are built to commemorate

106,107 They are

a person, an event, or an idea of historical, cultural, or social importance
often designed to be visually striking and serve as enduring symbols or reminders of
significant moments in history or the contributions of notable individuals. Monuments can
take various forms, including statues, sculptures, obelisks, arches, memorials,

and buildings!06-107.108

. They are typically located in public spaces, such as uares,
or prominent urban areas, where they can be easily seen and acce d b he general
public. Monuments play a crucial role in commemorating hist Qevents, honoring
individuals, symbolizing collective identity, and educatin @publicm. They serve as

§contributing to the aesthetic

tangible connections to the past, fostering cultural pri%

and historical fabric of a nation or communlty fb

Groups of Buildings: These are important ponents of cultural heritage, representing
the architectural, historical, and c%t%%&alues of a particular place or period. These
groups of buildings, also knpvQ rchltectural ensembles or historic districts, often form
cohesive and mgmﬁ%%n or rural areas that are recognized for their cultural
importance'%, Th@wde insights into the development of architecture, urban planning,
and the so%l cultural aspects of a community. Preserving and protecting these
groups @Ildings is crucial for safeguarding cultural heritage'®*. They provide valuable
insigh/into a community's history, architecture, and cultural traditions. Conservation
efforts aim to maintain their integrity, restore deteriorated structures, and ensure that
future development respects their cultural significance!®®!%. These groups of buildings

serve as living testimonies to the past, contributing to the identity, sense of place, and

tourism potential of a region or country.
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Sites: Cultural heritage sites are specific locations, often designated and recognized for
their cultural, historical, or archaeological significance and they hold exceptional value
and are protected to preserve their cultural heritage for future generations!!:!. Cultural
heritage sites can encompass a wide range of places. These are just a few examples of the
diverse range of cultural heritage sites found around the world. Preservation and
conservation efforts, including UNESCO World Heritage designation and local @age
initiatives, are essential for protecting these sites, promoting sustainable %, and

generations®!04105,

ensuring the transmission of cultural knowledge and values for ’\ future
O
Intangible Cultural Heritage: Intangible cultural he@ﬁfers to the living
expressions, practices, knowledge, and skills that are pass¢d down from generation to
generation within a community. Unlike tangible c&@eritage, which includes physical
objects and structures, intangible cultural @ncompasses the intangible aspects of a
culture, including traditions, perfom;lig&s, rituals, oral traditions, social practices, and
knowledge systems!%, Presewin&}@ca\safeguarding intangible cultural heritage is crucial
for maintaining cultural : %sity, fostering community identity, and promoting
intercultural dialogue. forts to safeguard intangible cultural heritage involve
%lion

documentation(i&uc

participat}@and the recognition and promotion of traditional knowledge and

, revitalization of endangered practices, community

expiessions®”. Organizations like UNESCO (United Nations Educational, Scientific and
Cultural Organization) play a significant role in identifying and protecting intangible
cultural heritage through programs such as the Representative List of the Intangible

Cultural Heritage of Humanity®*!10,

Cultural Property
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Cultural property refers to objects, sites, and expressions that have cultural, historical,
artistic, or scientific significance and are considered part of a nation or community's
cultural heritage. It encompasses both tangible and intangible aspects of cultural heritage.
Preserving and protecting cultural property is vital to ensure the continuity, understanding,
and appreciation of a community's cultural heritage®®!'%!!3, Many countries have laws and
regulations in place to prevent the illegal trade, looting, and destruction of &ral
property, and international conventions and organizations work toward the tion of
cultural heritage worldwide, such as the UNESCO World Heritage C&\&t})n and the

O

Property of artistic interest, such as pictures, paintings and c@ngs produced entirely by

International Council of Museums (ICOM)*,

hand on any support and in any material (excluding i@{s;al designs and manufactured

articles decorated by hand) original works of st%:g art and sculpture in any material;

original engravings, prints and 1ithographs®nal artistic assemblages and montages in

any material; rare manuscripts and ih@la, old books, documents and publications of

special interest (historical, 2@ scientific, literary, etc.) singly or in collections;
[ ]

postage, revenue and si \stamps, singularly or in collections; archives, including

sound, photographi d cinematographic archives; articles of furniture more than one

rs g@‘\;ﬂd old musical instruments!!1:112:113.114

hundred yeq<
Nat@itage
Natural heritage refers to the collection of natural features, sites, and areas that possess

outstanding universal value from the perspective of science, conservation, and cultural

significance!’"°. It includes natural landscapes, ecosystems, geological formations,
biodiversity, and other elements of the natural environment that are considered significant
and worthy of preservation. The concept of natural heritage is closely related to the idea
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of World Heritage Sites, which are designated by the United Nations Educational,
Scientific and Cultural Organization (UNESCO)®*. These sites are recognized for their
exceptional universal value and are protected to ensure their conservation for future
generations. World heritage sites can include natural areas such as national parks, wildlife

reserves, forests, mountains, deserts, coral reefs, and other unique ecosystems'!”.

The preservation of natural heritage is important for several reasons. Firstly, ® to
maintain biodiversity by protecting ecosystems and habitats that support a,wid¢ range of
plant and animal species'!”!'®!1% Natural heritage sites often serv%portant refuges
for endangered or threatened species. Secondly, nat %ﬂtage sites provide
opportunities for scientific research and study. The@reas often contain unique
geological formations, fossils, and other natura %ena that can provide valuable
insights into Earth's history and ecological%%ses. Furthermore, natural heritage sites
have cultural and recreational Value.. %O er opportunities for outdoor activities such
as hiking, wildlife watching, and E@\photography. They also have cultural significance

as they can be deeply conﬁe& to the history, traditions, and spiritual beliefs of local

communities. g

However, nat@ge faces various threats, including habitat destruction, climate
change, n, invasive species, and unsustainable tourism. Conservation efforts aim
to rﬁﬁ%e these threats and ensure the long-term protection of natural heritage sites.
Overall, the preservation of natural heritage is crucial for maintaining ecological balance,
protecting biodiversity, and fostering appreciation for the natural world!!8. It requires a
collaborative effort involving governments, conservation organizations, local
communities, and individuals to ensure the sustainable management and conservation of

these valuable natural assets.
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2.1.8. Historical Dimensions of Nigerian Cultural Heritages

Nigerian cultural heritages have deep historical dimensions that are intertwined with the
country's diverse and complex past. Understanding these historical dimensions is crucial

for comprehending the significance of cultural heritage preservation in Nigeria.

Ancient Civilizations ’\Q/

Nigeria is known for being home to several ancient civili that have left a
significant impact on the region's history and cultural h @ These civilizations date
back thousands of years and have contributed to th: §Opment of art, architecture,
technology, trade, and social structures. Nok Civ@%n (500 BCE - 200 CE) - the Nok
civilization is one of the earliest known b\\@es in Nigeria. It thrived in what is now
northern Nigeria and is renowned for 4 arkable terracotta sculptures. The Nok people
were skilled in metalworkiqg&%&y, and agriculture'®®. Their terracotta figurines, often

depicting human and am rms, provide insights into their artistic achievements and

cultural practices.
Q)

Kingdom o& 9th - 12th Century): The Kingdom of Ife, located in present-day
southw%& Nigeria, is considered one of the most ancient and influential civilizations in
Weskfrica. Ife is renowned for its exceptional bronze and terracotta sculptures,
including the famous "Head of a King" or "Ife Head"'®. These sculptures depict the
artistic and technical mastery of the civilization and provide valuable insights into the

social and political structures of the time.
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Kingdom of Benin (13th - 19th Century): The Kingdom of Benin, located in present-day
Edo State, was a powerful and highly organized kingdom that was flourished in trade and
had a sophisticated political and administrative system!’’. The Benin Kingdom is famous
for its intricate bronze and brass sculptures, including the celebrated Benin Bronzes,
which depict royal figures, warriors, and cultural scenes. The art of bronze casting was

highly developed during this period!”!. *

Kanem-Bornu Empire (9th - 19th Century): The Kanem-Bornu Empire @1 dieval

kingdom situated in the northeastern part of present-day Nigeria, wit cap1tal in Njimi

and later in Bornu!”. It was a major center for trade and Islarm%@rshlp The empire
played a significant role in spreading Islam and had well- ed political structures. It

left behind architectural ruins and manuscripts that

cultural heritage'”. &b

Hausa City-States (11th - 19th Century)% ausa City-States, located in northern

er'insights into its history and

Nigeria, consisted of a confederati (%Rm ependent city-states, including Kano, Katsina,
Zaria, and Gobir, among «© . These city-states were renowned for their trade

networks and Islamic s@ hip. They developed distinct architectural styles, including

the famous trfd@& Hausa architecture with its unique palaces, mosques, and

marketplace

’Z}

The aglent civilizations in Nigeria left behind a wealth of archaeological sites, artifacts,
and cultural practices that provide valuable glimpses into Nigeria's rich history and
cultural heritage. The artistic achievements, technological advancements, and social
structures of these civilizations continue to inspire and shape the cultural identity of the

Nigerian people. Preserving and studying these ancient civilizations is vital for
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understanding the roots of Nigerian society and their contributions to the broader African

and global heritage.
Transatlantic Slave Trade

Nigeria has a painful history connected to the transatlantic slave trade. Many Nigerians
were forcibly taken from their homeland and enslaved in the America!”>. Preserving and
commemorating sites related to the slave trade, such as slave ports and traQ\éqtes,
provides a tangible connection to this dark period and helps foster und(/@ing and
remembrance. Origins and Scale: The Transatlantic Slave Trade inyelyihg Nigeria began
in the 15th century when European traders, initially Portuguese, 1shed contact along
the coast!’®. The trade rapidly expanded with the involv other European powers,
including the British, Dutch, French, and Danish. OVQ@/eral centuries, millions of men,
women, and children from various regions of Nj were captured, sold, and transported
as slaves across the Atlantic!”>. @
-

Several slave ports along the Ké\a;l coastline played a significant role in the
Transatlantic Slave Trade. ”@g/ports, such as Lagos, Calabar, Badagry, and Bonny,
became hubs for capt@&olding, and selling enslaved Africans*®’. Forts and trading
posts were estﬂi@by European powers to facilitate the trade, with many of them still
standing as@torical landmarks today'”’. The middle passage refers to the harrowing
jou%%rgwed Africans endured on ships across the Atlantic'’®. Nigerian slaves were
packed into crowded and unsanitary conditions, subjected to brutal treatment, and often
faced extreme physical and psychological suffering**. Many did not survive the journey,

succumbing to diseases, malnutrition, or mistreatment.

The Transatlantic Slave Trade had a lasting impact on Nigerian society, both socially and

economically. The large-scale capture and export of able-bodied individuals disrupted
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communities and led to the loss of skilled labor. It also created a culture of fear and
insecurity as communities were constantly vulnerable to slave raids!”. The slave trade
contributed to political instability and conflicts among different Nigerian kingdoms and
societies. Despite the brutal conditions, enslaved Africans from Nigeria and other parts of
Africa resisted their captivity in various ways®*. This included acts of rebellion, escapes,
formation of maroon communities, and cultural preservation'’®. In the early 19th century,
abolitionist movements gained momentum in Europe and the Americas, le@to the

eventual abolition of the Transatlantic Slave Trade and slavery itself. ’\Q/

The legacies of the Transatlantic Slave Trade are deeply felt in Ni Qud its diaspora.

The forced migration and displacement of millions of Africa@sulted in the dispersal of
Nigerian cultural practices, languages, and traditic@goss the Americas and the
Caribbean'®. It also contributed to the formatio@fbﬁ‘ican diasporic communities with
distinct cultural and religious traditiom\\@uenced by Nigerian heritage. Nigeria
recognizes the importance of remem’o@he Transatlantic Slave Trade and honoring its
victims!’®. Efforts have been maQéQ preserve and restore slave ports, establish museums,
and promote dialogue @erys legacy. The Badagry Slave Museum and the Slave
History Museum m a r are notable examples of sites dedicated to remembering this
painful chaptef\in gerla s history**. The Transatlantic Slave Trade represents a dark and
painful petigd'in Nigeria's past. Remembering and understanding this history is essential
for }&&owledging the resilience and contributions of the enslaved Africans while
fostering a commitment to human rights, racial justice, and promoting cultural

connections between Nigeria and its diaspora communities.

