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Introduction 

1.1 Background to the Study  

 

Theatre, a dynamic and multifaceted art form, has long played a pivotal role in 

reflecting, critiquing, and shaping the societies in which it thrives. Across cultures, it 

has functioned not merely as entertainment but as a mirror of collective values, 

struggles, and aspirations. Nigerian theatre, with its diverse and multifarious 

manifestations, offers a compelling model for the examination of theatrical practices in 

Africa1. Rooted in indigenous traditions of ritual, festival, storytelling, and music, it 

has developed a distinctive voice that resonates both locally and globally2. While 

Nigerian theatre boasts a history stretching back centuries, it is the more recent 

innovations in playwriting, performance styles, and hybridized cultural forms that have 

earned it a prominent position within the realm of world theatre.  

Nigerian theatre remains deeply embedded in the cultural, political, and social fabric 

of the nation, serving simultaneously as a reflection of Nigerian life and a catalyst for 

social transformation3. Through its ability to address pressing issues whether of 

governance, morality, or identity, contemporary Nigerian theatre continues to 

demonstrate creativity and urgency. This theatre is characterized by a fusion of 

traditional and modern elements, a blending that has produced a heritage of theatrical 

expression uniquely dynamic and globally resonant4. The global appeal of Nigerian 

theatre is evident in the contemporary works of Nigerian playwrights, the international 

staging of local productions, and the recognition of Nigerian performance aesthetics as 

vibrant contributions to world theatre. 
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Hymns and hymnody, as a musical and lyrical form of Christian religious expression, 

have similarly transcended time and borders to become an integral part of global 

cultural and spiritual life. Within this vast domain of sacred song, Christian hymnody 

in Nigeria stands out as a distinctive, dynamically evolving tradition that has both 

preserved its foundational roots and adapted to the changing religious and social 

landscape. Christian hymns, as a form of sacred song, possess a universal appeal that 

transcends denominational, cultural, and linguistic boundaries5. In Nigeria, a nation 

defined by religious plurality, hymnody holds a central place in the worship practices 

of various Christian denominations, including Anglican, Methodist, Baptist, and 

Pentecostal churches. The historical roots of Christian hymnody in Nigeria can be 

traced to the colonial introduction of Christianity, when early missionaries recognized 

the importance of music in worship and community life. 

Missionaries such as Samuel Ajayi Crowther played a pivotal role in translating and 

adapting Western hymns into indigenous languages, laying the foundation for the rich 

tradition of hymnody in Nigeria6. Over time, hymnody in Nigeria has undergone a 

remarkable evolution, marked by a synthesis of tradition and innovation. Contemporary 

hymn practice incorporates indigenous rhythms, languages, and instruments, resulting 

in hybrid forms that resonate deeply with diverse communities. This blend of cultural 

elements not only enriches the worship experience but also reinforces collective 

identity and belonging7. In times of social and political challenge, Christian hymnody 

has served as a source of solace, faith, and resilience, becoming a vessel for expressing 

hope and communal solidarity. 
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In performance, however, hymns are not limited to auditory engagement. Their 

potential to transcend sound and evoke multidimensional experiences highlights their 

closeness to theatre8. Christian hymnody in Nigeria thus represents a fascinating 

intersection of music and drama, where sound, movement, and cultural expression 

converge. Yet, despite this theatrical potential, the performative dimensions of 

hymnody have remained largely underexplored in scholarship. This research therefore 

embarks on a critical journey to illuminate the theatricality inherent in Christian hymn 

performances. It posits that hymns are not merely songs but embodied enactments—

expressions that move audiences beyond aesthetic appreciation into the realm of 

cultural storytelling, ritual, and dramatic experience. 

To break down this intricate structure of artistic expression, the study engages with the 

interdisciplinary lenses of musicology, cultural studies, and performance studies. It 

interrogates Christian hymnody as a site where music and drama intersect, where 

religious devotion overlaps with aesthetic creativity, and where Nigerian cultural 

values are expressed in sacred form. By doing so, the research aims to highlight the 

immense cultural relevance and artistic quality of hymn performances, drawing 

attention to their role in shaping both worship and cultural identity. Ultimately, by 

examining the nuances of Christian hymn performances in Nigeria, this study opens 

new perspectives on the transcendent power of music as theatre, its ability to convey 

narratives, preserve traditions, and build unity in ways that are at once spiritual, 

cultural, and artistic. 

1.2 Statement of the Problem 
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Although a considerable amount of research has been done on subjects including music 

performance, hymn concerts, and choral performances, there is still a significant 

vacuum in the literature when it comes to studies that examine the relationship between 

hymns and theater. The lack of research in this area provides a chance for additional 

investigation to enhance our comprehension of this discipline. This study examines the 

theatrical dimensions inherent in Christian hymn performances, with the goal of 

illuminating how these elements shape and deepen the connection between music and 

theater. Christian hymn performances in Nigeria are an essential part of Christian 

religious worship and collective expression, with a strong cultural and spiritual 

heritage. Nevertheless, these performances are sometimes regarded as conventional 

and deficient in theatrical energy, perhaps restricting their capacity to fascinate and 

effectively engage audience members.  

 

1.3 Aim and Objectives of the Study 

This study aims to examine the cultural and artistic dimensions of Nigerian Christian 

hymn performances from a theatrical perspective. The specific objectives of this 

research were to: 

1. identify the theatrical elements in Christian hymn performances that enhance 

their artistic quality; 

2. examine how theatrical hymn performances staged outside traditional church 

contexts engage diverse audiences; 

3. ascertain the frequency of attendance at Christian hymn performances; 

4. examine the influence of Christian hymn performances on audiences; and 
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5. examine the effect of incorporating indigenous musical elements in hymn 

performances on the promotion of Nigerian culture. 

 

1.4 Research Questions  

The following research questions were raised to guide the study: 

1. What theatrical elements as presented in the Christian hymn performance 

enhances its artistic quality?  

2. What are the ways in which theatrical hymn performances staged outside 

traditional church contexts engage diverse audiences? 

3. What is the frequency of attendance at Christian hymn performances? 

4. What is the influence of Christian hymn performances on audiences? 

5. What is the effect of incorporating indigenous musical elements in hymn 

performances on the promotion of Nigerian culture? 

 

1.5 Significance of the Study 

This study embarks on an exploration that intertwines culture, music, and performance. 

First and foremost, the research serves as a portrayal of Nigerian cultural heritage, 

specifically the sacred and melodious hymns that hold a unique place in the nation's 

musical identity. Examining the introduction of theatrical elements into hymn 

performances, the study seeks to preserve the sanctity of these hymns while infusing 

them with a fresh vibrancy. It highlights the evolving character of cultural traditions, 

demonstrating that preservation and innovation are not opposites but can coexist in a 

complementary and harmonious manner. This study will also enrich the discourse on 
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music, culture, and performance. It presents a model for scholars and researchers in 

diverse fields, including ethnomusicology, cultural studies, and performance studies. 

The findings generated by this study will be a valuable resource for future 

investigations, expanding our understanding of the intricate interplay between music, 

culture, and the performing arts. 

Moreover, this study has the potential to enhance worship experiences significantly. 

By exploring how theatrical elements can elevate the spiritual engagement during hymn 

performances, it offers insights and practical suggestions that religious leaders and 

congregations can consider. It aims to deepen the spiritual connection, making the 

worship experience more resonant and spiritually enriching. Furthermore, the study 

goes beyond theory by translating its findings into practical applications. The staged 

performance of theatrical hymn singing serves as demonstration of the study's core 

insights. This practical dimension is of relevance to event organizers, performers, and 

cultural institutions seeking to reinvigorate traditional practices while preserving their 

sacred essence. It paves the way for the revitalization of cultural practices within a 

contemporary context. 

Conclusively, the study promotes cultural exchange and mutual understanding. By 

showcasing the fusion of traditional hymns with theatrical elements, it encourages 

individuals from diverse cultural backgrounds to appreciate Nigerian music. It also 

highlights the capacity of music and culture to transcend cultural boundaries, fostering 

appreciation and cross-cultural connections. In conclusion, the significance of this 

research extends well beyond academic exploration. It touches the heart of cultural 

preservation, community engagement, and practical applications, offering invaluable 
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insights that have the potential to enrich the cultural landscape of Ibadan, empower 

local communities, and contribute to the broader discourse on music, culture, and 

performance. 