Colonial Era
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The colonial era in Nigeria refers to the period of time when Nigeria was under the
control and administration of European colonial powers. The colonial era in Nigeria
lasted from the late 19th century until Nigeria gained independence in 1960'8!. The arrival
of the British marked the beginning of colonial rule in Nigeria. The British established
control over different regions through a combination of treaties, military conquests, and
diplomacy. Initially, the British focused on establishing coastal settlements for*trade
purposes**!8!. They gradually expanded their influence into the int@Q often

encountering resistance from various indigenous communities. ’\Q/

The British adopted a system of indirect rule, which involved ng through local
indigenous rulers or traditional institutions. They relied on authorities to administer
their policies and collect taxes. This approach allm@d@ British to exploit existing
power structures and reduce the costs of direct @istration. During the colonial era,
Nigeria was divided into two main prots@’gs - the Northern Protectorate and the
Southern Protectorate and these reﬁ\%%had distinct political, social, and economic

systems, which influenced the s1®quent development of Nigeria'3!182,
°

The British introduce%@ changes to Nigeria during the colonial era. They built
infrastructure sue@ads, railways, and telecommunication networks, which facilitated
trade and &1&&06 and they also established educational institutions, introducing
Wester@% education and promoting the English language'®. Economically, Nigeria's
agrimral sector became increasingly oriented towards the production of cash crops for
export, such as palm oil, cocoa, and groundnuts. This shift had a significant impact on the
Nigerian economy, as it led to the neglect of subsistence farming and a dependence on

imported goods.
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Nigerians began to demand more political rights and representation as the colonial era
progressed. This desire for self-governance and independence led to the emergence of
nationalist movements and the formation of political parties. Prominent leaders such as
Nnamdi Azikiwe, Obafemi Awolowo, and Ahmadu Bello played crucial roles in
advocating for independence and mobilizing the Nigerian people. Nigeria gained its
independence from Britain on October 1, 1960, becoming a sovereign nation'8!. H&/er,
the legacy of colonialism had a profound impact on the country's subseq istory,

including challenges related to ethnic and religious tensions, economis{&lgpment, and

political stability. @

Finally, on October 1, 1960, Nigeria gained independence f@ﬁitain. Nnamdi Azikiwe
became the country's first indigenous Govemor-Ge@Qand later, in 1963, Nigeria
became a republic with Azikiwe as its first Presi%réf However, Nigeria's independence
was followed by significant challenges. Th@zntry faced ethnic and regional divisions,
economic disparities, and political im@' , which led to a series of military coups and a
devastating civil war from .196®C370185. Despite these challenges, the independence

N

movement marked a siﬁﬁ\qm milestone in Nigeria's history, as it paved the way for
t

self-governance ar’ld&
nation. 6( )

Cultur@ersity

Nigeria is renowned for its rich cultural diversity, as it is home to over 250 ethnic groups

e stage for the subsequent development and evolution of the

with distinct languages, traditions, and customs!®®. The country's cultural diversity is a
result of its large population, historical migrations, and the amalgamation of different
indigenous groups during the colonial era. The three largest ethnic groups in Nigeria are

the Hausa-Fulani in the north, the Yoruba in the southwest, and the Igbo in the southeast.
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These groups, along with numerous other ethnic groups, contribute to Nigeria's cultural
tapestry and each ethnic group has its own language, cultural practices, music, dance, art,

and cuisine'®*!¥7, Nigeria's cultural diversity is evident in various aspects of everyday

life.
Oral Traditions and Indigenous Knowledge

Oral traditions and indigenous knowledge hold a significant place in Nigeria%Qﬁwral
heritage. These traditions and knowledge systems have been passed Q@through
generations and play a crucial role in shaping the cultural identity, k@\and worldview
of various Nigerian communities'®®. Oral history is a vital comp% of Nigerian culture,
with storytelling serving as a means of passing down or ting historical narratives,
myths, legends, and moral teachings. Griots, also knpb s praise-singers or bards, play a
central role in preserving and reciting these or@bries, ensuring that important events
and knowledge are retained and shared w't}\&)mmunitieslgg. Proverbs and sayings form
an integral part of Nigerian co@a ion. These concise and often metaphorical

expressions convey cultural.v%@wisdom, moral lessons, and practical advice. Proverbs

are used to educate, e@ and convey deeper meanings in conversations, literature,

and performances. %
o

Nigerian in@nous knowledge finds expression in various art forms, including visual
arts%%t, and dance. Music and dance are integral to ceremonies, celebrations, and
social gatherings, serving as expressions of cultural identity and community cohesion'®.
Traditional arts, such as pottery, wood carving, textiles, beadwork, and masquerade
performances, carry cultural symbolism and narratives. Indigenous communities in
Nigeria possess valuable knowledge about local ecosystems, agriculture, natural resource

90

management, and sustainable practices'®®. This knowledge encompasses agricultural
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techniques, weather prediction, animal behavior, and ecological conservation strategies.
Preserving and incorporating indigenous environmental knowledge is essential for
sustainable development and environmental stewardship. Recognizing and valuing oral
traditions and indigenous knowledge in Nigeria is crucial for maintaining cultural
diversity, promoting intergenerational knowledge transfer, and fostering respect for
indigenous communities'®!. Efforts to preserve and document these traditions, wort
indigenous language education, and create platforms for their transmission @ute to

the richness and resilience of Nigeria's cultural heritage®*!?’. ’\Q/
Post-Independence Nation Building and Cultural Heritage i

After independence, Nigeria embarked on a journey of natt ilding, seeking to forge a
unified national identity while embracing its diver§ity, The preservation of cultural
heritage has been an integral part of this proce@a@ it allows Nigerians to connect with
their roots and build a collective sense identity!'1>%, Post-independence nation
building in Nigeria has been closelt.};&eﬁ ined with the preservation and promotion of
cultural heritage. The recogn@nd celebration of Nigeria's diverse cultural heritage
have played a signiﬁc%@n fostering national identity, unity, and development!?212°,

Several initiativea&c been undertaken to preserve and showcase Nigeria's cultural

rtgﬂfhe nation-building process.

heritage as %

Nig%@ established cultural institutions at the national and regional levels to safeguard
and promote cultural heritage. The National Commission for Museums and Monuments
(NCMM) is responsible for the preservation and conservation of artifacts, historical sites,
and cultural properties’®. State-level agencies and museums also contribute to the
protection and promotion of local cultural heritage. Cultural festivals provide platforms

for showcasing and celebrating Nigeria's diverse cultural heritage*>°. Events such as the
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Calabar Carnival, Osun-Osogbo Festival, Eyo Festival, Argungu Fishing Festival, Durbar
Festival, and New Yam Festival attract both local and international visitors. These
festivals promote cultural exchange, tourism, and appreciation of Nigeria's rich
traditions!?%143,

Nigeria is home to numerous UNESCO World Heritage Sites, including the Sukur
Cultural Landscape, Osun-Osogbo Sacred Grove, and the Aso Rock!”2. These, sites
represent the country's unique cultural and natural heritage, attracting @s and
generating income. Preservation efforts and awareness campaig gg/crucial to
maintaining these sites for future generations'*°. Nigeria's traditi s and crafts are
integral to its cultural heritage. Initiatives have been undeﬂ@%mport local artisans
and promote their traditional skills. Handicrafts such @ottery, woodcarving, textile
weaving, beadwork, and metalwork are no%@Qpreserved but also marketed
domestically and internationally, contr{@rb to cultural tourism and economic
development!4>14® Nigeria recognize& importance of cultural education in nation
building. Efforts have been ma{g'}) integrate cultural education into the school

[ ]
curriculum, raising aware@nd appreciation for Nigeria's diverse cultural heritage

among the younger @on. This includes the study of indigenous languages, folklore,

and traditional@%’s

ools.

Nigeria a€tively engages in cultural exchange programs and international collaborations
to shycase its cultural heritage globally. Cultural exhibitions, performances, and
exchange programs promote intercultural understanding, strengthen diplomatic ties, and
contribute to Nigeria's soft power on the global stage. Preserving and promoting cultural
heritage in Nigeria contributes to national unity, identity, and sustainable development. It

enhances cultural pride, fosters a sense of belonging, and encourages tourism and
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economic opportunities. By valuing and safeguarding cultural heritage, Nigeria can

continue to weave its diverse cultural tapestry into the fabric of its nation-building efforts.

2.1.9 The Nigerian Heritage Conservation

The Nigerian Heritage Conservation is a multifaceted endeavor that encompasses various
initiatives and organizations working together to safeguard the country's cultural h&ge.
Nigeria is a country located in the Eastern part of West Africa and g@ically
occupies a space of 923,768 square km'®+16°, Nigeria, with its rich CUL&{M historical
heritage, has made significant efforts in recent years to conserve otect its cultural
assets. The conservation of Nigerian cultural heritages is an@o nt endeavor that aims

to protect and preserve the diverse cultural wealth of eria for future generations.

Nigeria is a country with a rich heritage, enco%%ing traditional arts, crafts, music,

dance, oral traditions, architectural landma@aeological sites, and more.

National Commission for Museums'@pnuments (NCMM) is the apex governmental
body responsible for the pr.es&@}n, presentation, and promotion of Nigeria's cultural
heritage’®. It overse%@\management of national museums, monuments, and
archaeological si.tess&)ss the country. The commission conducts research, conservation,
documenta 'on%d exhibition activities to preserve and showcase Nigeria's heritage. The

Nigerian ment has enacted legislation to protect and preserve its cultural heritage.
The}%ervation of Monuments and Relics Act, established in 1959, provides legal
frameworks for the identification, preservation, and maintenance of national monuments
and relics'®. This act grants the NCMM the authority to declare and protect sites of

historical and cultural significance.
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Nigeria has a network of national museums located in various cities, including Lagos, Jos,
Benin City, and Kaduna. These museums serve as custodians of Nigeria's cultural
artifacts and provide spaces for their exhibition, research, and education®. They house
collections ranging from ancient artifacts to contemporary artworks, offering visitors a
glimpse into Nigeria's diverse cultural heritage. Nigeria is home to several UNESCO
World Heritage Sites that showcase the country's exceptional cultural and natural«alue.
These sites include the Sukur Cultural Landscape, Osun-Osogbo Sacred Grov, o Rock,
and the Ancient Kano City Walls**. Being recognized as World He&gjites brings

international attention and support for their preservation and cons

Recognizing the importance of community participation us initiatives have been
undertaken to engage local communities in heritage @s ation. These efforts aim to
raise awareness, educate communities about th@e of their cultural heritage, and
involve them in the preservation and ement of sites'?®!%, Such community
involvement fosters a sense of ownef@d responsibility for Nigeria's heritage. Nigeria
collaborates with international @mzations, such as UNESCO, to enhance its heritage
.

conservation efforts and h@artnerships provide technical assistance, capacity building,
and financial su%;{‘% conservation projects’®®*, They also facilitate knowledge
exchange and @ractices in heritage preservation.

Despite conservation efforts, Nigeria faces challenges in heritage conservation.
Fac‘bk/such as urbanization, inadequate funding, looting, illegal excavation, and
insufficient awareness and appreciation of cultural heritage pose significant threats’’.
Addressing these challenges requires increased investment in conservation infrastructure,
strengthening legal frameworks, and raising public awareness. Nigeria recognizes the
importance of conserving its cultural heritage and has undertaken various initiatives to

protect and promote its rich legacy. Through organizations like the NCMM, legislation,
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national museums, UNESCO recognition, community involvement, and international
partnerships, Nigeria strives to preserve its cultural heritage for future generations®®.

Cultural Identity and National Heritage Conservation

Cultural identity and national heritage conservation are closely intertwined concepts that
play significant roles in preserving a nation's history, traditions, and values®’. Cultural
identity refers to the shared beliefs, customs, practices, and expressions that %e a
particular group or society!'?’. It encompasses language, art, music, fo ituals,
cuisine, and other elements that contribute to the unique character Q munity or
nation. National heritage conservation, on the other hand, _in the protection,
preservation, and promotion of a country's cultural herita @ncludes tangible aspects
such as historic sites, monuments, artifacts, build'@@nd landscapes, as well as
intangible elements like traditional knowledge, o@tories, performing arts, and social

practices'?'122, The conservation of nati@eritage aims to safeguard these cultural

assets for future generations, fosterid‘%& e of pride, belonging, and continuity.

2.1.10 Relationship bé&@ Cultural Heritage and Tourism

Cultural herit@ourism have a close and interdependent relationship. Cultural

heritage T, o the tangible and intangible aspects of a society's past that hold cultural,
hist&{:gf or aesthetic value. It encompasses historical sites, monuments, traditional
practices, arts, crafts, music, festivals, cuisine, and more. Tourism, on the other hand,
involves travel and visitation to different destinations for leisure, recreation, education, or
business purposes'®. Therefore, cultural heritage tourism is defined as travelling to
experience the places, artifacts, and activities that authentically represent the stories and

people of the past and present. It includes historic, cultural and natural attractions!?.
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Cultural heritage sites and elements often serve as major tourist attractions. Visitors are
drawn to destinations that offer rich cultural experiences, including iconic landmarks,

UNESCO World Heritage Sites, ancient ruins, museums, and cultural festivals'!?. Cultural
heritage acts as a magnet for tourists, enticing them to explore and engage with the unique
history and traditions of a place. Cultural heritage tourism contributes significantly to
local and national economies'¥. It generates revenue through visitor spendi& on
accommodations, dining, transportation, souvenirs, and other tourism-rela@wices.
This economic impact can lead to job creation, income generation, &ocgyestment in

infrastructure development, benefiting local communities. 0

Tourism can play a crucial role in the preservation and con@tion of cultural heritage.
The revenue generated from tourism activities can be ghanh€led toward the maintenance,
restoration, and protection of heritage sites a@factsm. Tourism can also raise
awareness about the importance of pres@ cultural heritage, leading to increased
support for conservation efforts. Cﬁl@writage tourism facilitates cultural exchange
and mutual understanding betw% visitors and local communities'?®. Tourists have the
.
opportunity to interact i@cals, participate in traditional activities, and learn about
different cultures toms, and ways of life!?!46, This exchange fosters tolerance,

appreciatiog‘, &d/\espect for diverse cultural identities and promotes intercultural

dialogue.
6O

Cultural heritage tourism can empower local communities by providing them with
opportunities for economic participation and cultural expression. It can create
employment opportunities for community members through various tourism-related
services, such as local guiding, handicraft production, traditional performances, and

homestays!?6. Community-based tourism initiatives allow locals to showcase their cultural
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heritage, preserve traditional knowledge, and benefit directly from tourism revenues.
Cultural heritage tourism also poses challenges and potential negative impacts.
Overcrowding, inadequate infrastructure, and the commodification of culture can lead to
degradation, loss of authenticity, and negative impacts on local communities and the

environment!47:148,

Sustainable tourism practices, community involvement, and

responsible tourism management are essential to mitigate these challenges and en&the

long-term sustainability of cultural heritage'®. Tourism can serve as a %1 for

educating visitors about the historical, social, and cultural signiﬁcan(&&eﬁtage sites.