 

1.6 Scope of the Study 

This study embarks on an exploration of the intricate relationship between Nigerian 

hymn performances and the broader musical culture of Nigeria. The musical landscape 

in Nigeria is vast and diverse, making it a multifaceted realm to navigate. To streamline 

the research and maintain a practical focus, this study converges its attention on the 

city of Ibadan, situated within Oyo State, Nigeria. Ibadan, renowned for its cultural 

heritage and musical traditions, serves as the ideal locale for this investigation. The city 

offers a unique perspective on Nigeria's broader musical context, providing a 

manageable framework for an in-depth exploration of hymn performances and their 

theatrical dimensions. 

The main focus of this study is on how dramatic effects are actually applied in the 

context of hymn singing. A fundamental feature of this investigation is the production 

of a dramatic hymn performance; an organized event designed especially for the 

purpose of this research. This live performance will unfold within the confines of 

Ibadan, and the audience for this event will be from the city and its surrounding areas. 

These audience members will occupy a major role in this investigation. They will be 

invited to participate in the staged performance of theatrical hymn singing. The 

research harnesses this live demonstration of enhanced hymn performances as a 

dynamic framework for measuring the impact of these theatrical aspects.  
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Furthermore, the study has a special focus on audience engagement, analyzing how the 

introduction of theatrical elements impacts the amount of involvement experienced by 

the audience. It explores the emotional resonance that theatrical additions may create 

and assesses the cultural perception of hymn performances. The audience will serve as 

the focal point for measuring the influence of these changes, revealing insight on their 

significance in transforming the experience of hymn performances within a specific 

setting. 

 

1.7 Limitation of the Study 

While this study provides insights into the role of theatrical elements in hymn 

performances, certain limitations affected its scope and execution. Two key challenges 

encountered in the course of the research were the limited availability of scholarly 

materials and financial constraints, both of which influenced the depth and quality of 

the study. 

One of the primary limitations was the scarcity of existing research materials on 

theatrical hymn performances. As an emerging field of study, very few scholars have 

explored the integration of theatrical elements into hymn singing, particularly within 

the Nigerian context. This lack of extensive literature made it difficult to establish a 

strong theoretical framework and draw comparisons with previous works. As a result, 

much of the study relied on firsthand observations, audience feedback, and practical 

performance experiments rather than an extensive body of academic discourse. Had 

there been more scholarly contributions to this field, the research could have benefited 

from a more robust theoretical foundation and a broader range of perspectives.  
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Additionally, financial constraints posed significant challenges to the execution of the 

study.  

Theatrical hymn performances require substantial investment in stage design, lighting, 

costumes, props, and professional performers to achieve a high level of artistic and 

technical excellence. Due to limited funds, the performances staged for this research 

had to be adapted to available resources, which may have impacted the overall quality 

of production. A more elaborate staging with advanced theatrical effects could have 

provided a richer experience for the audience and yielded more nuanced findings on 

the impact of theatricality in hymn performances. The lack of adequate funding also 

restricted the possibility of conducting multiple performances in diverse settings, which 

would have allowed for a broader assessment of audience reception across different 

cultural and religious backgrounds. 

Despite these challenges, the study has laid a foundation for further exploration in this 

field. Addressing these limitations in future research by securing adequate funding and 

encouraging more scholarly discourse will enable a deeper and more refined 

understanding of how theatrical elements can enhance hymn performances. 

 

1.8  Operational Definition of Terms 

● Audience Engagement: This refers to the level of involvement, interest, and 

interaction of audience members with a performance, especially their emotional, 

intellectual, and sensory responses. 
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● Audience Reception: This describes how audiences interpret and respond to 

performances, influenced by emotional reactions, cultural context, and personal 

experiences. 

● Cross-cultural Understanding: It relates to appreciation and empathy across different 

cultures. 

● Cultural Appreciation: It involves recognizing and valuing cultural expressions. 

● Cultural Heritage: This encompasses traditions, practices, and knowledge systems 

passed through generations. 

● Hymn Arrangement: This is the structuring of musical elements in a hymn to enhance 

its aesthetic and emotive qualities. 

● Hymn Tunes: These are melodic structures of hymns, providing the framework for 

congregational singing. 

● Hymn Variation: This refers to the modification of hymn tunes or texts to suit 

contexts, styles, or cultural nuances. 

● Hymnatorio: This study introduces the term Hymnatorio to describe a performance 

concept that integrates hymn singing with theatrical elements such as scenery, 

costumes, and acting. It represents a creative fusion of Western and African artistic 

expressions, designed to enrich both worship and aesthetic experience. 

● Hymns: These are religious songs used in Christian worship, typically poetic, 

communal, and reflective of cultural and theological values. 

● Meter: This refers to the rhythmic pattern in hymn verses; relevant only if your study 

includes musical structural analysis. 
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● Multilingualism: This refers to the use of multiple languages in hymn performances 

to reflect Nigeria’s linguistic diversity. 

● Nigerian Culture: This refers to the diverse traditions, customs, and beliefs of 

Nigeria’s peoples, reflected in music, language, religion, and art. 

● Non-religious Venues: These are performance spaces outside traditional worship 

settings, such as theatres or halls. 

● Performance Evaluation: This refers to an assessment of a performance’s quality and 

effectiveness. 

● Theatrical Hymn Performances: These are dramatic presentations of hymns using 

theatre elements to enhance emotional and visual engagement. 

● Theatricality: This refers to the performative quality of a presentation, involving 

audience perception, storytelling, and staging. 
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Chapter Two  

Literature Review  

 

In this chapter, scholarly works are reviewed and examined from the perspectives of 

diverse opinions of scholars in various disciplines, all geared toward the goal of coming 

up with a rich exposition. Consequently, by adopting a holistic approach distilled from 

concepts, ideas and theoretical submissions that have evolved from diverse fields such 

as musicology, theatre studies, ethnomusicology and music performance, among 

others, there was an attempt at filling gaps that appears in political communication, 

particularly with respect to the performance of Christian hymns in Nigeria. 

Thus, this approach brought about a prescription of well substantiated 

recommendations that could result in workable solutions to the problem arising from 

the study. This chapter is subdivided into the following subsections: 

2.1 Conceptual Review 

2.2 Theoretical Framework 

2.3 Review of Empirical Studies 

2.4 Conceptual Framework 

2.5 Summary of Gap in Literature Reviewed 
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2.1 Conceptual Review 

This research is an investigation into the diverse aspects of hymnody in the Nigerian 

musical and cultural heritage. The conceptual review seeks to surpass traditional 

interpretations of hymn performances by acknowledging the profound role of hymn 

singing in religious worship and communal identity in Nigeria. The review aims to 

explore the hidden possibilities of hymns to go beyond their conventional contexts and 

connect with audiences from various social and cultural backgrounds by embracing the 

idea of theatricality. This investigation focuses on examining the performative 

elements that are inherent in hymnody. It explores the influence of music, gesture, 

space, and audience engagement in constructing the entire theatrical experience.  

This review also aims to shed light on how hymns function as manifestations of 

identity, spirituality, and social togetherness by thoroughly examining their 

performances in several settings, including church services, community meetings, and 

cultural events. The research will examine the distinct combination of musical 

traditions, language variety, and religious expressions found in hymn performances, 

using an interdisciplinary approach that incorporates musicology, performance studies, 

and cultural anthropology.  

Moreover, the conceptual review will explore the transformational potential of hymn 

performances in Nigeria as a means of cultural expression, community development, 

and spiritual discovery. It examines the concepts of theatricality, embodiment, and 

audience participation in relation to these performances. The primary goal of this 

review is to enhance our comprehension of the cultural importance and artistic 

ingenuity found in these hymn performances. Additionally, it aims to offer valuable 



 

15 
 

insights into the wider connections between music, performance, and cultural identity 

within the African environment. 

 

2.1.1 Understanding the Concept of Hymnody  

A thorough investigation of the notion of hymnody is necessary in order to comprehend 

it, with reference to the latest scholarly works that shed light on its historical, cultural, 

and musical relevance. Hymnody is becoming recognized in the academic discourse of 

today as a vibrant subject of study that is enhanced by interdisciplinary insights and a 

variety of views. The complexity of hymnody is shown by recent writing, which goes 

beyond traditional definitions to include larger socio-cultural dynamics and theological 

consequences. People participate in a common ritual of celebration and remembering 

through hymn singing, creating ties of solidarity that cut beyond theological 

boundaries. 

Hymnody has ancient roots, tracing back to when people expressed their spiritual 

feelings through song and chant1. Early Christians used songs for worship and 

instruction, and as the Church grew, so did hymnody in Christianity. Among the first 

tunes adopted by Jewish and Christian groups were the Old Testament Psalms. 