Interpretive centers, guided tours, exhibitions, and cultural even provide valuable
=

educational experiences, raising awareness about the impor@ cultural heritage and

the need for its preservation. Q

Cultural heritage and tourism are closely linked,@lmral heritage serving as a key
draw for tourists and tourism contributin preservation, economic development,
and cultural exchange associated, s&cultural heritage!?4127:145, Responsible and
sustainable tourism practices are Q&Q\for maintaining the integrity of cultural heritage

[ ]
sites and ensuring the well- éi@of local communities.

2.1.11 Tourism Challenges and Potential Negative Impacts on Cultural Heritage
Overcrowding and*Degradation

High touri sitation can lead to overcrowding at popular heritage sites, resulting in
phys\fbdr%amage, erosion, wear and tear, and degradation of the cultural resource. Poorly
managed tourism can erode the authenticity, integrity, and aesthetic value of heritage

sites!0

. Popular cultural heritage sites often attract a large number of visitors, exceeding
their carrying capacity and this influx of tourists can put a strain on the infrastructure,
facilities, and the physical integrity of the site'>!32, Overcrowding can lead to physical

degradation of cultural heritage sites. Constant foot traffic, touching of surfaces, and
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inadequate visitor management can cause wear and tear, erosion, and damage to structures,

artworks, and archaeological remains.

Overcrowding may result in the loss of the authentic atmosphere and experience of a
cultural heritage site. Excessive commercialization and mass tourism can dilute the site's
cultural value and transform it into a tourist attraction rather than a place of historical or

153

cultural significance'>>. Overcrowding can also have negative consequences .fkthe

surrounding natural environment. Insufficient waste management, increa ’ﬂution,
i;

154,155

and pressure on local resources can harm ecosystems, landscapes, and bipdivetsity

Preservation and conservation efforts become more challen@when dealing with
overcrowded sites. It becomes difficult to implement ap conservation measures,
control humidity, temperature, and lighting condition@r perform necessary restoration
work!34. Overcrowding increases, the risk of acgi , such as falls, collisions, or damage
caused by careless behaviour. In emerge B\&uaﬁons, evacuation and response can be

complicated, putting visitors and thec%{%!r heritage at risk.

These aforementioned challe can be addressed with a multi-faceted approach such as
implementing effectivé@% management strategies, such as visitor limits, timed entry
tickets, and gui @, can help control and distribute visitor numbers more evenly!'>°.
Investing ir@equate infrastructure, visitor facilities, and maintenance programs can help
miti%@he negative impacts of overcrowding and ensure the preservation of cultural

heritage sites!*%157

. Raising awareness among visitors about the importance of responsible
tourism, respecting site rules, and the significance of cultural heritage can encourage more

sustainable behavior.

Encouraging sustainable tourism practices, such as promoting off-peak seasons,

diversifying tourism offerings, and involving local communities in tourism development,
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153 Collaboration between relevant

can help reduce pressure on overcrowded sites
stakeholders, including government agencies, local communities, tourism operators, and
conservation organizations, is crucial for developing and implementing effective

strategies to tackle overcrowding and degradation!%!2

. By implementing comprehensive
management strategies and promoting responsible tourism practices, it is possible to

balance the preservation of cultural heritage with the enjoyment and benefit of &ors,

ensuring its long-term sustainability for future generations. QQ
Commerecialisation and Commodification /\Q/
Excessive commercialization and mass tourism can lead tot Qﬂmodiﬁcation of
cultural heritage, turning it into a product or spectacle f@mmercial gain. It is the
process of transforming cultural sites, traditions, and z@& into marketable products or
tourist attractions primarily driven by profit-maki ’thives”g’l”. This may result in the
loss of authenticity, dilution of traditional es, and exploitation of cultural resources
for profit. When cultural heritage sit&@ditions are heavily commercialized, there is a
risk of diluting their authenticit& .C‘ze focus on profit-making may lead to the distortion
.
or simplification of cul r@actices, performances, or historical narratives, catering to
tourist expectation’s\' her than representing the true essence of the heritage.
Over-comrr& >tion can lead to the exploitation or appropriation of cultural elements
for conQ/%ial gain. It can result in the misrepresentation or misinterpretation of cultural
pram, symbols, or artifacts, disrespecting the cultural significance and sacredness
associated with them'®. Intense commercialization can lead to overcrowding, as large
numbers of tourists” flock to popular attractions. This overcrowding puts significant
pressure on the physical infrastructure and can lead to environmental degradation, damage

to historic structures, and erosion of the surrounding natural environment. The
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commercialization of tourism can exacerbate social and economic inequalities within
local communities!®. It may result in unequal distribution of economic benefits, with
profits often concentrated in the hands of a few stakeholders, while local communities
may not receive equitable returns from the tourism activities taking place on their cultural

heritage sites.

Commercialization sometimes leads to the displacement or marginalization Q%)C&l

communities living in or near cultural heritage sites'>®. The developme @Q)urism

infrastructure and accommodation facilities can disrupt tradition&gl(oods, alter

community dynamics, and erode the social fabric of the local unities. Cultural

artifacts may be commodified and sold as souvenirs, son’@es leading to the illegal
rtan

trade and looting of archaeological sites and the loss o mg

their original contexts!?4, 6’6

t historical artifacts from

To address the negative impacts of (@rcialization and commodification, it is
important to adopt sustainable @és onsible tourism practices; engaging local
communities, cultural custengIdnd indigenous groups in decision-making processes
regarding tourism da@wnt can ensure that their perspectives, knowledge, and
interests are com@”g’l”. Raising awareness among tourists and the general public
about the i%ogﬁce of respecting cultural heritage, ethical tourism behavior, and the
potenti%’bgative impacts of commercialization can help foster responsible tourism
practices. Developing comprehensive tourism plans that balance economic development
with the preservation of cultural integrity and environmental sustainability is crucial'?*!130,
This includes setting visitor limits, promoting alternative and off-the-beaten-path

destinations, and encouraging sustainable tourism practices.
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Ensuring that local communities benefit equitably from tourism activities through revenue
sharing, capacity building, and community-based tourism initiatives can help alleviate
inequalities and empower local stakeholders. Implementing and enforcing regulations that
protect cultural heritage, control commercial activities, and combat illegal trade and
looting are essential'**, By striking a balance between economic interests and the

preservation of cultural integrity, it is possible to harness the potential benefits of t&rism

while safeguarding cultural heritage for future generations. QQ

Unsustainable Development /\

Unplanned and unsustainable tourism development can have %ental effects on the
environment, infrastructure, and social fabric of lo munities. Unsustainable
development in cultural heritage refers to practices a@actions that undermine the long
term preservation, integrity, and social value o, ral heritage sites and assets'#”-148, It
involves the prioritization of short-term e &Q ic gains over the sustainable management
and protection of cultural heritag%@per infrastructure, waste management, and

resource consumption can ne‘&%& y impact the integrity and sustainability of cultural

N\
heritage sites'*’. QQ

To maximize t’j\&%’e impact of tourism on cultural heritage, it is important to adopt
sustainable@rism practices, engage in community-based tourism initiatives, involve
loca@mnities in decision-making processes, and establish effective management and
conservation strategies'#+!152154. Balancing tourism promotion with the preservation of
cultural heritage requires careful planning, stakeholder collaboration, and responsible

tourism practices to ensure the long-term viability and integrity of these valuable assets.

2.2 Theoretical Framework
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Theories of Conservation
VIOLLET-LE-DUC (1814 — 1879) : STYLISH RESTORATION

This restoration-movement was led by Eugéne Emmanuel Viollet-le-Duc (1814 -1879),
he had been involved in many restoration works of mostly Gothic buildings. His

interventions were often far-reaching, as he added for instance completely new parts to

the building ,,in the style of the original®. His work, however, has been critic @his

contemporaries and descendants. John Ruskin (1819-1900) for exampl bes this

kind of stylistic restoration as a destruction accompanied with fe cription of the

O

Nevertheless, both Viollet-le-Duc*s work and writin@re particularly relevant to

thing destroyed.

contemporary conservation when it comes to me@ogical issues and reuse of historic
buildings. Concerning reuse of historic ba}\@ he states: ... the best of all ways of
preserving a building is to find a use ﬁ(\\and then to satisfy so well the needs dictated

by that use that there will never@é&y further need to make any further changes in the

building. ... QQ\A
JOHN RUSKIN,(%I 900) : ANTI RESTORATION (CONSERVATIVE REPAIR)

O
The anti—re@tion movement was led by John Ruskin (1819 -1900) and his pupil
Wilﬁ{jrrz;lborris (1834 — 1896). They fought against the destruction of the historical
authenticity of the buildings in favour of their protection, conservation and maintenance.
Ruskin considered restoration “the most total destruction which a building can suffer”.

According to him:” It is impossible, as impossible as to raise the dead, to restore anything

that has ever been great or beautiful in architecture... Do not let us talk then of restoration.
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The thing is a Lie from beginning to end...Take proper care of your monuments, and you

will not need to restore them”!

Classical Theories : Preservation and recovery of the integrity of objects of conservation.
Muiioz Vinas (2003) has suggested that for classical theories, the “integrity” of an object
may lie upon four main factors: (1) its material components, (2) its perceivable features,
(3) the producer’s intent and (4) its original function. Most classical theorists da
given combination of “integrities” as being “truer” than other possible on ,@tressing
the relevance of a particular integrity or truth factor, while just occaﬁﬂally mentioning

the others. However, in any case, all of these theorists have reta% basic notion that

QO

Around the mid-twentieth century, two some f@v conservation theories gained

conservation should always be a truth-based activity.

momentum and popularity: the aestheticist@of conservation and the new scientific
conservation theory. Both the theorieg&e sentially classical, as both of them seek to

preserve and recover the integrity @obj ect of conservation:

Aesthetici eory

Q
Aes%{cist theories are centred around the notion of aesthetic integrity, which is a basic
asset of any artwork that conservation should strive to preserve and which restoration
should recover whenever possible, while at the same time preserving the imprints history
has left upon the artwork. These are conflicting aspirations: respecting history while at the

same time recovering the artistic integrity of the object is an almost impossible task.
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Scientific Conservation Theory

Boito or Beltrami had defended the role of soft sciences in conservation decision making,
but in the first half of the twentieth century, the new “scientific conservation” came into
play. It was characterized by its emphasis on the use of hard science in conservation. This
scientific approach to conservation gained momentum, and in the second half of the
twentieth century, it obtained some recognition as the best approach to co tion

problems — the only valid one, actually, since non-scientific approaches wegarded

as obsolete at best, or as a product of ignorance in many other cases. ’\

This evolution has had a strong impact on conservation, whi &wen beneficial in both
technical and social ways. The advent of hard science i@ conservation field has been
one of the most important single factors in he@elopment and shaping of the
conservation profession. However, it is striki no relevant theoretical effort has been
made to justify the validity of this %ch. This is in marked contrast with the
theoretical elaborations made by ‘,‘(ﬁ%‘sciemiﬁc conservators in the late nineteenth and
early twentieth century. Cﬁ@%}enough, “soft” scientific conservation theorists were
neither soft scientists n\é?servators; they were architects.
Q)
)
2.2.1 C@ept of Cultural Heritage Conservation, Preservation and Restoration

Cultur@ritage Conservation

Cultu\d’heritage conservation is the practice of safeguarding and preserving cultural,
historical, and natural heritage for future generations®. It involves identifying, protecting,
and maintaining significant buildings, sites, landscapes, artifacts, traditions, and
intangible cultural elements that hold historical, cultural, or aesthetic value. Heritage
conservation encompasses a wide range of activities and approaches, including

conducting surveys, documentation, and research to identify and understand heritage sites,
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buildings, and objects*®!23. This involves studying their historical context, architectural

styles, cultural significance, and other relevant factors.

Developing strategies and plans for the conservation and management of heritage sites
which includes determining appropriate preservation methods, setting conservation goals,
and establishing guidelines for maintenance and restoration!?>!?5, Undertaking physical
interventions to repair, restore, and rehabilitate deteriorated or damaged itage
structures, sites, or artifacts. This involves employing conservation techniqiﬁ%im to

retain the original materials, design, and historical integrity of the heritage reSSurce.

O

Finding new purposes or functions for heritage buildings or sites@nay no longer serve
their original intent. Adaptive reuse involves transformi ric structures into viable
and sustainable spaces, such as converting an old factQ\into a museum or repurposing a
heritage house into a boutique hotel!!-1?6, Estab}%&egal frameworks, regulations, and
policies to protect heritage resources. "l%\QQan include designating certain sites or
structures as legally protected lan@r creating heritage conservation districts to
preserve the character of ific areas*®. Promoting public understanding and

appreciation of heritz@!gh educational programs, exhibitions, guided tours, and

public outreach 'mj&es. This helps to raise awareness about the value of heritage and

the importaggﬁﬂs preservation.

Inv%&:al communities, stakeholders, and experts in the decision-making processes
related to heritage conservation. This participatory approach ensures that diverse
perspectives and knowledge are considered, fostering a sense of ownership and
stewardship among community members'!'!'>, The objectives of heritage conservation
include preserving cultural identity, fostering social cohesion, promoting tourism and

economic development, enhancing quality of life, and passing on heritage values to future
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generations. By safeguarding our cultural and natural heritage, a nation can maintain a
sense of continuity, protect significant historical narratives, and celebrate the unique

identities and traditions that define us'?.

Cultural Heritage Preservation

Preservation the process of keeping something as it is, without changing it in anyway. It is
the promotion of cultural property whether of concrete or non-concrete natuQ:% or
present, written or unwritten/oral. Preservation of cultural heritage refers th/ orts and
activities undertaken to safeguard and protect the tangible and ir@&bje aspects of a
society's cultural legacy for present and future generations®. C\@l heritage includes a
wide range of elements such as historical sites, building ents, artifacts, artworks,

traditions, languages, rituals, music, dance, folklore, a“@mowledge systems”.

Cultural heritage represents the identity and\k@ri@e of a community, nation, or region. It
reflects the values, beliefs, and ach.ies\/&nts of past generations, providing a sense of
continuity and belonging!?’. Prese&@culmral heritage helps maintain cultural diversity
and allows future generatién& connect with their roots. Cultural heritage provides a
window into the past,Q)ling us to understand and learn from previous civilizations,
traditions, andc.i;\ ical events®. It serves as a valuable educational resource, helping
people gai@sights into their history, societal development, and cultural evolution.
Cul%&eritage can have significant economic benefits through tourism, cultural
industries, and sustainable development. Historical sites, museums, festivals, and cultural
events attract tourists, create jobs, stimulate local economies, and contribute to the

preservation of local traditions and crafts*6-%°,

Cultural heritage fosters social cohesion by bringing communities together and promoting

mutual understanding and respect. It provides a platform for intercultural dialogue,

64



encouraging interaction and exchange between different cultures and fostering tolerance
and appreciation of diversity!?®. Preservation of cultural heritage often involves the
conservation and restoration of historical sites and buildings. These efforts contribute to
sustainable urban development, architectural conservation, and the preservation of natural
landscapes, thereby promoting environmental stewardship and sustainable practices'?’.
Preserving cultural heritage requires a multidisciplinary approach, involving govwen‘[

agencies, cultural institutions, local communities, academics, and the p 30 By

valuing and actively preserving cultural heritage, societies can celebrate their diversity,

maintain their identity, and pass on their rich legacy to future ge.

Cultural Heritage Protection 0

Heritage protection refers to the measures and strate@s put in place to safeguard and
preserve cultural, historical, and natural heritag potential threats, damage, or loss. It
involves the implementation of policies, lwegulations, and conservation practices to
ensure the long-term preservation O@e resources for future generations'?!. Heritage
protection encompasses a wi(@ of activities and approaches, including establishing
legal frameworks an@%tions to protect heritage resources. This may involve
designating specif{\}'%s, structures, or areas as legally protected entities, such as national
monumentsﬁg%ted landscapes, or UNESCO World Heritage Sites®*!%4!110 [egal
protect'@%lps to enforce preservation guidelines, regulate development activities, and

pre\é'/unauthorized alterations or destruction of heritage assets'3°,

Developing comprehensive conservation plans and strategies that outline the objectives,
priorities, and methods for protecting heritage resources. These plans may include
inventorying and assessing heritage assets, defining conservation goals, and identifying

necessary interventions for their preservation!*?. Regular maintenance and repair of
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heritage structures, sites, and objects to ensure their stability, structural integrity, and
longevity. This involves monitoring and addressing issues such as decay, weathering,
deterioration, or damage caused by natural disasters or human activities. Conducting
thorough assessments to evaluate the potential impact of development projects or
activities on heritage resources!'*. This helps to identify and mitigate any adverse effects,

and it ensures that development plans take heritage considerations into account.

Implementing management plans and strategies for the sustainable use and itation
of cultural heritage'3*. This involves balancing conservation goals th&glic access,
tourism, and educational activities to enhance public appreciation minimizing any
negative impact. Promoting awareness, education, and pub@ugagement regarding the
value and significance of heritage resources's>. Th%&des organizing educational
programs, exhibitions, guided tours, and commu@’aents to raise awareness and foster

a sense of responsibility and stewardship t@ Eeritage protection.

Collaborating with international or é};@'ls, such as UNESCO, to exchange knowledge,
experiences, and best practiceQQ)leritage protection. International cooperation helps to
enhance the global u@ding and conservation of heritage, as well as supporting
efforts to mitigateﬂ@-boundary threats®*. Heritage protection is vital for preserving our
collective r&nQ cultural diversity, and natural environments. It contributes to the
identit)éb‘pride of communities, supports sustainable tourism, and fosters social and
ecorMc development!3®. By safeguarding and conserving our heritage, we can ensure
that future generations can appreciate and learn from the richness and significance of our

past.

Cultural Heritage Restoration
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Heritage restoration refers to the process of repairing, reconstructing, or renovating
heritage structures, sites, or objects to their original or historically accurate condition.
Restoration aims to preserve the authenticity, historical significance, and cultural value of
heritage resources, ensuring their longevity and continued appreciation'"!3”. The process
of heritage restoration typically involves conducting thorough research to understand the
original design, construction techniques, materials, and historical context of the @age

138

resource'~°. This includes studying historical records, photographs, drawin other

archival sources to gather accurate information. Assessing the curre&&i}ion of the

heritage resource to identify areas of deterioration, damage, s. This involves
conducting structural assessments, material analysis, an@é@ntation of existing
conditions to inform the restoration process'3’. Developiestoration plan that outlines
the objectives, scope of work, and methods fo&&&toration project. This includes
determining the appropriate restoration f& selecting materials, and considering
factors such as structural stability,,q%servation ethics, and the desired level of
authenticity'#’. Identifying and sot{ag materials that match the original construction

materials as closely as pos.' » This may involve using traditional building techniques
and sourcing mater@n sustainable and ethical suppliers. Carrying out the physical

restoration wc@h’

damaged il@nts, consolidating fragile materials, cleaning surfaces, and reconstructing
ing

can include various activities such as repairing or replacing

mis&VQpﬁrtsl‘“. It is essential to adhere to conservation principles and use reversible

techniques to ensure the long-term integrity of the heritage resource.

Regularly monitoring the restored heritage resource to ensure its stability and
performance over time. This may involve periodic inspections, maintenance activities,
and ongoing documentation to track changes and address any issues that may arise!!>!4!,

Throughout the restoration process, it is important to involve professionals with expertise

67



in heritage conservation, including architects, engineers, historians, archaeologists, and
conservators. Their knowledge and skills are crucial in ensuring that the restoration work
respects the historical authenticity of the heritage resource and follows established

conservation principles®?.

It is worth noting that restoration is distinct from reconstruction, which involves
recreating a heritage resource that has been completely lost or destroyed. Recons&%ion
aims to replicate the original form and appearance based on avail 1Storical

documentation and knowledge'*

. Heritage restoration plays a vital ro&&%p ¢serving our
cultural heritage, fostering a sense of identity and continuity, a ing opportunities

for public education and enjoyment'*. By restoring a@aintaining our heritage

resources, we can ensure their continued signiﬁcq&e nd appreciation for future

generations. 6%
®%

2.2.2 Cultural Heritage Paradigms *
Cultural heritage paradigms reks‘}) the different approaches, perspectives, and

frameworks through which” ral heritage is understood, valued, and managed. These

paradigms have evol@ver time, reflecting changes in societal attitudes, academic

research, and c@on practices'®!.

The obje(bﬁtric paradigm focuses on the tangible aspects of cultural heritage,
empwmg the preservation and study of physical artifacts and monuments'®. This
paradigm emerged during the early days of cultural heritage conservation, where the
focus was primarily on protecting and restoring individual objects or structures of
historical or artistic value. The object-centric approach emphasizes the importance of

material authenticity, aesthetic value, and historical significance. It often involves
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conservation techniques and practices aimed at maintaining the physical integrity and

appearance of cultural heritage objects!6!162,

The place-based paradigm shifts the emphasis from individual objects to the broader
context of cultural heritage sites and landscapes'¢’!%. This paradigm recognizes that
cultural heritage is intimately linked to its spatial and social environment. It emphasizes
the importance of understanding and preserving the relationships between built stm&res,
natural landscapes, intangible practices, and the communities that inhabit t with

theml 0,163

. The place-based approach recognizes the cultural signifi¢ance and meaning
embedded within specific locations and promotes a holi 1Qderstanding and

management of cultural heritage that considers the inteff®tions between elements

within a place.
™

The living heritage paradigm highlights the dy nd living nature of cultural heritage.
It recognizes that heritage is not static bh\\%olves and adapts over time, continually
shaped by the practices, beliefs, aé@tions of communities!®. The living heritage
paradigm emphasizes the.is&%a*nce of intangible cultural heritage, such as oral
traditions, performing@%ﬂuals, and social practices'*. It emphasizes the active
participation of eoi\&'?(;snities in the identification, safeguarding, and transmission of their
cultural pr%: and knowledge. This paradigm promotes a more inclusive and

partici@ approach to cultural heritage, focusing on community engagement,

knowledge exchange, and the sustainability of living traditions'®.

It is important to note that these paradigms are not mutually exclusive, and there can be
overlap and intersections between them. Cultural heritage management and conservation
efforts often draw from multiple paradigms depending on the specific context, goals, and

challenges of a particular heritage site or project'#?. The evolving understanding of
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cultural heritage paradigms reflects a broader recognition of the multidimensional nature
of cultural heritage and the need for diverse approaches to its study, preservation, and

transmission.

2.2.3 Identifying a “Conservation Object”

In the context of cultural heritage, a "conservation object" refers to an item or artifact that
is considered significant and worthy of preservation due to its historical, artistic,qﬁﬁc,
or cultural value. Conservation objects can vary widely, encompassing VariQ/ s such
as artworks, manuscripts, sculptures, archaeological artifacts, ar@(&&wral structures,
ethnographic objects, and more!®’. These objects are often pa museums, archives,
libraries, or other cultural institutions. Identifying a ation object involves a

comprehensive assessment of its historical, cultural, ﬁ@ﬁaterial significance.

Objects that have played a significant role Q@%ry, represent a particular period, event,
or person, or hold cultural importan.c@en identified as conservation objects. They
may possess unique or rare attri@ that make them valuable in understanding and
interpreting the past. Items’t&%&iemonstrate exceptional artistic craftsmanship, aesthetic
beauty, or innovation %g their design may be considered conservation objects which
include paint@lptures, textiles, ceramics, or any other form of artistic
expression? Objects that are rare, unique, or one-of-a-kind are often prioritized for
cons%x%on. These may include artifacts that are the last remaining examples of their

kind, possess exceptional qualities, or are part of a limited production or edition.

Objects that hold significant scientific or research value, such as fossils, ancient
manuscripts, or scientific instruments, are often identified as conservation objects®.
These items contribute to our understanding of the natural world, human history, or

scientific advancements. The physical condition and material composition of an object are
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important considerations for conservation and they are deteriorating or at risk of damage
which now require special attention to preserve them for future generations®%, Objects
that hold particular meaning or significance to a community, ethnic group, or society may
be identified as conservation objects. These can include objects used in religious or

cultural rituals, traditional costumes, or items representing a community's identity.

The identification of a conservation object is typically performed by experts in the%i of
conservation, curators, archaeologists, art historians, and other professional @ 0SS€ess
the knowledge and expertise to assess an object's historical, artistic, %gt{ral value®,
Their expertise ensures that important objects are preserved ented, and made
accessible for study, exhibition, and enjoyment by future ations. Then, it came to
deal with historical objects, and finally with cultural o%ct ig 2.2).
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2.3 Review of Empirical Studies

A research conducted on Nigerian cultural heritage preservation and challenges,
adopted secondary data to identified some of the challenges facing cultural
heritage conservation in Nigeria. The study concluded that there is no national
cultural policy in Nigeria aside the international policy inherited from the colonial
administration on antiquity, and proposed some solutions which includewlic
enlightenment, funding, sponsorship for archaeological excavatior@Q'ell as
security!'?. ,\

Another researcher studied the impact of digitalization a ation in museum
on memory-making. The study adopted a syste review with PRISMA
statement methodology and used descriptive an @0 discuss the preservation of
museum artefacts using digital technologi %rﬁe study acknowledged museum as
culture and heritage tourist attractm\\& mphasized the prominent role it plays
in tourism. Therefore, conc\ that digitalization and digitization use of
technology in museum *&QC? lead to the enhancement of overall museum

experience for

vi 1
A study on §1zmg cultural heritage: Museum’s dynamic role in raising
awaren@ Pakistan, used qualitative method to examine how museums in
Paki are contributing to the preservation of cultural artefacts. The study

&miﬁed relationships between cultural institutions, museums and the tourism
sector, and how these relationships can raise consciousness among tourists.
Findings reveal that there is insufficient funding for protection of cultural legacy,
lack of technical staff, inadequate resource allocation, and need for well-defined
national cultural heritage policy. The study concluded that cultural tourism and

heritage management should be aware of global recommendations for tangible and
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intangible culture, enlightening individuals lacking knowledge about their cultural
and historical significance and that government to include cultural subject in

schools® curriculum?°!

Another study examined Ethiopia cultural heritage resources as a driver of cultural
tourism development, by stating its qualities, focusing on the eight UNESCO
World Heritage Sites in Ethiopia. The aim of the study was to study the g&lities
and contributions of cultural heritage of Ethiopia for cultural tourism @pment
in the area. The study used qualitative research and content al to analyze
secondary data on heritage studies. The study noted that and tourism are
complementary, such that heritage resources pro %urlsm while tourism
preserves and showcases society’s heritage. The y therefore concluded that,

heritage resources are major assets for t(@ development and should thus be

protected for their cultural continui@luemz.