Hymnody flourished over time among various Christian communities, mirroring their 

cultural backgrounds, tenets, and beliefs. Hymnody adapted to the spread and 

development of Christianity. Every denomination has its own hymn history, ranging 

from straightforward chants to intricate compositions. This diversity demonstrated the 

range of religious expression and worship styles. 
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Hymnody became a global phenomenon, with people from different cultures and 

backgrounds embracing it as a way to connect with their spirituality2. Whether it was 

the majestic hymns of European cathedrals or the soulful melodies of African American 

spirituals, hymnody became a universal language of faith, bringing people together in 

worship and reflection. Through hymnody, people found a way to express their deepest 

feelings and beliefs. It's a tradition that continues to inspire and unite people from all 

walks of life, reminding us of the power of music to uplift and connect us to something 

greater than ourselves. 

Hymnody is closely tied to cultural identity and expression. Different cultures have 

their own special hymn traditions, reflecting diverse musical styles, languages, and 

historical experiences3. For example, African American spirituals tell stories of 

resilience and hope from times of slavery and liberation. They have emotional depth 

and strength that resonate deeply. On the other hand, Gregorian chant, found in Western 

Christianity, comes from medieval Europe. It's known for its simple, peaceful melodies 

that create a timeless atmosphere of prayer and reflection. These examples show how 

hymnody varies across cultures. Whether it's the lively rhythms of Latin American 

hymns or the harmonies of Eastern Orthodox chants, hymnody is a universal way to 

express worship and faith, bringing people together across languages and cultures. 

Exploring these diverse traditions, scholars and enthusiasts learn more about how 

music, culture, and spirituality intersect. They discover the richness of hymnody and 

how it continues to inspire and connect people around the world. 

Hymnody covers a wide range of musical styles and forms, from simple songs sung by 

congregations to more elaborate compositions performed by choirs. Hymns usually 
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have easy-to-follow melodies and harmonies, which make it simple for everyone to 

join in and sing together during religious services. Most hymns follow a familiar pattern 

with verses and choruses that repeat. This repetition helps people feel connected and 

involved in the singing4. Additionally, hymns include various musical elements like 

rhythm, tempo, volume, and the instruments used, which all contribute to how they 

sound and make people feel when they're sung. Hymnody is more than just music; it's 

a way for people to express their faith and come together in worship. Whether it's a 

small congregation singing with an organ or a large choir with full orchestral 

accompaniment, hymns have a special way of bringing people closer to their beliefs 

and each other. As we explore hymnody further, we discover its rich heritage and how 

it continues to inspire and uplift people around the world. 

Hymnody holds a central role in religious worship, providing a foundation for praising, 

praying, and proclaiming beliefs across various spiritual practices. In religious 

ceremonies and rituals, hymns guide collective worship, infusing gatherings with 

reverence and spiritual energy. Through singing hymns together, believers express their 

faith, share theological truths, and reinforce shared beliefs. Hymns also foster a strong 

sense of community among worshipers, uniting them beyond individual differences5. 

When congregations sing in harmony, they feel connected to each other and to the 

divine presence. Besides, hymnody serves as a spiritual discipline, encouraging 

reflection and introspection. Through hymns' melodies and verses, individuals delve 

into their faith and encounter spiritual insights. In hymnody's rhythms and lyrics, 

believers find comfort, inspiration, and growth, deepening their connection to the 
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sacred. Hymns act as a conduit for worshipers to connect with the divine, leading to 

transformative experiences and spiritual enlightenment. 

Ultimately, hymnody goes beyond music; it's a sacred form of expression that resonates 

with the human spirit's deepest desires and aspirations6. Across religious communities 

worldwide, hymnody continues to inspire and uplift believers, demonstrating music's 

timeless ability to elevate humanity and draw individuals closer to life's profound 

mysteries. The idea of hymnody isn't set in stone but rather changes and grows along 

with our cultural and musical landscapes. Today, hymn writers and composers are 

always adapting to new tastes and styles. They mix classical, folk, jazz, and other types 

of music to give hymns a fresh feel that appeals to more people. Hymnody isn't just for 

religious settings either. You can hear hymns in concert halls, at music festivals, and in 

community events. People from different backgrounds connect with hymns' timeless 

melodies and meaningful messages, whether they're sung by professionals or everyday 

singers. By staying open to change and including everyone, modern hymn creators keep 

this tradition alive and meaningful. Hymns continue to inspire people, whether they're 

religious or not. They remind us of music's power to bring us together and help us 

understand each other better. Hymnody shows us that spiritual expression is timeless 

and invites everyone to join in, no matter who they are. 

 

2.1.2 Characteristics of Hymns 

 

Hymns, as a form of musical expression deeply ingrained in religious and cultural 

traditions, possess several distinctive characteristics that distinguish them from other 
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musical genres. These characteristics contribute to the unique appeal and significance 

of hymns in worship and communal settings: 

 

Lyrical Depth: Hymns, deeply rooted in religious and cultural traditions, is positioned 

in the realm of musical expression7. They embody a set of characteristics that set them 

apart from other musical genres and contribute to their enduring appeal and 

significance in worship and communal settings. Central to the essence of hymns are 

their lyrics, which serve as vessels for conveying spiritual truths, theological concepts, 

and expressions of faith8. Drawing inspiration from religious texts, poetry, and sacred 

scriptures, hymn lyrics offer believers a rich and evocative language through which to 

articulate their beliefs and experiences. From hymns of praise and thanksgiving to those 

of lamentation and petition, the lyrical content of hymns encompasses a diverse range 

of emotions, themes, and theological reflections. 

Moreover, hymn lyrics possess a timeless quality that transcends cultural and temporal 

boundaries, speaking to the universal human experience of seeking meaning, purpose, 

and connection with the divine9. Through the poetic interplay of words and imagery, 

hymns provide a sacred space for contemplation, meditation, and spiritual exploration, 

inviting worshipers to engage with profound existential questions and truths.  

In hymnody, various types of meter are used to organize the rhythmic structure of hymn 

texts and guide the musical setting of the hymn. These meters are denoted by numerical 

designations and indicate the number of syllables in each line of the hymn stanza, as 

well as the arrangement of stressed and unstressed beats. Here are some common types 

of meter found in hymn singing: 
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i. Common Meter (8.6.8.6) 

Common Meter (C.M.) is indeed one of the most prevalent meters in hymnody. It 

follows a distinctive pattern where each stanza alternates lines of eight syllables with 

lines of six syllables. This rhythmic structure contributes to the familiarity and 

accessibility of hymns set in Common Meter, making them easy for congregations to 

sing together. The balanced alternation of longer and shorter lines creates a rhythmic 

cadence that is both pleasing to the ear and conducive to congregational participation. 

Many hymns, such as "Amazing Grace" and "O for a Thousand Tongues to Sing," are 

written in Common Meter, attesting to its enduring popularity and versatility in worship 

settings. 

ii. Long Meter (8.8.8.8) 

Long Meter (L.M.), as indicated by its abbreviation, consists of stanzas with four lines, 

each containing eight syllables. This structured format contributes to a sense of balance 

and dignity in the rhythm of the hymn. The consistent length of the lines creates a 

stately pace that lends itself well to solemn and reverent worship settings. Hymns set 

in Long Meter often evoke a sense of grandeur and solemnity, making them particularly 

suitable for hymns of praise and adoration. Examples of hymns in Long Meter include 

"All Hail the Power of Jesus' Name" and "Rock of Ages," which showcase the majestic 

and dignified character associated with this meter. 

 

iii. Short Meter (6.6.8.6) 

Short Meter (S.M.), denoted by its abbreviation, features stanzas characterized by a 

concise and compact structure. Each stanza consists of two lines with six syllables 
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followed by two lines with eight syllables. This alternating pattern creates a balanced 

rhythm that is both easy to sing and memorable for congregations. The shorter lines 

provide a sense of brevity and immediacy, while the longer lines allow for deeper 

reflection and expression of lyrical content. Hymns set in Short Meter often convey a 

sense of intimacy and personal devotion, making them suitable for moments of prayer, 

reflection, and individual worship. Examples of hymns in Short Meter include "There 

is a Fountain Filled with Blood" and "Jesus, Lover of My Soul," which showcase the 

concise and impactful nature of this meter. 