In a study of Practices a@enges of cultural heritage conservation in
historical and religin%tage sites: evidence from north Shoa zone, Amhara
region, Ethiop@esearcher investigated the practices and challenges of
cultural he;'\'m* conservations in North Shoa zone, central Ethiopia. The study
em ygd./a mixed research approach and cross-sectional descriptive and
@ratory research design. It applied multiple data gathering instruments
\ﬁlcluding questionnaire survey, interview, FGD, and observation. The study
revealed that the cultural heritage properties in the North Shoa are not secured
from being damaged and found in poor conservation conditions. The study
concluded that the main factors affecting heritage conservation are: lack of funds,
lack of stakeholders™ involvement, etc. and recommended the integration of

heritage conservation and sustainable development as solutions?®>.
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In the study of the role of cultural heritage museum in community development.
The study examined the role of museums in preserving cultural heritage and its
impact on education, tourism and cultural identity, with the use of mixed method
approach, combining secondary data from journals, new outlets and magazine and
also administration of questionnaires. The study revealed that cultural heritage
museums play a major role in the development of community as it 1 on

education, socio-economy through tourism and also promotes cul@ntity in

the community?*. $O'\
QQ

2
®%

2.4 Conceptual Model *

N
INPUTS PROCESSES
- National Heritage Collections . BADAGRY Si2 Collection Management
- Funding HERITAGE MUSEUM - Conservation Practices
- Community Engagemenl - Research & Development

- Exhibit Development
- Educational Program

LOUTPUTS

- Preserved National Haritaga_
- Increased Public Awareness
- Economic Benefits

= Cultural Identity & Cohesion

SUSTAINABILITY
Sustainable Practices

Fig. 2.3: Conceptual Model of the study
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Source: Researchers Compilation, 2024

2.4.1. The Relationship between Museum and National Heritage Conservation

The museum and national heritage conservation has an interdependent relationship. The
above conceptual model depicts how the Badagry heritage museum acts as a cornerstone
of a national heritage conservation. The museum occupies the central position,

emphasizing its critical role in safeguarding historical collections and promotin@nal
heritage conservation. QJO

N
The Inputs; %0

- National Heritage Collections: This section repr ¢ raw materials entrusted
to the museum. It include historical artifacts g&QLave trade relics, documents, and
even intangible cultural knowledge). s point from this section to the
museum, signifying the inflow of ?ﬁ\&ons.

- Funding: Financial resource(._a\;qxc cial for the museum's operation. This section
depicts government .g%% onations, ticket sales, and memberships, all feeding
into the museu@}l arrows.

- Communi‘{\' agement: Collaboration with local communities is vital. This
sect%(ﬁgﬂlights the importance of partnerships. Arrows point from this section

Q’té museum, signifying the inflow of community involvement.

Y

The Processes;
- Collection Management: Once heritage collections are acquired, collections
require meticulous care. This section depicts activities like documentation, storage,

and preservation, ensuring the longevity of these treasures. An arrow points from
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the museum to this section, signifying the museum's role in managing the
collections.

- Conservation Practices: Protecting collections from deterioration is essential. This
section showcases restoration techniques and preventive care measures. An arrow

points from the museum to this section, signifying the museum's role in

conservation. \
- Research & Documentation: Museums delve deeper into their collecti erough

research. This section highlights scholarly activities that generate knowledge about

the past. An arrow points from the museum to this s@ signifying the
museum's research activities. %

- Exhibit Development: Museums bring collection ¢ through engaging
exhibits. This section depicts the creation Qfdhisplays and storytelling that connect
visitors with the past. An arrow poi@ e museum to this section, signifying
the museum's role in exhibit dev Xent.

- Educational Programs: M@ foster public understanding through educational
offerings. This could {&1@6; tours, workshops, lectures, and online resources. An

arrow points 1?@% museum to this section, signifying the museum's role in
educati@

Outputs: b
- Preserved National Heritage: The museum's efforts culminate in the preservation
of national heritage. This section depicts well-maintained collections representing

the nation's history and culture. An arrow points downwards from the museum,

signifying the outcome of its work.
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- Increased Public Awareness: Museums educate the public about their heritage.
This section depicts a more knowledgeable and engaged citizenry. An arrow
points downwards from the museum, signifying the outcome of its work.

- Economic Benefits: Museums can contribute to the local economy. This section
depicts increased tourism and revenue generation that can be reinvested in the

museum. An arrow points downwards from the museum, signifying the ouu:&e

of its work. Q
- Cultural Identity & Cohesion: Museums strengthen cultural ide ti&% section

depicts a sense of national unity and shared heritage experin arrow points

downwards from the museum, signifying the outcom@t work.

Sustainability: QQ
O

- The entire model rests upon a fo Gb abeled "Sustainable Practices." This
emphasizes the importance kponsible resource management, energy
conservation, and promoti@sponsible visitor behavior. Arrows connect this

foundation to all the‘r@ processes, signifying the integration of sustainability

throughout the ?@&ﬂs operations.
L]

Overall, thi c@tual model visually represents the multifaceted role of the historical
heritage um in national heritage conservation. It highlights the museum's
resp}&llity to safeguard collections, educate the public, and contribute to a sense of

national identity, all while ensuring sustainable practices for the future.

2.5 Summary of Gaps in Literature Reviewed

Nigeria is rich in ecological and cultural heritage resources, which were handed over to

this present generation as inheritance, it is thus important to conserve these heritages for
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future generations?*

. A number of researchers have written extensively on heritage
conservation both at national and international levels, majority of them agreed that the
conservation of national heritage is being threatened by human activities, natural forces,
and biological and chemical agents®®. Other challenges observed to be facing heritage

conservation include influences of modernization, religion, civilization, looting, and illicit

trading, to mention but a few, and thus a clarion call for its preservation'?®, *

However, majority of studies on heritage conservation are mainly ft @ n the
conservation of ecological and tangible heritage assets attention is ally focused on
threats to wildlife or rapidly depleting forests, while threats to c@ritage are mainly
ignored, not minding that its consequences, in hum s may be even more
devastating?%2%, Another researcher pointed out the {(ﬁ at conservationists in Africa
view conservation as being synonymous with \&wss and wildlife resources only,
oblivious to the contributions made by A?\\@ historic environments that hosts cultural
and heritage resources?’’. Conserva't%p cultural and heritage resources are not given
recognition in the fomulatioa@%stainable development framework. Ignoring the fact
that cultural vitality is Q@ltial to a healthy and sustainable society as social equity,
environmental rqsg&)ility and economic viability?®®. This assertion is supported by two
authors wh argaej that more explicit coverage of cultural sustainability is required to not
only im he contributions of museums to cultural sustainability, but also to provide
an in\cbﬁsed understanding and appreciation of the value of this institution necessary for

its continued survival?%,

There is an urgent need to pay attention to conservation of cultural heritage assets
especially the intangibles ones like our history, because once lost, they are not renewable.

Therefore, this study will serve as an intervention to close the existing gaps on the subject
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under consideration, address and proffer solutions to these problems with a view to

promoting holistic national heritage conservation in Nigeria.
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Chapter Three
Methodology
This chapter presents the methodology that was employed for the study. It discussed the
type of research design, research approach, study area, population, sample size and

sampling techniques, the research instrument used to obtain data, how it was validated
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and the test of its reliability, the method used to obtain data and how those data were

analyzed.
3.1 Research Design

In this study, the researcher adopted a qualitative research method. Qualitative research is
a methodological approach used to explore and understand the complexities of human
experiences, behaviors, beliefs, and social phenomena >3, It aims to capture th@ess
and depth of human experiences and to uncover underlying meanings and .

3.2 Population of the Study @

Population is the entire group of individuals, objects, o mena that share certain

characteristics and are of interest to the researcher. @ population is the larger group
from which a sample is drawn or a subset is chos the purpose of conducting a study”.
Understanding the population is essentia&@use it helps researchers generalize their
findings from the sample to the br roup they are studying. For this study, the
population comprised the IO&@&IbGI’ of staff at the heritage museum, staff at the
Velkete slave market n%ﬂ@}some members of Chief Mobi’s family, staff at the Seriki

Williams Abass.g@on, some of the visitors and residents of Badagry community

where the l—griﬁg;Museum is located.
&

33 Sample and Sampling Techniques

The sample size is an abridged part of the entire population suitable to provide answers to
the intending questions that would help in solving identified problems. The type of

nonprobability method used to determine the sample size was “purposive sampling
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technique” and the sample size was eighty-nine (89) and its analysis was captured in
Table 3.1. The researcher purposively selected participants within the Badagry Heritage
Museum and its environs who are staff at the museum, workers at the slave market
museum, Mobee museum, Seriki Williams Abass Baracoon, some visitors and residents

of Badagry community where the Heritage Museum is located. The population size was

eighty nine *
(89) individuals. OQ

Table 3.1: Sample Size Analysis /\
Participants Category Frequency Percentage Q
Curator at heritage museum 1 1.1 $
Heritage museum staff 2 2.2 O
Vlekete Slaves Market Staff 2 2.2
Seriki Abass Baracoon 2 (§
Families of Chief Mobee 4 ,6645
Private Tour Guides 8 9.0
Visitors/Tourists . 5’& 38.2
Badagry Community Residents C%ﬂ 40.4

To@ 89 100

Source: Field survey 2%(\‘

3.4 Descri{j\ﬁlesearch Instrument

A researcﬁb ment is a tool or method used to collect data in a research study. It helps
rese%gé gather information from participants or sources in a structured and systematic
manner’. The description of a research instrument is a detailed explanation of the tool or
method, outlining its purpose, design, administration, and how it will contribute to
achieving the research objectives. The research instruments were employed so as to get
in-depth information on the level of heritage conservation in Badagry, based on the

history of slave trade associated with the destination. In this study, data were primarily
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sourced with Key Informant Interview, Focus Group Discussion and participant
observation. Interview questions were prepared for the curator, Tour Guides, Vlekete
international Slave Market Museum staff, the family members at the Chief Mobee
Museum, the Staff at the Seriki Williams Abass Slaves Barraccons, focus group
discussion was conducted for residents around the museum.

Key Informant Interview

Key informant interview is a qualitative in-depth interview with people who@s what

is going on in the community/organization, it consist of series of opﬁ questions
that produced narrative answers. The purpose of this research met o gather in-depth

and detailed information from people who have ﬁrst@ owledge about the
community or organization. Through this method, th@earcher was able to gather
information verbally by communicating with f the management staff of the
museum. For this research, key informant'\m@w was conducted with Museum curator
and other eight staff of the museums,&ther information relating to level of historical
heritage conservation of object@%dagry museum and challenges confronting the
efficient operation of the " .
Focus Group Discus &TGD)

Focus group @/@n involves gathering people from similar backgrounds or
experienc;s@ether to discuss a specific topic of interest. This is a form of qualitative
rese%ghhere questions are asked about participants™ perceptions, attitudes, beliefs,
opinions or ideas. In this method, participants are free to talk with other group members.
It generally involves a small group of usually 8 — 12 people, led by a moderator
(interviewee) in a loosely structured discussion of topics of interest. In this study, the

researcher conducted a focused group interview with 35 of the residents around the

museum to get information on the socio-cultural impact of Badagry heritage museum on
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the host community. Before conducting the interview, the researcher explained the
purpose of the study to the respondents and assured them of confidentiality. The FGD
questions were read out to the respondents and brief field notes were taken. Voice

recorder was used to record the discussions.

Participant Observation

Observation is a research method that involves systematically watching and ing
behaviors, events, or phenomena as they naturally occur in their real—world(/t. Itisa
valuable approach for collecting rich and detailed data about hu ehavior, social
interactions, and other aspects of interest. Observations can b@er participant-based
(where the researcher actively participates) or non-paspti t (where the researcher
remains an observer without directly engaging withQ\ participants). In this study the
researcher adopted the participant observation d which enabled the researcher to
monitor staff and visitors™ actions and &Qctions, as well as observe the state of
facilities and collections at the musé@ the end, the method helped the researcher to
observe the state of consegv%%of cultural heritage collections at the museum and
understand the challeq@%\d by the museum. In all, the method offers insights that
complement otherg&rch methods and helps researchers gain a deeper understanding of

the comple 'tiegof museum operations.

3.5 Va@of Research Instrument

Validity refers to the extent to which a research study accurately measures or assesses
what it claims to measure”®’. It addresses whether the study's findings and conclusions
are well-founded and meaningful and ensuring validity is crucial for producing

trustworthy and credible research results. Research instrument needs to be valid so as to
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establish the credibility and trustworthiness of research findings. The pilot study and

content validity approach was adopted to test the validity of the research instrument.

For the content validity, the researcher ensured that the core variables of the study are
represented in the research instrument. The questions presented in the research instrument
conforms to the research objectives, and all relevant components of the study were
rationally captured. Face validity was adopted in order to ensure clarity of languagetused,

(O

3.6  Reliability of Research Instrument 6\

suitability and relevance of the items.