 

iv. Common Meter Double (8.8.8.8.8.8) 

Common Meter Double (C.M.D.), often abbreviated as C.M.D., builds upon the 

structure of Common Meter by doubling the number of lines in each stanza. In this 

meter, each stanza comprises six lines, with an alternating pattern of lines containing 

eight and six syllables. This expanded format allows for a more extensive exploration 

of lyrical content while retaining the rhythmic familiarity of Common Meter. The 

alternating lines of eight and six syllables create a rhythmic cadence that is both 

dynamic and engaging for congregational singing. The longer lines provide space for 

the development of thematic ideas and theological concepts, while the shorter lines 

offer concise and impactful statements. Hymns set in Common Meter Double often 

possess a sense of expansiveness and depth, making them suitable for hymns that 

explore complex theological themes or narratives. Examples of hymns in Common 

Meter Double include "Joy to the World" and "When I Survey the Wondrous Cross," 

which demonstrate the versatility and expressive potential of this meter. 
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v. Short Meter Double  

Short Meter Double (S.M.D.) is a less common meter in hymnody but follows a similar 

principle to Common Meter Double (C.M.D.). In Short Meter Double, each stanza 

consists of six lines with alternating lines of six and four syllables, doubling the number 

of lines found in traditional Short Meter (S.M.). The structure of Short Meter Double 

provides a compact yet expanded framework for lyrical expression. The alternating 

lines of six and four syllables create a rhythmic pattern that is concise yet dynamic, 

allowing for both brevity and depth in the presentation of theological ideas and spiritual 

themes. Despite being less prevalent than other meters, Short Meter Double offers a 

unique opportunity for hymn writers to explore complex subjects within the confines 

of a structured rhythmic format. While examples of hymns in Short Meter Double may 

be less common, they nonetheless contribute to the rich tapestry of hymnody by 

providing an alternative rhythmic pattern for congregational singing and worship. 

 

vi. Irregular Meter 

Irregular Meter, as its name suggests, deviates from the structured patterns found in 

meters like Common Meter or Long Meter. In Irregular Meter, there is no consistent or 

predetermined arrangement of syllables per line within a stanza. Instead, the syllabic 

structure varies from stanza to stanza, allowing for flexibility and creativity in the 

composition of hymn texts. This lack of a fixed pattern gives hymn writers the freedom 

to tailor the syllabic structure of each stanza to the specific needs of the text and musical 

setting. As a result, Irregular Meter hymns may feature stanzas with differing numbers 
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of syllables per line, irregular line lengths, or varying patterns of stressed and 

unstressed beats. 

While Irregular Meter hymns may present challenges for congregational singing due to 

their unpredictable rhythmic structure, they offer opportunities for innovation and 

expressiveness in both the lyrical and musical aspects of hymnody. Hymns set in 

Irregular Meter often lend themselves to introspective or contemplative themes, 

allowing for a more nuanced and individualized expression of faith and spirituality. 

Examples of hymns in Irregular Meter include "How Great Thou Art" and "Be Thou 

My Vision," which demonstrate the versatility and adaptability of this meter in 

conveying deep spiritual truths and emotional resonance. Despite their irregularity, 

these hymns remain beloved and cherished within the hymn-singing tradition for their 

evocative imagery and profound theological insights. 

Understanding the different types of meter allows hymn singers and composers to 

select appropriate musical settings that complement the rhythmic structure of the hymn 

text. Each type of meter has its own distinctive characteristics and contributes to the 

overall musicality and expressiveness of the hymn. By matching the meter of the hymn 

text with the musical setting, hymn singers can enhance the rhythmic flow and 

coherence of the music, enabling congregations to engage more fully in the worship 

experience. 

Moreover, skilled hymn-writers have a remarkable ability to convey complex 

theological concepts and illuminate doctrine through the use of literary devices such as 

metaphors, similes, juxtapositions, repetitions, leitmotifs, oxymorons, and rhetorical 

questions.10 These devices serve to deepen the emotional impact of the hymn and 
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engage the listener on a spiritual level, often conveying profound truths in a way that 

is accessible and resonant without the need for scholarly interpretation. Let's explore 

how each of these devices contributes to the illumination of doctrine in hymnody: 

 

i. Simile 

Similes are powerful literary tools that hymn-writers often employ to create vivid 

imagery and evoke profound emotions in the minds of listeners. By comparing two 

unlike things using "like" or "as," similes draw parallels that help illuminate the depth 

and complexity of theological concepts, such as the boundless nature of God's love. In 

hymnody, similes are frequently used to describe divine attributes or experiences of 

faith in ways that resonate with the human experience. For example, comparing God's 

love to "an ocean" or "a river" conveys not only the vastness and depth of that love but 

also its continuous flow and unending nature. 

Evoking the image of an ocean, hymn-writers can capture the immensity and 

expansiveness of God's love, suggesting that it surpasses human comprehension and 

extends beyond the limits of time and space. Similarly, likening God's love to a river 

emphasizes its dynamic and life-giving qualities, as well as its ability to refresh and 

sustain the soul. Through such vivid and relatable imagery, similes enable worshipers 

to connect emotionally and spiritually with the theological truths expressed in hymns, 

fostering a deeper understanding of God's character and fostering a sense of awe, 

reverence, and gratitude in the worship experience. 
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ii. Metaphor 

Metaphors serve as potent instruments in the arsenal of hymn-writers, enabling them 

to bridge the gap between abstract theological concepts and tangible, relatable images. 

By likening spiritual truths to concrete objects or experiences, metaphors bring depth, 

clarity, and emotional resonance to hymnody. Metaphors are particularly effective in 

conveying complex theological ideas because they engage the imagination and evoke 

sensory experiences in the listener's mind. For example, describing God as a "rock" or 

a "fortress" in hymns like "A Mighty Fortress Is Our God" or "Rock of Ages" not only 

emphasizes His strength and stability but also provides a comforting image of refuge 

and protection for believers. 

Similarly, metaphors such as "the lamb" or "the shepherd" evoke vivid images from 

biblical narratives, helping worshipers to connect with the sacrificial love of Christ or 

the nurturing care of God. These metaphors serve as powerful symbols that convey 

profound theological truths in a way that is accessible and relatable to congregants of 

all ages and backgrounds. Moreover, metaphors have the capacity to transcend 

linguistic and cultural barriers, making them a universal language of worship that 

speaks to the hearts and minds of believers around the world. Whether through the 

imagery of light and darkness, seed and soil, or vine and branches, metaphors infuse 

hymnody with layers of meaning and significance that enrich the worship experience 

and deepen the believer's understanding of God's nature and purpose. 
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iii. Repetition 

Repetition within hymns serves multiple crucial functions, amplifying emotional 

resonance, aiding memorization, and highlighting key theological concepts. Through 

the strategic repetition of words, phrases, or motifs, hymn-writers evoke powerful 

emotions, ensuring that worshipers connect deeply with the hymn's message. For 

instance, in the hymn "Amazing Grace," the repetition of the phrase "Amazing grace, 

how sweet the sound" emphasizes the profound impact of God's grace on the believer's 

life. Moreover, repetition facilitates memorization, allowing worshipers to internalize 

the hymn's message and recall it outside of the worship setting. For example, in "How 

Great Thou Art," the repetition of the refrain "Then sings my soul, my Savior God, to 

Thee" reinforces the hymn's central theme of worship and praise. 

Repetition also serves to highlight key theological concepts within hymns, guiding 

worshipers' attention to central themes and ideas. In "Holy, Holy, Holy! Lord God 

Almighty," the repetition of the word "holy" underscores the transcendence and 

holiness of God, inviting worshipers to contemplate His divine nature. Overall, 

repetition within hymns creates unity and cohesion, enhancing the worship experience 

and deepening the spiritual engagement of worshipers. Through the skillful use of 

repetition, hymn-writers ensure that their message resonates deeply with listeners, 

leaving a lasting impression on their hearts and minds. 

 

iv. Leitmotif 

Leitmotifs, as employed by hymn-writers, are recurring themes or motifs that hold 

symbolic importance throughout a hymn or a collection of hymns. These motifs serve 
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to connect various parts of the text, enhancing the hymn's coherence and unity. Hymn-

writers utilize leitmotifs for a variety of purposes, including tracing the narrative arc of 

redemption, emphasizing particular attributes of God, or evoking a sense of longing 

and anticipation for the fulfillment of eschatological hope. For example, in the hymn 

"The Old Rugged Cross," the leitmotif of the "old rugged cross" symbolizes the central 

theme of redemption and salvation through Christ's sacrifice. This motif recurs 

throughout the hymn, linking verses and reinforcing the hymn's overarching message 

of hope and redemption. 

Similarly, in "How Great Thou Art," the repeated motif of praising God's greatness and 

majesty serves to highlight His attributes of power and sovereignty. This leitmotif runs 

through the hymn, unifying its verses and inspiring worshipers to contemplate the 

magnificence of God's creation. Furthermore, in hymns such as "Come, Thou Long 

Expected Jesus," the leitmotif of longing and anticipation for the coming of the Messiah 

permeates the text, creating a sense of expectancy and hope for the fulfillment of God's 

promises. Overall, leitmotifs play a crucial role in hymnody by providing thematic 

coherence and unity to the text. Through the skillful use of recurring motifs, hymn-

writers infuse their compositions with depth and meaning, inviting worshipers to 

engage with the rich theological themes embedded within the hymn. 