Reliability in research refers to the consistency, stability\ and repeatability of
measurements, assessments, or observations. It addresse@ex ent to which the results of
a study are dependable and can be replicated und 3@ conditions® 11121314 A research
study is considered reliable when it prodpc {ég%istent results across different times,
settings, and observers. In this study, Sp§§strategies employed enhanced the reliability
of data collected and analyzed. Ml{@data collection methods such as; interviews, focus
group discussion, observatib@g{ployed helped to corroborate findings. These strategies

contributed to the trust\@%ess and credibility of the research findings.
3.7 Meth0< 0®ument Administration and Data Collection

Data coll%§methods refer to the techniques and procedures used to gather information
for a\esearch study. The data were collected through: Key Informant Interview, Focus
Group Discussion and participant observation. The researcher visited the study area to
conduct interview with the targeted participants at the Badagry Museum and environ,
Focus Group Discussion was held with residents around the museum and other strategic
locations in Badagry, participant observation was carried out by the researcher while

interacting with staff, visitors and residents. These methods were chosen because the
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researcher was able to witness the functionality of facilities, objects displayed,
interactions between tourists and staff, tourists and residents as well as the study

environment in general
3.8  Method of Data Analysis

This study employed a content analysis method, to analyze the data collected through the
various methods of data collection adopted. This was done to justify the cont@ of

Badagry museum to National Heritage Conservation in Nigeria. (
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Chapter Four
Results and Discussion of Findings
This chapter deals with the presentation of data, corresponding analysis and the discussion
of findings of the data obtained from the survey. The analysis of respondents,

demographic data and responses to the research questions was clearly stated below.

105



4.1 Presentation of Data

Table 4.1: Respondents’ Demography

Frequency Percentage Gende
r
Male 51 57%
Female 38 43%
Total 89 100%
Age Range
20 -30 16 18% *
31-40 38 43% Q
41 -50 23 2 OO
51 & above 12 1
Total 89 %o%
Educational Qualification
SSCE 27 $ 30%
HND/B.Sc. 34 38%
Master’s Degree/PhD 17 0 19%
Others Total 11 Q 12%

89 Q 100%
Marital status &b
Single 33\66 37%
Married 49\ 55%

Divorced/Separated . 8%
Others ,\% 0%
Total C’) 89 100%

Religion Q

Christianity . % 44 49%
Islam ( ’\\' 36 40%
Traditional 5 6%
Others ’b 4 4%
Total Q 89 100%
Nationality

Nigerian 81 91%
Foreigner 8 9%
Total 89 100%

Source: Field Survey, 2023.
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The table 4.1 above shows the demographic characteristics of the respondents.
Majority of the participants in this study are male 51 (57%) compared to the
females 38 (43%). This implies that both sexes were adequately represented, there
are more males than female respondents.

The ages of the respondents were between the ages of 20 - 51 years and above.
Majority, 38 (43%) of the respondents were between the ages of 31 - 40 years. 23
(26%) of the respondents were of age 41 - 50 years and above, while %%) of

the respondents were between the ages of 20 - 30 years, the leas is(&ﬁ3%). This
implies that respondents are of age and matured, hence, @nnation given by
them is reliable. O

Educational qualifications of respondents. AboveMable showed that 34 (38%) of
the respondents possess HND/B.Sc. Degr«%@)%) has SSCE Degree, 17 (19%)
holds Master’s / PhD. Degree, whi 0\6 %) has other degrees. This implies that
most of the respondents are _\\@ucated with minimum of 1% degree, which is

the qualification of maj oréé%’%e respondents.

Marital status o \pondents, 49 (55%) of the respondents were married, 33
(37%) of the sespendents are single, while 7 (8%) either divorced/separated. This

implie(ﬁiébe are more married respondents in all.

Reli%ps of respondents, majority of the respondents are Christians 44 (49%),
\/Qldowed by Muslims 36 (40%), while traditional and others are 5 (6%), 4 (4%)

respectively. This indicates that there are more Christians among the respondents.

Nationality, 81 (91%) of the respondents are Nigerians, while 8 (9%) are

foreigners. This indicates that majority of the respondents are Nigerians.
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4.2. Result from Key Informant Interview and Focus Group Discussion

Please see Appendix (ii) for summary of responses to Key Informant Interview
and Focus Group Discussion.
Contributions of the museum to preservation of historical artifacts and challenges
faced by the museum:
Results from Key Informant Interview,
- On contribution of the museum to conservation and its challengess: Q

* Theme 1: Preservation: The Participants acknowledged that he intangible
heritage are preserved through festivals, to ensure the cut ritage do not go
into extinction, while the tangible ones (largely re S)%d others are usually

treated on quarterly bases by conservators fro atlonal museum Lagos, in

addition to daily cleaning done by the n&!&staff Also, some artifacts have

been digitalized for preservation. \Qrb

e Theme 2: Perceived Role o.f @um Staff emphasized their roles as stewards
of cultural heritage, all L\g)articipants agreed they the museum contributes
significantly to natiglx&ritage conservation in different ways.

* Theme 3: Eng)@g Exhibits, Informed Visitors: The respondents highlighted
the CO(;L%'&) s of the museum towards engaging exhibits and educational

pro@s in promoting cultural appreciation and attracting visitors to the museum.

\%eme 4: Balancing Act: Most of the participants stated that visitors does not
pose any significant harm to the exhibited objects, & that there are measures in
place to guide against overcrowding during the peak periods.

* Theme 5: Impact of museum on the host community: Respondents stated that
the establishment of the heritage museum has brought about infrastructural
development, facilitated inter-border business activities/transactions, job
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opportunities for the Badagrians, and has also created market for sales of crafts
and other commodities, tourism development industry. They stated further that, it
attracted the Badagry tourism development project where billions of naira was
injected during the regime of the past governor of Lagos (though not completed),
also, a 5-Star hotel built by Gov. Fashola government (also not completed), the
presence of the museum also facilitated the reclamation of Badagry land tl&costs

millions of naira. QQ

* Theme 6: Challenges facing museum operations: All the p igggots stressed

that funding limitations, shortage of staff, poor power Sl%@d{ of training for

staff, lack of awareness e.t.c. are the major problems@ct g museum operations.

Q

4.3  Discussion of Findings Q
Objective one sought to evaluate the ef] ness of the museum’s conservation
practices for preserving historical &Qts. Findings revealed that majority of the
artifacts in the museum are @9@ and they are maintained through day to day
cleaning done by mu &% staff while conservation work is carried out on
quarterly base%@sewators from National Museum, Lagos. Findings further
revealed Jh& kind of conservation methods that is mostly carried out at
Bad ritage Museum, Lagos is a “Restorative Method” of conservation,
@h involves reconstruction of lost or damaged objects, while the museum also
Nadopts “preventive conservation” style on these replicas, this is the techniques that
concentrates on the surroundings of the object and not directly on the object itself,

these agrees with stylish restoration theory and conservative repair theory

described by a researcher!.
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Objective two in assessing the social-economic benefits of Badagry heritage
museum on Badagry community, findings reveals that the operation of the
museum has brought about the following benefits: job opportunities, income
generation, development of tourism industry, infrastructural development,
community pride, etc. These findings is in line with a researcher’s submission that
cultural heritage conservation contributes significantly to the socio-emmic
development of host communities?. QQ

Objective three sought to identify challenges mitigating the ef] ie({.operation of
the museum, findings revealed the following challeng @)r funding, poor
power supply, shortage of staff, poor awareness, I ot “training for staff, etc.
This corroborates the assertions of some re@wrs on major challengers

\

hampering effective museum operations™*; rb

These findings implies that, Withom}\%tive museum operations, there will be no
proper conservation of histoti ritage objects, for the purpose of exhibition,
research, or entertainrr&@ the public. Similarly, if the museum is not equipped
.
with well-pres%e@ritage objects, there will be no resource base to attract
Visitors/tﬁ)g
In ¢ n@y it can be said that historical museums performs a very important
r the national heritage conservation, and by proper discharge of this role
\through effective museum practices, they can be catalyst for promotion of national
heritage conservation and tourism development. This study will contribute to
academic understanding of the relationship between museums and national
heritage conservation. Findings from this study can be used by policy makers and
other stakeholders to enhance national heritage conservation and tourism

promotion for a sustainable development.
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Chapter Five
Conclusion
This chapter focused mainly on the summary of finding, conclusion, recommendations

and contribution to knowledge as well as suggested areas for further research.
5.1 Summary of Findings

The study examined the contribution of Badagry heritage museum to nationa itage
conservation. The aim of the study is to evaluate the effectiveness ofcigjseum’s
conservation practices for preserving historical artifacts, the SOCiO@ mic benefits of
the museum on host community, and the challenges faced by%wseum. Qualitative
method was adopted to gather data for the study, and @ gathered were analyzed
using content analysis method. Findings revealed tlz%the history of the transatlantic
slave trade of over four centuries ago has been pt at the heritage museum and other
strategic locations in Badagry, despite the}h\&‘lat many of the original slave trade relics
were destroyed based on the agreeté%sﬁ\m de at the time of signing the abolition treaty,
the remaining relics are coqse@pnd for the ones that are no longer available, replicas
were made in forms 0%@&65 and paintings to tell the stories of the transatlantic slave
trade. Also, the m@le cultural heritage is being preserved through the various cultural
festivals in agagfy to prevent them from going into extinction, the festivals includes;

Zangbeé@ﬁsquade Festival, Sato Drum Festival, Coconut Festival, Badagry Heritage

Festiv\a(, etc.

Findings also revealed that the historical heritage conservation in Badagry has contributed
immensely to national heritage conservation project in Nigeria, thereby attracting visitors

locally and internationally for education, research and entertainment purposes,
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consequently, contributing positively to the socio-economic development of Badagry

community.

However, findings also revealed that the heritage museum is bedeviled with some
challenges hampering its capacity to operate effectively and efficiently, these includes:
lack of funds for day-to-day operation, insufficient skilled staff to handle operations
especially during peak seasons, lack of structure for training and re-training of sta.ﬁ%ero
marketing effort from government on publicizing the museum and its uni Q’ atures,
which has led to low patronage at the museum. It was also, obse@ t the slave
barracoons structures are dilapidated and relics displayed in them a well maintained,
picture frames are falling apart and some of the iron slave c are rusted. Furthermore,

the private tour guides lacked professional training @ guiding and are particularly

concerned about making money. 6’6

5.2 Conclusion @
Q)

In conclusion, the museum is a @mportant cultural institution through which our
artistic, cultural and historié itage are conserved and exhibited, as a result of this, all
hands must be on dec@%pport and sustain this cultural institution. All stakeholders
should take th. "r@.vl place to ensure our heritage is preserved for posterity, if we

don’t prese@ur heritage, they will be lost forever.

This\&"?:oncludes that the Badagry community has immense historical heritage of
over four centuries that has been well kept despite daring challenges, most of these stories
are documented in writing, in paintings, sculptures and these documents as well as related
relics are available at the various museums across Badagry, it is noteworthy to state that
the Vlekete slave market museum is the only bi-lingual museum in Africa (English and

French languages).
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Also, the families directly involved in the history of slave trade continues to transmit the
stories to their children from generations to generations, thus intangible heritage is being
preserved through story telling. Furthermore, other intangible heritage of the Badagry
people is being preserved through their various cultural festivals that takes place at

different times of the year annually.

This thesis also investigated the socio-cultural impact of the historical sites on B@&gry
community and concludes that the rich historical heritage of the Badagry c @?ﬂty has
enhanced tourism development in the community consequently leadi toih’rastructural
development such as road network, reclamation of Bad Qd, provision of

employment opportunities both skilled and unskilled @me generation in the

community through expenditures from visitors and rez@kets for the local produce in

the community. ’bbrb

5.3 Recommendations @
Q)

Base on the findings from this stu@ following recommendations were made:

Q

1. Lagos state govem@%hould prioritize the funding of the museum by making

budgetary al@ dedicated for efficient operations museum and maintenance.

2. That tl{.st;\kxh

c d effort to promote and market the rich historical and heritage sites in

lders in tourism industry especially the government should make

&dagry in other to encourage more patronage from local and international
visitors.
3. Stakeholders should invest more in historical attractions in Badagry to improve
the standard, develop other potential attraction sites and build more

superstructures that complements the cultural tourism attractions.
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5.4

The re

Government should also make policies that favours the consideration and
implementation of initiatives geared towards the advancement of the course of the
heritage museum. e.g., Staging of temporary exhibitions within the museum,
taking museum exhibitions to schools and other organisations etc.

Government should recruit more skilled staff to handle different sections /
operations of the museum and invest in training and re-training of the existix
staff. QQ
Government and private sectors should as a matter of urg&;&yt in place
opportunity for the teaming youths engaged in private eration and tour
guiding business to be equipped with requisite trairi d skills required for
excellent service delivery in the tourism sector. Q

Government is supposed to be a contin@erefore, state governments are
encouraged to always continue ﬂ@’bhe developmental projects of their
predecessors rather than abang& such and allow all the investments made with
public funds go down the Qdiéﬁ}

Public-Private Paﬂ@&) is encouraged to promote the sustainability of the major

heritage sites 'n\gagry.
Contri@n to Knowledge

s@will undoubtedly add to current knowledge on the conservation of historical

andhfﬂlral heritage in Badagry Lagos state and Nigeria at large.

This study on Badagry Museum and its contribution to National Heritage Conservation is

unique because it has never been researched on, as a result, this thesis will add to the body

of literature in these areas of academic study. The study will also serve as a starting point

for future academics interested in studying any aspects of historical heritage conservation.
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This research will be beneficial to all Tourism agencies (Public & private), Museum staff,
tour operators, travel agencies, and other stakeholders in the tourism industry. Since it
will provide in-depth knowledge on historical and cultural heritage and the need to

conserve them.
5.5 Suggested Areas for Further Research

In continuation of this research study and for successive research in this é\the
following suggestions were made: ( 0

1 Efforts should be made to carry out this types of research in @useums in

Nigeria since individual museums has different themei
2 Further investigation should be made on the econ@ cost of operating museums.

3 Studies should also focus on the other ir@’g of the museum operation on host
communities, e.g., environmental iﬁ)@.

4  Also, research into the pro{é}hi dering the conservation of historical heritage

in Nigeria. . A@

5 Digitalization o r%istory in museums.
L]
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Appendix I Q

Summary of Responses from @I’Q()rmant Interview

&
Interviewer: Question (@What can you say about the history of Badagry

Heritage Museum? Q

Interviewee: @Ty used to be a major slave port for four hundred and fourteen (417)

Interview with Museum Staff (CuratOK\

Summary of Responses

years, slaﬂb de began in 1473, it was abolished in 1852 but it still continued till 1888.
Wh&%representatives of the British government and Badagry chiefs signed a treaty on
abolition of slave trade, a clause in the abolition treaty states that “all relics of the slave
trade be destroyed... e.g. slave port, slave market, chains and shackles e.t.c”. It is
believed that the idea was a deliberate attempt to erase evidence of slave trade against the

British.
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However, the museum building itself was built in 1863 during the British colonial era,
initially used for administrative purpose till 1958, shortly before Nigeria was declared
independent in 1960, after then it was used for other administrative purposes until year
2020 when it was declared as a museum by former governor Bola Ahmed Tinubu, to
preserve the history of Trans-Atlantic slave trade. The objective is to promote harmonious
co-existence among nations, to remind us of the need to unite, co-exist and see m&elves
as equals irrespective of colour, race or language, (considering the inhuma@atment

the blacks suffered in the hands of the westerners). ’\Q/

The Vlekete slave museum was built on the spot of the slave m Qe Vlekete market,
which used to be the largest along the coast. Also, to preser\/@ dungeon used as
“warehouse” where unsold slaves were kept. There 'QaQekete shrine worshipped by
Badagry people, the Vlekete is believed to be od of the ocean, thus before any
voyage was made, the slave merchants wf@nake sacrifices to the god to grant them
safe voyage. It is note-worthy that T@t set of people given out as slaves were the
criminals in the society, but as Xnd for slaves kept rising, the innocent ones too were
given out as slaves. Als @rence for the blacks as slaves was because they are strong
and could adapt Eo@veather condition.

Intervieweh&é}tion Two. - How are the museum objects/heritage resource here

preser ’b
N

Interviewee: Firstly, the intangible heritage in Badagry, are preserved through various
festivals to ensure the culture/heritage do not go into extinction. There are three major
festivals that enjoy large patronage, they are: the Zagbeto Cultural Performance, Coconut
festival, Vodoo festival. Without these festivals, the intangible heritage would have been

forgotten, this festival celebration gives Badagrians the opportunity to showcase their
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culture, crafts and skills. Also, languages and culture are preserved during this festivals.

The museum has tape/video recordings of the festivals.

Secondly, on tangible heritage preservation, the Badagry museum elements are largely
replicas and pictorial, most of the items has been digitalized for storage/preservation. On

quarterly bases, experts from National Museum comes around to apply treatments like

“anti-rust” on some of the items while others are cleaned, this is in addition to%ﬂar

cleaning done by the museum staff. : 0
Interviewer: Question Three. - How do you publici@nuseum? Any social-media

presence? 6’6
O

Interviewee: On social media presence, ?@s an institution! However, visitors posts
pictures, videos and other infomati(@ the museum on the social media, and that has

been helping to publicize th@t , aside that no form of publicity is done by the

museum. QQ\
Interviewer: @Four. - How is the museum funded?

Intervieweét is supposed to be funded by the government but unfortunately, the state
govb%@ﬁt expects the museum to generate revenue to government coffers, since nothing
significant was being generated by the museum, it was abandoned for years, it was only
renovated about six (6) years ago after long years of neglect. However, the peanuts

generated by the museum is what is being used for day-to-day maintenance.

Interviewer: Question Five: How accessible is the museum to patrons in terms of
ease of transportation?
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Interviewee: The major road leading to the museum is under construction and almost
completed, so accessibility is better than it used to be. Also, there is water transportation
to Badagry, unfortunately, people don“t take advantage of this mode of transportation,
which is shorter, less stressful and pleasurable. Ferries or boats can be boarded from
mile2, CMS, Ebute-Ero. Water transport cuts off the traffic congestion on the road and

also an additional spice to the tourists* experience.

Interviewer: Question Six: What are the reasons why majority of pati@sit the
museum? /\

Interviewee: Majority (60% - 70%) of patrons™ visits for @1%211 and research
reasons, we also have some international visitors that@@r the purpose of history
especially the African Americans, at least on monthl ses. Most of our weekends are

devoted for families who come with their childrp‘@}nuseum for sight-seeing.

QO

Interviewer: Question Seven: What iq@can you say the museum has on Badagry

.\
N\
.@

Interviewee: The museu@@ brought about infrastructural development, facilitated

community as a whole?

inter-border busines%@ities/transactions. The museum creates job opportunities in
tourism sector‘an&%%

thus creati s for the indigenes, it creates market for sales of crafts and local produce.

attract investment and business opportunities to the community,

Furt\&re, it attracted the Badagry tourism development project and facilitated the

reclamation of Badagry land.

Interviewer: Question Eight: How is the attitude of the host community towards

visitors?
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Interviewee: Badagry people are very hospitable and accommodating, more so, due to
their understanding of the importance of tourism. The community is very secure and has

low crime rate.

Interviewer: Question Nine: What are the operational challenges in the running of

the museum?

Interviewee: Lack of fund for day-to-day running of the museum and for mai nce
and repairs whenever the need arises. Inadequate publicity, no training for a@pecially
with recent trends in museum operations, there is need for staff to be ’&Qd and upgraded,
also, there is need for staff to be trained specially on preservatiSts=such that there will be
no need to wait until government sends representatives t ut preservation works on

museum objects.

™

Interview with Museum Staff (Tour Gui%’bb

Summary of Responses ’\%\

Interviewer: Question One. W@%&-\you say about the Badagry Heritage Museum?
Interviewee: The muse nine different sections which provides information on the
history of slave.ry ich began in 1445 by Prince Henry. Slave market which was
established in Q(y\happened to be the largest in West Africa at the time, the next to it is
at Calab o, there are forty (40) Baracoons built during the period of slave trade,
some\o}them were destroyed after the British government representatives and Badagry
chiefs signed the abolition treaty, the only two are left at Seriki Abass Museum. Seriki
Abas was a slave who was later freed to become a slave facilitator. The heritage museum

building is a monument of 160 years old. It was name a museum in the year 2002 during

the regime of former Lagos State Governor Asiwaju Tinubu.
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The object in the museum tells the stories of slave trade, and the horrible experiences of
the slaves. For instance, the slaves worked 18 hours daily and rest for only 15 minutes, ate
once daily. There are domestic slaves and field slaves, the domestic slaves worked in the
house while the field slaves worked on the plantation, there are slaves referred to as
macroons (weak slaves) which are usually killed. Seriki Williams Abas*s son named
Sumbu Mobi, became part of the movement for slave abolition in Badagry. H@er,
majority of our culture (Yoruba culture) are being practiced in Bahia, Brazil QQ today
as a result of the slaves that were moved there e.g. the worship of Osun Yegga, etc.
icated in Lagos

Also, some of the Brazilian architectural designs seen over there

e.g. The CMS Church, Holy church cathedral, Central Mosq@u lere.

Q
2

Interviewer: Question Two: What are \ the items on display at the museum

and other attraction sites? .
N

Interviewee: The slave chains, Xants of the slave boat, slave drinking pot etc, at other
°

locations we have: the %@rket, point of no return, Mobee museum, Barraccons, Sato

drum, etc. Also, Bsa\‘ ry have the 1% of many things, such as; the 1% primary school, 1%

story buildig@tn 1945, 1% Christmas was celebrated in 1842.

Intervi@ Question Three: How well are the objects in the museum preserved?

Interviewee: They are very well preserved, majority of items on display are replicas, the
original ones are kept safe by the family of Seriki Abas. The state government is

responsible for the renovation and maintenance of the museum building and the objects.

Interviewer: Question Four: What are the reasons people visit the museum and how

often?
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Interviewee: People visit for research, education, entertainment and to fulfil their
curiosity i.e., wanting to know about their history, they visit regularly especially schools

(primary, secondary and tertiary institutions).

Interviewer: Question Five: What is the impact of the museum on Badagry

community?

Interviewee: The museum provides employment opportunity for the communi le,

it provides markets for items produced in the community such as: mats, ﬁs@uuts and

some agricultural products. :’\

Interviewer: Question Six: What are the challenges you face whil€ working here?

Interviewee: We usually have problem of transportatior@veen the museum and slave
market any time we need to take visitors there,@?aking visitors to the point of no
return can be a challenge at times due to\ﬂ\@%nce we need to trek. We need shuttle

buses to make the work easier and als visitors™ convenience.

N

Interview with Museum Staff &e blekete international Slave Market Museum

Summary of ResponsQQ\

Interviewer: ({'@1. What can you say about the Vlekete Slave Market Museum?

Intervie% he Vlekete market was established in 1502 and named after the Vlekete
deit@ goddess of the ocean and wind. The market was significant during the
transatlantic slave trade in Badagry, as it served as a business point where African
middlemen sold slaves to European slave merchants, thus making it one of the largest and
most populous slave markets in West Africa then. Slaves were brought from as far as the
eastern part of the country to the Vlekete Slave market. They were first kept in cells

constructed adjacent to the market. The market sold slaves every five days. The slaves
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were exchanged for whiskey, gunpowder, cannon, ceramic plates, mirrors, umbrellas, iron

wares and other articles.

Last year August 2022, the Lagos State Governor, Mr Babajide Sanwo-Olu, inaugurated
the refurbished ancient Vlekete Slave Market and Museum in Badagry. The museum

housed collections of notable slave relics and useful information on Trans-Atlantic and

Trans-Sahara slave marketing in Badagry. é

Interviewer: Question Two: What are some of the items on display ‘((/ useum

and other attraction sites? 6\

Interviewee: The museum has different galleries with slave relics\and information related
to slavery. Majority of the items here are pictures tellir@) es of different events that
happened at different times with information pas d)ﬁ%&: each of them. The information
are written in both English and French lan@ e also have statues and other images

which are replicated to tell the stories ot@trade.

Interviewer: Question Three: I&((Qell are the objects in the museum preserved?

N\

Interviewee: This is a § built structure and most of the items here are still new, we

ensure we dust ang&n them from time to time.

Interviewers, QureStion Four: What are the reasons people visit the museum and how

often? ’b
\/Q;

Interviewee: People visit for educational reasons and for entertainment.

Interviewer: Question Five: What are the challenges you face here?

Interviewee: The major challenge here is power supply, whenever there is no light, it"s

usually dark and there is no generator for now.
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Interview with family members at the Mobee Museum
Summary of Responses

Interviewer: Question One. I have heard some stories about the slave trade, can you

give your own account as a family member of Chief Mobee?

Interviewee: The name “Mobee” was derived from the words of the late Chief&his

white partner - —QOyinbo ore mi, e mobi jel which means, my white friend, t la*nut

and eat. So since the white men had challenges pronouncing Yoruba na%s/ e started

calling him “Mobee”. 6\

Let me start by stating that there are two major slave coasts @ﬁl at the time of slave
trade, one here at Badagry and the other at Calabar. A@e slaves captured from Oyo
Empire are brought down to Badagry (Vlekete M@while slaves from eastern part are
taken to Calabar (Ayung Market). The V@%arket is known to be the biggest slave
market in Africa then, it controls the w&of Oyo Empire down to Dahome now known

as Benin Republic. They sell sla%&?black merchants in Badagry who later resell to the
white men. QQ\A

Slave trade was.a@wd in 1852 officially by the British, while nationals from other
countries e.&ggyortuguese continued with the slave trade until 1888. It was the son of
Chief l&%@ that stood against the continuity of the slave trade. The signing of the

abom treaty was witnessed by two missionaries — Rev. J. Matins and his partner.

The slave chain on display in this museum is over 400 years old as well as the slave
drinking pot, they are the original chains used on the slaves once they are captured and
they are being taken to their destination, if you feel the weight, they are very heavy. Also,

the pot is where all the slaves drink from once daily with their hands tied to their back, as
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they struggle to drink from the pot, some get wounded by the sharp edge of the pot and
bled inside the water, others continued drinking the water like that since there was no
other alternative. We also have the original gin bottles from the white men and documents

relating to the abolition treaty.

Interviewer: Question Two. This museum is small and there are few items on display,

has the family ever considered collaborating with the government at point? *

Interviewee: Actually, when the British signed the abolition treaty, they Q that all
the slave relics be destroyed just to erase evidence of the evil t ’&{Ve done to our
forefathers, but Chief Mobee decided to keep some of the item@emembrance and to
show to us his children, this relic has been kept by the fapa ce then. The chains were

more than what you are seeing initially, some had bee@ven to the National Museum as

donation. 6
O

On collaborating with government, gov@ht cannot be trusted to keep this things safe,
the ones we gave the national m@, we are not even sure they are still available at

their museum, they could hd\@ them carelessly.

Interviewer: Questi S]ree. So, is there any problem you are facing now on

preserving th< r&c‘\' is there anything you think the government can help with?

Intervie\@ he chains are the original ones made with quality materials so nothing can

hap;m it, also it cannot be stolen because of the weight, they are very heavy.