 

v. Juxtaposition 

Juxtapositions, a technique often employed by hymn-writers, entail the placement of 

contrasting ideas or images alongside each other within the text. This juxtaposition 

serves to emphasize the differences between these concepts and imbue the hymn with 
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depth and tension. Hymn-writers use this technique to convey the multifaceted nature 

of human experience and the complex character of God. For instance, in the hymn 

"Amazing Grace," the juxtaposition of themes of grace and judgment highlights the 

contrast between God's mercy and humanity's unworthiness. The hymn acknowledges 

the reality of sin and judgment while celebrating the boundless grace that forgives and 

redeems. 

Similarly, in "Abide with Me," the juxtaposition of light and darkness serves as a 

metaphor for life's trials and uncertainties. The hymn acknowledges the presence of 

darkness and fear but finds solace and strength in the abiding presence of God's light. 

Moreover, hymn-writers may juxtapose themes of joy and sorrow to reflect the 

complexity of human emotions and experiences. In "It Is Well with My Soul," for 

example, the juxtaposition of joy and sorrow is evident as the hymn expresses peace 

and trust in God's sovereignty amidst life's trials and tribulations. Overall, 

juxtapositions in hymnody serve to deepen the emotional and theological resonance of 

the text, inviting worshipers to contemplate the complexities of faith and the mystery 

of God's character. Through the use of contrasting themes and images, hymn-writers 

create hymns that resonate deeply with the human experience and offer solace, hope, 

and inspiration to those who sing them. 

 

vi. Oxymoron 

Oxymorons, a literary device utilized by hymn-writers, involve the juxtaposition of 

contradictory terms to create a striking effect and provoke thought or reflection. In the 

context of hymnody, oxymorons are employed to convey the paradoxical nature of 
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divine mysteries or the tension between human frailty and divine grace. For example, 

in the hymn "Beautiful Savior," the phrase "Glorious Lord, who dost in beauty dwell" 

juxtaposes the concepts of glory and beauty with the humble term "Savior." This 

oxymoron highlights the dual nature of Christ as both exalted and humble, transcendent 

yet intimately involved in the lives of believers. 

Similarly, in "Just as I Am," the oxymoron "plead that Thy blood was shed for me" 

juxtaposes the idea of pleading with the redemptive act of Christ shedding His blood. 

This oxymoron underscores the tension between human unworthiness and divine 

mercy, emphasizing the sacrificial love of Christ despite humanity's shortcomings. 

Through the use of oxymorons, hymn-writers invite worshipers to contemplate the 

mysterious and paradoxical aspects of faith, encouraging deeper reflection on the 

complexities of divine love and human frailty. These striking juxtapositions prompt 

worshipers to grapple with the profound truths of the Christian faith and draw them 

into a deeper understanding of the mysteries of God. 

 

vii. Rhetorical Question 

Rhetorical questions, often employed by hymn-writers, serve as powerful tools to 

engage the listener's imagination and prompt contemplation. By posing questions that 

do not require a direct answer, hymn-writers invite worshipers to reflect on deeper 

truths and implications inherent in the lyrics. These questions challenge assumptions, 

provoke thought, and elicit a personal response from the worshiper, fostering a deeper 

engagement with the hymn's message. For example, in the hymn "How Great Thou 

Art," the rhetorical question "When through the woods and forest glades I wander" 
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prompts listeners to visualize the awe-inspiring beauty of creation and consider the 

majesty of God's handiwork. This question encourages contemplation of the divine 

presence in nature and invites worshipers to acknowledge God's greatness and 

sovereignty. 

Similarly, in "O Love That Wilt Not Let Me Go," the rhetorical question "O Cross that 

liftest up my head" prompts reflection on the redemptive power of Christ's sacrifice 

and the transformative impact of His love. By posing this question, the hymn-writer 

invites worshipers to consider the significance of the Cross in their own lives and the 

assurance of God's unfailing love. Through the use of rhetorical questions, hymn-

writers create moments of introspection and spiritual engagement, encouraging 

worshipers to grapple with the deeper meaning of the hymn's lyrics and their personal 

faith journey. These questions serve to deepen the worship experience, fostering a sense 

of connection with God and prompting worshipers to respond with humility, gratitude, 

and awe. 

 

Melodic Simplicity: One very important aspect of hymn melodies is tunes. Hymn 

tunes, also known as melodies or tunes, are the musical settings to which hymn lyrics 

are sung. These tunes play a crucial role in shaping the character, mood, and overall 

impact of a hymn, serving as the vehicle through which congregants express their 

praise, prayer, and devotion during worship. Hymn tunes vary widely in style, 

complexity, and historical origin, reflecting the diverse traditions and cultural 

influences of hymnody11. Some hymn tunes are simple and straightforward, designed 
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for congregational singing with ease and accessibility, while others are more complex 

and elaborate, showcasing rich harmonic textures and melodic intricacies.  

One well-known example of a hymn tune is "Aurelia," composed by Samuel Sebastian 

Wesley, which is commonly paired with the hymn "The Church's One Foundation." 

"Aurelia" features a stately and majestic melody, evoking a sense of reverence and 

grandeur appropriate for the hymn's theme of the unity and foundation of the Church. 

Another iconic hymn tune is "Amazing Grace," often sung to the melody known as 

"New Britain." This tune, with its simple yet powerful melody, perfectly complements 

the heartfelt lyrics of John Newton's hymn, inviting congregants to reflect on the 

profound grace and mercy of God. Other examples of Hymn tunes include; St. Anne, 

Coronation, Nettleton, Eventide, etc.  

Hymn tunes can also be adapted and arranged to suit different musical contexts and 

preferences12. As an illustration, the melody "Hyfrydol," which originated as a Welsh 

hymn tune, is sometimes combined with the hymn "Come, Thou Long-Expected 

Jesus." The uplifting and happy melody of this piece has been adapted into different 

genres, ranging from classic organ accompaniment to modern band arrangements, 

enabling a wide range of worship expressions. In addition, hymns are renowned for 

their straightforward yet captivating tunes, crafted to be readily understood by 

worshippers with varying musical aptitudes. These melodies are intentionally 

uncomplicated, designed to be easily understood and remembered, thereby promoting 

broad involvement and interest during worship sessions.  

The hymn melodies' capacity for easy learning and singing is a defining characteristic 

that contributes to their ongoing popularity in communal worship. Hymn melodies are 
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intentionally designed to be easily accepted by people of all ages and musical 

backgrounds, whether by repetition, familiarity, or intuitive composition. This 

accessibility of melody ensures that hymns remain inclusive, allowing congregations 

to join together in harmonic praise without difficulty. Whether in small chapel meetings 

or massive cathedral ceremonies, the simplicity of hymn melodies invites active 

involvement from all present, uniting voices in shared worship and spiritual expression. 

In hymnody, melody closely follows the meter of the text. Typically, well-crafted 

hymns adhere to the principle of one melodic note per syllable, ensuring a seamless 

alignment between the rhythm of the music and the structure of the lyrics13. This 

adherence to one note per syllable enhances the clarity and coherence of the melody, 

allowing congregants to easily follow and sing along with the hymn. By aligning the 

melodic contours with the natural cadence of the text, hymn-writers create a musical 

setting that complements and reinforces the lyrical message.  

Furthermore, the one-note-per-syllable approach facilitates congregational singing by 

minimizing complexity and promoting accessibility. Whether in congregations with 

seasoned musicians or those with limited musical training, this melodic simplicity 

ensures that all can participate fully in the worship experience, lifting their voices in 

unified praise and adoration. For example, the hymn ‘How great thou art’ originally a 

Swedish poem by Carl Boberg follows a melodic structure that corresponds closely to 

the meter of the lyrics. In the refrain, "Then sings my soul, my Savior God, to Thee," 

each syllable is assigned its own melodic note, facilitating easy comprehension and 

participation. 
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O- Lord-, my- God,  - when- I- in- awe-some won-der 

con-si-der- all- the- works- thy- hands- hath- made, 

I- see- the- stars-, I- hear- the- migh-ty- thun-der, 

thy- pow'r- through-out- the- u-ni-verse- dis-played; 

Refrain 

Then- sings- my- soul-, my- Sa-vior- God-, to- thee: 

How- great- thou- art!- How- great- thou- art! 

Then- sings- my- soul,- my- Sa-vior- God-, to- thee: 

How- great- thou- art!- How- great- thou- art! 

 

 

Fig 2.1: An Excerpt of How Great Thou Art Hymn 

Source: Back Story Songs (Online) 
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In contemporary genres, such as worship or gospel music, the melody often follows the 

natural flow of the spoken word, resulting in syncopated rhythms and offbeat accents. 

While this style can be engaging for singers and professional bands, it may pose 

challenges for congregational singing. Syncopations, with their irregular rhythmic 

patterns and accents, can be difficult for congregants to sing confidently, especially 

without prior rehearsal or familiarity with the song14. If a worship team requires 

extensive rehearsal time to master the syncopated rhythms, it may indicate that the song 

will not be comfortable for the congregation to join in. 

In contrast, hymns are typically crafted with melodies that adhere closely to the beat, 

incorporating combinations of quarter notes, eighth notes, and half notes. This rhythmic 

consistency and adherence to the beat make hymns more conducive to congregational 

singing. The straightforward melodic structure of hymns allows congregants to sing 

with confidence and unity, even without extensive rehearsal or musical training. 

Therefore, hymn-writers often prioritize writing melodies that are accessible and easy 

to sing, ensuring that congregations can participate fully in worship without feeling 

intimidated or overwhelmed by complex syncopations or offbeat rhythms. This 

emphasis on melodic simplicity and rhythmic clarity contributes to the enduring 

popularity of hymns in congregational worship settings. 

Furthermore, hymn composers employ various musical devices to enhance the depth, 

beauty, and effectiveness of their compositions, much like lyricists use poetic devices 

in their verses15. These musical devices play a pivotal role in shaping the melodic, 

harmonic, and rhythmic aspects of hymns, enriching their overall musicality and 
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impact. Here are some examples of musical devices commonly utilized by hymn 

composers: 

i. Motifs: Motifs are recurring musical themes or patterns that serve as foundational 

elements within a hymn. Composers often use motifs to establish a sense of identity, 

reinforce thematic content, and create cohesion throughout the hymn. For instance, a 

distinctive melodic motif may represent a recurring theme of God's love or grace, 

providing continuity and unity within the composition. One example of a motif is found 

in the hymn "A Mighty Fortress Is Our God'' by Martin Luther. The opening motif in 

the hymn's melody, characterized by descending quarter notes followed by an 

ascending phrase, serves as a musical representation of strength and refuge, echoing 

the hymn's theme of God's protection. 

 

Fig 2.2: An Excerpt of A Mighty Fortress is our God Hymn 

Source: The Army and Navy Hymnal (Online) 
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ii. Structure: Structure refers to the organization and arrangement of musical elements 

within a hymn, including its form, phrasing, and overall architecture. Composers 

carefully structure hymns to guide listeners through a journey of musical and spiritual 

exploration. Common structural forms in hymnody include strophic (verse-refrain), 

through-composed, and modified strophic forms, each offering unique opportunities 

for musical development and expression. An example of a hymn with a clear structural 

form is "Amazing Grace" by John Newton. This hymn follows a strophic form, where 

the same melody is repeated for each verse. This repetitive structure allows congregants 

to easily sing along and reinforces the message of God's amazing grace with each 

repetition. 

iii. Parallelism: Parallelism involves the repetition or variation of musical elements, 

such as melodic contours, harmonic progressions, or rhythmic patterns, to create 

symmetry and coherence within a hymn. Composers use parallelism to reinforce 

thematic material, establish musical relationships, and enhance the overall unity of the 

composition. In the hymn "How Great Thou Art," the parallelism of the melody mirrors 

the parallelism of the lyrics. For example, in the refrain, the ascending melodic line 

"How great Thou art" is followed by a descending sequence "How great Thou art," 

creating a sense of balance and completeness in the musical phrase. 
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Fig 2.3: An Excerpt of How Great Thou Art Hymn 

Souce:  Back Story Songs (Online) 

 

iv. Sequences: Sequences are melodic or harmonic patterns that are repeated and 

transposed to different pitch levels or harmonic contexts within a hymn. Composers 

employ sequences to build tension, create momentum, and propel the development of 

musical ideas. By repeating and varying sequences, composers infuse hymns with a 

sense of dynamic energy and forward motion, engaging listeners and drawing them 

deeper into the worship experience. An example of a hymn with sequences is "Holy, 

Holy, Holy! Lord God Almighty." In this hymn, the melodic sequence in the phrase 

"God in three Persons, blessed Trinity" repeats and ascends by step, building intensity 

and highlighting the theological concept of the Trinity. 
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Fig 2.4: An Excerpt of Holy, Holy, Holy Hymn 

Source: Hymnary (Online) 

 

v. Musical Harmony: Harmonious arrangements are an integral aspect of hymnody, 

enhancing the overall musicality and emotional impact of hymns. Harmonies in hymns 

are carefully crafted to complement the lyrical content, creating a sense of musical 

cohesion and emotional resonance that resonates with congregants during worship. In 

hymnody, harmonies can vary widely in complexity and style, reflecting the diverse 

traditions and cultural influences of hymn singing. Some hymns feature simple 

harmonies, with basic chord progressions that provide a supportive backdrop to the 

melody, allowing congregants to focus on the message of the lyrics. These harmonies 

often consist of fundamental triads or basic chord patterns, creating a sense of stability 

and familiarity in the music. 

On the other hand, other hymns may incorporate more complex harmonies, with 

intricate chord voicing, contrapuntal textures, and rich harmonic progressions that add 

depth and richness to the musical arrangement. These harmonies may involve the use 

of suspensions, passing tones, and other embellishments that enrich the harmonic 

palette of the hymn, heightening its emotional impact and expressive power. Regardless 

of their complexity, harmonies in hymns are designed to complement and enhance the 
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lyrical content, amplifying the emotional resonance of the text and reinforcing its 

thematic message. Whether simple or complex, harmonious arrangements in hymns 

serve to unite congregants in worship, fostering a sense of unity, reverence, and 

spiritual connection as they lift their voices in praise and adoration. 

 

vi. Spiritual Resonance: Hymns have a profound impact on worshipers, evoking deep 

spiritual and emotional responses that resonate deeply within the heart and soul.16 

Through a combination of meaningful lyrics, melodic beauty, and communal singing, 

hymns create a sacred space where worshipers can experience a profound sense of 

connection with the divine and with fellow believers. The rich and timeless lyrics of 

hymns often convey themes of reverence, awe, gratitude, and joy, inviting worshipers 

to reflect on the wonders of God's love, grace, and faithfulness. Whether through 

expressions of adoration, prayers of petition, or declarations of faith, hymn lyrics speak 

directly to the human spirit, offering comfort, inspiration, and hope in times of joy and 

sorrow. 

In addition to their lyrical content, the melodic beauty of hymns plays a crucial role in 

eliciting emotional responses from worshipers. The soaring melodies, harmonious 

arrangements, and rhythmic patterns of hymns create a transcendent musical 

experience that elevates the soul and stirs the heart. Through the power of music, hymns 

have the ability to touch the deepest recesses of the human psyche, awakening feelings 

of awe, wonder, and reverence for the divine. Furthermore, the act of communal singing 

enhances the emotional impact of hymns, fostering a sense of unity, solidarity, and 

shared devotion among worshipers. As congregants join their voices together in 
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harmony, they experience a profound sense of belonging to a larger spiritual 

community, united by their common faith and shared worship experience. This 

communal aspect of hymn singing strengthens the bonds of fellowship and deepens the 

sense of connection with both God and fellow believers. 

 

vii. Adaptability: Hymns exhibit adaptability, transcending cultural and linguistic 

boundaries by being translated into different languages, set to various musical styles, 

and incorporated into diverse worship traditions, enabling their widespread use and 

appreciation across different religious and cultural contexts. Hymns can be translated 

into different languages, allowing them to be sung and understood by people from 

various linguistic backgrounds. Translating hymns preserves their message and 

meaning while making them accessible to a wider audience. For example, hymns like 

"Amazing Grace" and "How Great Thou Art" have been translated into numerous 

languages, allowing believers around the world to sing these beloved hymns in their 

native tongue. 

Hymns can be set to various musical styles, ranging from classical to contemporary, 

traditional to gospel, and everything in between17. This flexibility allows hymns to 

resonate with different musical preferences and cultural traditions, ensuring that they 

remain relevant and engaging across diverse worship settings. However, when these 

hymns are being translated and set to other musical styles, the original meaning in 

context of the hymns must be retained. For instance, hymns like "Be Thou My Vision" 

and "Great Is Thy Faithfulness" have been arranged in various musical styles, from 

classical orchestration to modern worship band arrangements, catering to the diverse 
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tastes of worshipers. Hymns can be incorporated into diverse worship traditions, 

including liturgical, evangelical, charismatic, and global worship contexts. Whether 

sung in a formal cathedral service, a lively revival meeting, or a multicultural worship 

gathering, hymns have the adaptability to complement and enhance different worship 

traditions. Their timeless melodies and enduring messages resonate with believers from 

all backgrounds, fostering a sense of unity and shared devotion in worship. 