What the government can do is to support the family, give us grants, or build a bigger

museum for us, the family still has other items kept in a safe place that can be displayed.

We need the grants to develop this place, many international tourists come here, some

will tell you they have gone for DNA and the result revealed that they are Nigerians or
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Cameroonians while others will say they have African blood but they don“t know how to

trace their roots, then we tell them the history of the slave trade.

Also, majority of foreigners complain of strict visa policy, that Nigerian visa is one of the
most difficult visas to get in the world, therefore, government should ensure the make

policies that encourage international visitors to visit Nigeria.

Interview with Museum Staff at the Seriki Williams Abass 40 Slaves BarranX

Summary of Responses ( 0

Interviewer: Question One. What can you give brief narration @thstory of this
place? $

Interviewee: This Baraccon was named after a man wh nts named “Ifaremi” but
was captured at age six by a man who changed his n. to Abass, because of his young
age he was being used as domestic slave, th@er later sold him to another master
named Williams, a Brazillian, who took hh\\gBrazill, taught him how to read and write
and he also learned five languageé,;\%ih he became of age, Mr. Williams had an
agreement with him, to fre.e@ lowed him return to Nigeria, and in return he will
become a slave merchan @start getting slaves for him. That was how he was returned,
at first he tried 1@,&6 in Lagos island but when he realize the environment was not
conducive, he gﬂ;&: to Badagry, acquired lands and built forty Barracoons, (Barraccons is
a Brazi@’ibword that means “Slave Cells”). Each room accommodated 40 slaves, so at

ever}ﬁien time they have full capacity they have 1,600 slaves.

Most of cells were destroyed after the abolition treaty was signed leaving only 8 behind,
out of which 6 are being occupied by family members, while 2 are preserved as samples

and other relics kept/displayed inside the 2 cells.
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The images on the wall represents the items used as means of exchange for slaves. During
that period, cowries were the means of exchange but since the white men didn“t know nor
have cowries, they device what is called “Trade by Barter”, they brought the following
materials in exchange for slaves; 1 bottle of gin for 10 slaves, 1 ceramic bowl for 10
slaves, 1 small canon gun for 40 slaves, 1 big canon gun for 100 slaves, 1 dane gun for 40

slaves, 1 umbrella for 40 slaves, other items like beads, mirror, e.t.c. are negoti&for

between 5 to 20 slaves. QQ
@

Interviewer: Question Two. What are the problems you face in this/pla
Interviewee: This is like a live-in museum because there are people@1 around here so

its not easy to control what happens around. Then funding ff maintenance is an issue as

all the monies generated is sent to Abuja office. Q

Interview with residents of Badagry 6’§

Summary of Responses ®%

Interviewer: Question One. What h\ n the impact Badagry Heritage Museum on
Badagry community? Q’/\c)\

Interviewee: Well, I can s:@v the museum and other attractions in Badagry has made

the community pop@mn you go out and tell people you are from Badagry, they

usually show @?ﬂ

sites. 6
Q0

IntMer: Question Two. What economic impact does these sites have on the

of admiration, asking interesting questions about the attractions

residents of Badagry?

Interviewee: The sites attract a lot of people on daily bases, the museum development in
Badagry has brought tremendous improvement to the community, through diverse income

generating activities such as, tour guiding, commercial motor cycling (okada), a lot of
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their indigenes are now into water transport, etc, and they make reasonable income daily
from tourism activities. Many of the Badagry women have opened Kiosks to sell food
items and most of their customers are visitors to museum being the most famous and the

most visited attractions in this area.

Interviewer: Question Three. What other benefits can you say the Badagry people

are enjoying? *

Interviewee: There are other benefits, example is the construction of (e/@or road
leading to Badagry, some years ago it was in a terrible conditic@’s\sing frustrating
traffic, delays and stress, but now the road has been fixed and j@ to this place it is a
lot better. Also, the road leading to the museum is good, there are roads in other

part of the town that are in bad shape. er

Interviewer: Question Four. How about thefQ‘ionship between the residents and

visitors? @
N

Interviewee: We all relate well 'ﬁovisitors, we receive them warmly and make them
comfortable, Badagry peo@very friendly and accommodating. Some of these market

women even offer free.

Intervieweiz ®on Five. What other benefits can you say the Badagry people are

enjoyin ?b
Inter\éwee: When visitors come here, sometimes they move around to see the kind of

business they can do here. So, the museum has attracting investment and business

opportunities to the community, creating jobs for the indigenes.
Interview with visitors at the Badagry heritage Museum

Interviewer: Question One. What is the purpose of your visit to this Museum?
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Responses: (Most of the visitors interviewed were there for different reasons) Some
tourists from Poland said they are lecturers researching on different museums, they were
at Badagry museum for research. A man who brought his family for visit said he is an
indigene of Badagry, grew up in Badagry but has never being to the Museum, in his
words — “ I feel bad when strangers in my office tell me about the museum and I the “son
of the soil” has never been here, so I made up my mind to bring my family f@the
Island to come and visit during this August vacation to have a family outing er and
have some fun time” he said. There are couples as well that visit for laggpn. On two
occasions I met some school teachers that brought their pupils @rsmn to get them

educated about the museum. Q
Interviewer: Question Two. What can you say abm@)a experience at the Museum?

Interviewee: For the researchers - “We have b&%lo different museums with different
themes, the Badagry museum is unique%rl\\&; it tells the stories of trans-Atlantic slave
ged to tell that story. It is a good experience,

trade, the pictures and images are \xt;hs}'ra

we look forward to seeing o.tthas around”, the researcher said.

For the Family — We a@ppy to be here to see all the things in the museum and hear the
stories of wh .01{ efathers had to pass through. Another member said “It is so
touching and“emotional for me to see and hear about the suffering that our forefathers
wer@cted to. According to the father — “I want to believe slave trade is still not over

in Africa, I sense it is being stylishly done in various ways”, he said.

For the couple — The experience is nice, it is good to know this story so that we won“t

forget out roots.

146



For the students and teachers — The pupils had a good time, they were excited to learn
about the stories of the slave trade, and we ensure they take notes so that when they get

back to school, they won’t forget what they have learnt.

Interviewer: Question Three. Have you visited or are you likely to visit other

locations in Badagry?

Interviewee: Yes, all the visitors indicated interest in visiting other attractions d to

slave trade in Badagry. Except for one of the Primary School group, who@d to see

only the heritage museum. ’\

Interviewer: Question Four. By what mode of transport f % get into Badagry?

Water or land? And how was your experience?

Q\

Interviewee: All the visitors interviewed came i Kéadagry by road. Majority came in
private vehicles, while others came with t x@se that came with taxis complained of
high charges. But in general, they al].a@they had a smooth ride down to Badagry.

Interviewer: Question Five. &@0 staying over in Badagry? If so, where and for

how long? QQ

Interviewee: Majs&of the interviewed visitors resides in other parts of Lagos and

N

intends to retu me; few are lodged in hotels within Badagry and planned to stay for

betwee@7 days.

Interviewer: Question Six. Will you like to visit Badagry town again? Why?

Interviewee: Majority of the visitors said they are not going to visit again because they
had seen all they needed to see, others responded that the slave trade story and museum

exhibitions makes them sad, therefore, they would not want to have a second experience.
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Other said they intend to return again to see other part of the town they could not get to

and would also like to attend some of the cultural festivals the tour guide told them about.
Personal Observation

The researcher adopted a non-participant method of observation, this enabled her to
monitor the staff and visitors at the museum and other locations visited. The actions and
interactions of the staff, visitors and residents was observed. Also, the st@the

facilities and relics on display were observed. Observations were made @heritage

resources at the museum, the available facilities and their state, as rate of flow of
visitors in and out of the heritage museum. $
Observation at the Heritage Museum: Q :

It was observed that the museum staff were Very@?ytowards visitors and passionate
about their work, they are warm and r &@fb, they are readily willing to give out

required information relating to the mg@ and slave trade stories.

On the several occasions I &@ime at the museum, I observed that patronage is
generally low, only fe @\ibr came in once in a while, and this observation was
confirmed by th.e &um staff. Also, the “Tommycare” restaurant within the museum
premises that &S}l operation when [ visited early this year (January) has folded up by
the last é% visited in August, I was told it was due to low patronage resulting to food
wastage” and loss on investment. Another sign of low patronage observed was at the
children play ground, it appeared deserted with some of the equipment damaged e.g. the

bouncing castle.
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Also, it was observed that most visitors that came into the museum except for schools
were brought in by tour guides, who were very protective of their clients, thus I needed to

get the consent of the tour guides to interview the visitors.

On the visitors’ register, the visitors register at the museum is not well monitored as not
all the visitors that comes in fill the register, this makes it difficult to ascertain the actual
number of visitors that visits on daily basis. Throughout the period I was there, % of

(O

Observation at the Vlekete Slave Market Museum: 6\

the visitors signed the register.

The museum is new and so are most of the items exhibited there,\most of these items are
framed paintings / pictures telling the stories of the tran@u ic slave trade, beside each
of the framed pictures are narrations of stories rels:tiwbghe images both in English and

French languages.

The staff who attended to me was sai& ; a new staff who did not have adequate

o figure most things out on my own.

information on the museum items, s\(;’k%ﬂ

There was no light at the t’i& visit and they do not have any alternative means of

Observ@ at the Chief Mobee Museum

power supply.

There is no organization, there are young men hanging around the museum looking out

2

for the next visitor to “grab” and bring into the museum. Some of these young men
identified themselves as family members of late Chief Mobee. Different people were

observed to be bringing in different visitors at different time, each collecting money from

visitors without record or receipts.
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The museum is small with only few items such as: the slave chains, slave drinking pot,

and documents relating to abolition treaty.
Observation at the Seriki Abass Slave Barraccoons

The building is dilapidated and the environment unkempt. Peoples said to be family of the

late Seriki are said to be living within the premises.

Items displayed in the slave cells are in very bad shape, picture frames are @nd

falling apart, iron slave chains are rusted, other slave trade relics displayeereJQ looking

very dirty and abandoned. 0

Observation on the inter-relationships between visitors a@emﬁents

The residents are observed to be generally friendly an%cogmodating, they relate well

the visitors. 6’6
()

fbb Appendix (ii)

Pictéfof Badagry Heritage Museum and other historical heritage resources in Badagry
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BADAGRY HERITAGE
MUSEUM

Foruer DisTRICT DFFiCe
Builr in 1863
LAGIS STATE WHTERFRINT AND TOURISY DEVELOPMENT CORPORATION Q\

Plate 1: The sign post in front of the Heritage Heritage Muse%
Source: Field work 2023

Plate 2: Entrance to the Badagry Heritage Museum
Source: Field work 2023
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Plate 4: Slave Chains and Shackles on display in the museum

Source: Field work 2023
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Plate 5: Slave iron Leg shackles and neck chain lock

Source: Field work 2023

Plate 6: Cannon Gun

Source: Field work 2023
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Plate 7: Statues depicting “freedom at last” at the Museum Premises
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Plate 8: Statue depicting “freedom at last”

Source: Field work 2023
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Source: Field work 2023

Plate 10: A Restaurant within the museum premises

Source: Field work 2023
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Plate 11: Children playing ground behind the museum %
Source: Field work 2023 0

@mWELCOME TU THE &
| MOBEE ROYAL FAMILY |
ORICINAL SLAVE RELICS z

A ’USEUM BADAGHY

-.:_':I'H?-E_" TO UNKNOWN

INATION.

Plate 12: Entrance to Mobee Royal family Museum, Badagry
Source: Field work 2023
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Plate 13: Iron Slave Chains ‘
Source: Field work 2023
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Plate 14: Front View of the Vlekete Market Museum, Badagry
Source: Field work 2023 (-)\
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Plate 15: Slaves in Dungeon

Source: Field work 2023 @%

. Tk iww. ._
Plate 16: The Vlekete Shrine, Badagry

Source: Field work 2023
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VALUE OF SLAVE> 1834

Negro man Dick-lifty-five years old. ...........
Negro man Ransom twenty-three years old .. 6800
Negro man Alfred-seventeen years old........ $500
Negro gift Carlot-three years old....... .........8200
Negro woman Dovey-twenty-live years old... 5460
Negro boy Sandy seven years old .. 5300
Negro woman Mannah thinty-saven yasre n'cd 8300
Negro man Jansen twenty-one years ol ...
Negro woman Jane twenty years old. . .........
Negro girl Sophy two and & hall years old. .
Negro boy Logan sixtesn years old,............ .
Negro boy Josaph sleven years old
o girl Harrlet one year old.........
boy John seven ysars old.....
Carolina five year old. . .

Plate 17: Advert for Slave Sales
Source: Field work 2023
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A PRIME GANG OF 158 NEGROES

By LOUIS D. DeSAUSSURE.

On Tuesday, the 13th March, 1860, al 11 o'clock, 4. W

WILL BE B80LD IN

CHARLESTON, S.C., AT THE MART IN CHALMERS ST

LY (BRI )
The Executors of the late T. Bennett Lucas,

A REMARKABLE GANG OF

158 NEGROES

AOCUSTOMED T0 WORKING IN & RICE MILL

MARY GF WIOM LAVE UKEY DLAKTATION Sxumdis o
AVEL NS, AR WHOAL AT OO, 1 s ! H"' F RN
S - GINE R

PARKERTEL AND YALDAULE jpiisg BERV AT &

) 4
Plate 18: Advert for Slave sales/hire
Source: Field work 2023
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Plate 19: Sato Drum Festival Q&)

Source: Field work 2023
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Plate 20: Zan@squrade
Source: Fi 2023
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