Overall, the adaptability of hymns allows them to transcend cultural and linguistic 

barriers, fostering a sense of interconnectedness and shared worship experience among 

believers around the world. As a result, hymns continue to play a central role in shaping 

the spiritual lives of individuals and communities across diverse religious and cultural 

landscapes, uniting them in a common expression of faith and devotion. 

 

2.1.3 Types of Hymns 

Hymns are a fundamental part of many religious and spiritual traditions, serving as a 

means of communal worship, individual devotion, and the expression of faith. While 

the term "hymn" is often used broadly to refer to any religious song or chant, there are 

in fact several distinct types of hymns that have developed over the course of history18. 

These hymns encompass a diverse range of themes, styles, and purposes, reflecting the 

multifaceted nature of religious experience and expression. From hymns of adoration 

and praise that exalt the attributes of a divine being to hymns of confession and 

repentance that invite introspection and reconciliation, each type of hymn offers 

believers a unique opportunity to engage with their faith in meaningful ways. While 

hymns share common themes of devotion and reverence, they encompass a diverse 
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array of musical styles and forms, each with its own distinct characteristics and 

purposes. Let's explore some of the various types of hymns that exist: 

 

i. Hymns of Adoration and Praise 

Hymns of Adoration and Praise serve as powerful expressions of reverence and 

devotion, inviting believers to contemplate and celebrate the attributes and majesty of 

a deity or spiritual entity. These hymns, steeped in tradition and theological reflection, 

offer lyrical praise and adoration to the divine, evoking feelings of awe and wonder in 

the hearts of worshippers.19 Through poetic verses and stirring melodies, hymns of 

adoration and praise extol the greatness and glory of God, celebrating divine attributes 

such as love, mercy, and omnipotence. Examples of these timeless hymns include 

"Holy, Holy, Holy," a triumphant declaration of the holiness of God, "How Great Thou 

Art," a heartfelt homage to the grandeur of creation and the Creator, and "Great Is Thy 

Faithfulness," a poignant acknowledgment of God's steadfast love and faithfulness 

throughout all generations. 

These hymns not only uplift the spirits of worshippers but also serve to deepen their 

understanding and appreciation of the divine. By articulating profound theological 

truths in poetic language and melodic harmonies, hymns of adoration and praise 

provide a sacred space for believers to connect with the transcendent and offer their 

heartfelt worship and adoration. Whether sung in congregational settings, during 

private devotions, or in times of communal worship, these hymns continue to inspire 

and uplift believers across generations and cultures, bridging the gap between the 

earthly and the divine realms. 
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ii. Hymns of Thanksgiving and Gratitude 

Hymns are an essential mode of religious communication, functioning as a vehicle for 

religious communities to engage in collective worship, express adoration, and show 

gratitude20. Notable throughout the wide range of hymns are those that express themes 

of appreciation and thankfulness. These songs of gratitude convey profound veneration 

and gratitude for the riches and plenty offered by the almighty. They express feelings 

of humble recognition, praising the benevolence, compassion, and loyalty of a divine 

being that surpasses human understanding.  

These hymns use poetic language and expressive melodies to inspire believers to offer 

genuine praise and honest gratitude for God's provision and guidance. Notable 

instances of such hymns expressing gratitude include the popular Christian hymns 

"Now Thank We All Our God," "Count Your Blessings," and "Come, Ye Thankful 

People, Come." Traditional hymns have historically been a fundamental part of several 

religious traditions. However, the genre of hymns has expanded over time to include a 

wide variety of genres and themes. Gaining a complete grasp of the function of sacred 

music in religious and spiritual practices requires a thorough understanding of the many 

types of hymns and their unique qualities. 

 

iii. Hymns of Confession and Repentance 

Another significant subset within the sacred music tradition include hymns that inspire 

humans to recognize their deficiencies, transgressions, and limitations in the presence 

of God, while seeking absolution, reconciliation, and spiritual rejuvenation. These 

hymns of confession and repentance have introspective and self-reflective lyrics that 
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encourage serious self-examination and deep contrition within the singer, leading to a 

stronger sense of penitence and a sincere longing for the restoration of one's intimate 

relationship with the sacred21. Notable examples of such poignant and penitential 

hymns include the wistful and vulnerable "Just As I Am," the penitential "Rock of 

Ages," and the ardent plea for divine renewal found in the hymn "Create in Me a Clean 

Heart, O God," which collectively showcase the vital role these hymns play in 

facilitating a deeper level of introspection, contrition, and ultimately, redemption 

within the lives of religious adherents. 

iv. Hymns of Comfort and Assurance 

Alongside hymns of confession and repentance, the sacred music tradition also offers 

a large category of hymns that offer solace, consolation, and reassurance to believers 

facing trials, tribulations, and obstacles. These hymns of comfort and assurance contain 

words of encouragement, hope, and faith, reminding the faithful of the steadfastness of 

divine love and the promise of comfort and support in times of need. Notable examples 

of such uplifting and reassuring hymns include the poignant "It Is Well with My Soul," 

which expresses a sense of profound inner calm amidst life's storms, the plaintive 

request for divine presence in "Abide with Me," and the soothing assertion of trust 

found in "Be Still, My Soul." These hymns collectively serve to bolster the spirits of 

believers throughout periods of adversity and distress, delivering a critical source of 

peace and reassurance rooted in the unwavering love and protection of the sacred. 
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v. Hymns of Faith and Commitment: 

Within the vast sacred music heritage, a specific genre of hymns exists that assert and 

announce one's faith, commitment, and devotion to a supernatural being, expressing an 

unwavering confidence in divine providence and guidance. These hymns of faith and 

devotion motivate believers to trust in God's unwavering faithfulness, to walk in 

obedience and holiness, and to totally give their life to the divine will.  Some of the 

best hymns in this category are "I Surrender All," which expresses a strong desire to 

give up everything material in order to serve the divine, "Blessed Assurance," which 

rejoices over the believer's unwavering trust in their relationship with God, and "My 

Faith Looks Up to Thee," which is a modest prayer that emphasizes the singer's 

unwavering dependence on God's sustaining grace. Through these and other powerful 

melodies of faith and dedication, the sacred music tradition inspires believers with the 

spiritual fortitude to manage life's uncertainties with unflinching trust in the divine. 

 

vi. Hymns of Hope and Anticipation 

Alongside hymns of faith, devotion, and consolation, the sacred music tradition also 

offers a distinct category of hymns that celebrate the hope of future redemption, 

salvation, and eternal life, expressing a great anticipation and longing for the fulfillment 

of divine promises. They transmit themes of eternal hope, resurrection, and the eventual 

triumph of good over evil, motivating Christians to persist in their faith and to keep an 

unshakeable hope in the divine plan. 
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Exemplary hymns within this genre include the joyful celebration of "When We All 

Get to Heaven," which envisions the culmination of earthly struggles in the eternal bliss 

of the afterlife, the poignant reflection on the significance of "The Old Rugged Cross" 

and its power to secure salvation, and the serene contemplation of "In the Sweet By 

and By," which offers a glimpse of the celestial realm that awaits the faithful. Through 

these and other stirring hymns of hope and anticipation, the sacred music tradition 

equips believers with the spiritual strength to manage life's challenges with an 

unflinching belief in the final fulfillment of divine promises and the eternal redemption 

of the human soul. 

vii. Hymns of Mission and Service 

These hymns inspire the people to live the virtues of compassion, justice, and love in 

their dealings with others, prompting them to go forth and share the message of faith, 

hope, and salvation with the world. Hymns within this genre include the rousing "Go, 

Tell It on the Mountain," which exhorts believers to proclaim the good news of Christ's 

birth, the stirring "We've a Story to Tell to the Nations," which underscores the 

imperative to evangelize to all peoples, and the joyful exhortation to "Serve the Lord 

with Gladness," which encourages the faithful to engage in acts of mercy and social 

transformation. Through these and other stirring hymns of mission and service, the 

sacred music tradition equips believers with the spiritual fortitude and sense of purpose 

to actively participate in the work of building God's kingdom on earth, embodying the 

virtues of compassion, justice, and love in their everyday lives. 
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viii. Hymns of Communion and Unity 

The hymns of communion and unity help to develop a profound sense of togetherness, 

fellowship, and belonging among believers, celebrating the bond of shared faith and 

common purpose. The touching "Blest Be the Tie That Binds," which emphasizes the 

close bonds formed among the faithful, the affirmative "The Church's One 

Foundation," which upholds the unity of the body of believers, and the bringing-us-

together cry "Bind Us Together, Lord," which calls on the faithful to join in worship 

and communion with the divine are all examples of outstanding hymns in this genre. 

Through these and other stirring hymns of communion and unity, the sacred music 

tradition reinforces the community links that bind believers, cultivating a strong sense 

of belonging and a shared dedication to the sacred. 

These are just a few examples of the diverse types of hymns that exist within the culture 

of sacred/religious music. Each type of hymn serves a purpose and speaks to different 

aspects of the human experience of faith, spirituality, and devotion. Whether in times 

of joy or sorrow, praise or lamentation, hymns continue to serve as powerful 

expressions of worship and devotion for believers around the world. 

 

2.2 Theoretical Framework 

2.2.1 Performance Theory  

 

Performance theory is an emerging and dynamic topic that carefully studies the 

complex relationship between human performance and behavior in many 

circumstances. This interdisciplinary field draws upon theoretical frameworks and 

methodological approaches from various disciplines such as sociology, anthropology, 
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theatre studies, and communication studies. Its aim is to understand the intricate 

dynamics involved in the creation and interpretation of performances within different 

social, cultural, and institutional contexts. Performance theory provides a 

comprehensive perspective that not only highlights the complex connections between 

performers and audiences but also explores the wider significance of these interactions 

in terms of comprehending social identities, power relationships, and cultural 

practices22.  

At its foundation, performance theory offers a fundamental insight into the fabric of 

human existence, proposing that a large amount of life unfolds as a sequence of 

performative acts. Similar to the scripted roles performed on a theater stage, individuals 

consistently participate in various "performances" in their daily lives, whether 

consciously or unconsciously, strategically shaping their behavior and self-presentation 

to navigate the intricacies of social interactions and power dynamics. By scrutinizing 

the structural underpinnings of these performances, their reception, and the ensuing 

interpretations by audiences, performance theory offers a rich terrain for exploration 

into the intricate mechanisms shaping identity formation, the reinforcement or 

subversion of social norms, and the delineation of power structures within society. 

Through this lens, performance theory serves as a critical framework for appreciating 

the numerous ways in which human beings navigate and negotiate their positions 

within the broader socio-cultural landscape. 

The significant influence of performance theory on the study and analysis of theater 

and drama cannot be overemphasized. Theatre, as an intrinsically performative 

medium, provides a fertile ground for the application and development of performance 
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theory's key concepts. Within the theatrical domain, performance theory provides a 

rigorous framework for deconstructing the various mechanisms through which 

meaning, identity, and social dynamics are both produced and apprehended through the 

lens of performance. By diving into the intricacies of actors' embodiments, the spatial 

configurations of the stage, and the dialogic interplay between performers and 

spectators, performance theory uncovers the various ways in which theatrical 

performances serve as venues of cultural creation and contestation23. Thus, 

performance theory not only deepens our understanding of the theatrical experience but 

also helps our broader comprehension of the intricacies inherent in human interaction 

and expression. 

For the purpose of this research, we shall adopt three major concepts from this 

theoretical framework to serve as the main theories. Firstly, the concept of the 

"dramaturgical self," pioneered by Erving Goffman (1959). This concept remains an 

essential component in the application of performance theory to theatre. Goffman's key 

work on impression management suggests that individuals negotiate social encounters 

by intentionally altering their self-presentation to transmit distinct identities and 

preserve preferred self-images24. This notion finds fertile root in the field of theatre, 

where actors, similar to professional dramaturges, methodically design their 

performances to embody different characters and convey engaging narratives and 

themes.  

Drawing upon Goffman's theory, this research will delve into the various procedures 

through which actors engage in impression control on the stage. From the subtle 

nuances of gesture and voice intonation to the strategic deployment of costume and 
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props, performers adeptly manage numerous theatrical aspects to construct and 

transmit the identities necessary by their roles. Moreover, by studying the dynamics of 

audience reception and interpretation, we will be looking to explain how these 

constructed performances interface with spectators' perceptions and contribute to the 

production of collective meaning inside the theatrical space. Thus, Goffman's concept 

of the "dramaturgical self" serves as a potent lens through which to evaluate the 

complicated interplay between performers, texts, and viewers in the theatrical sphere. 

By throwing light on the performative character of identity and relationship, this 

paradigm not only enriches our understanding of theatrical practice but also gives larger 

insights into the subtleties of human communication and social behavior. 

Secondly, the concept of "liminality," as propounded by Victor Turner (1967), which 

has emerged as a pivotal theoretical paradigm within performance studies is another 

concept that we adopt for the purpose of this research. Liminality encapsulates the 

transformative threshold between existing social institutions and alternative modes of 

life, conveying a sense of limbo and fluidity wherein conventional boundaries melt and 

new possibilities emerge25. Within the context of theatrical performance, this liminal 

area serves as a fertile ground for the formation of social solidarity, as spectators and 

performers alike are jointly transported beyond the limitations of ordinary reality into 

a shared realm of imagination and inquiry.  

Performance theorists carefully study the intricate array of theatrical approaches 

deployed by actors, directors, and designers to sculpt the audience's perception and 

immersion within the dramatic environment. From the expressive articulation of 

gesture and movement to the strategic orchestration of staging, lighting, and costume, 
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these practitioners masterfully use the theatrical elements to produce a varied and 

immersive theatrical experience. Indeed, Turner's notion of liminality provides a 

compelling prism through which to appreciate the significant impact of theatrical 

performances in developing a sense of communitas; the transcending tie of solidarity 

and equality among participants.  

Thirdly, performance theory provides vital perspectives on the dynamic interaction 

between performers and audiences, questioning the conventional notion of spectators 

as passive receivers of theatrical material. Performance theory emphasizes the active 

participation of audiences in understanding, responding to, and even collaborating in 

the creation of the meaning and significance of a performance. The analysis focuses on 

the concept of "performative utterances" introduced by J.L. Austin (1955). This 

concept has been cleverly used in performance studies to explain how specific lines of 

dialogue or dramatic events have the ability to bring about actual changes in the world, 

rather than simply representing it. Performative utterances in the setting of theater go 

beyond mere representation, gaining a powerful influence that alters and transforms the 

social reality they are a part of26. Performance theorists utilize Austin's concept to 

examine the complex interactions between audiences and performances. They 

investigate how spectators actively participate in the interpretive process, negotiating 

meanings and contesting interpretations, ultimately contributing to the ongoing 

collaborative creation of the theatrical experience.  

Audiences engage in a dialogic interaction with artists, expressing their response 

through laughter, applause, or silent contemplation. This interaction infuses each 

performance with a dynamic energy and life that goes beyond the boundaries of the 
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stage. Essentially, applying Austin's concept of performative utterances in performance 

theory enhances our comprehension of the intricate connection between performers and 

audiences, while also emphasizing the transformative power of theatrical engagement 

in shaping collective perceptions, attitudes, and social realities. Viewed from this 

perspective, theatre is not only a place where people passively watch performances, but 

rather a dynamic space for engaging in active involvement, debate, and the exchange 

of cultural ideas. 

Overall, the application of performance theory to the study of theatre and drama has 

yielded rich insights into the ways in which embodied, live performance can be used to 

construct, negotiate, and subvert meanings, identities, and power relations. As an 

inherently performative medium, theatre provides a particularly fertile ground for the 

exploration of performance theory's core concepts and ideas. In summary, the 

theoretical framework of performance theory provides a rich and nuanced lens through 

which to analyze the intricate dynamics of theatrical performance, identity formation, 

and social interaction. By drawing upon key concepts and ideas from performance 

theory, this research project aims to deepen our understanding of the complex interplay 

between performers, audiences, and texts within the theatrical sphere, while also 

offering broader insights into the performative nature of human communication and 

social behavior. 

 

2.2.1.1 Application of Performance Theory to this Study 

Performance theory is highly relevant to this study as it provides a framework for 

understanding how theatrical elements enhance the artistic and cultural dimensions of 
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hymn performances. It emphasizes the transformative nature of performance, where 

the act of presentation goes beyond mere recitation to create immersive experiences for 

both performers and audiences. In this study, the application of performance theory is 

evident in the integration of dramatization, staging, and visual storytelling, which 

redefine hymn performances as dynamic artistic expressions rather than passive 

musical renditions.  

 

2.2.2 Dramaturgical Theory 

Dramaturgical theory, created by sociologist Erving Goffman in the mid-20th century, 

offers a unique viewpoint on social interaction by envisioning it as a type of theatrical 

performance. Goffman's theory draws parallels between the stage and everyday life, 

suggesting that individuals engage in impression management and role-playing to 

present themselves to others in particular ways. We shall discuss the core elements of 

dramaturgical theory, its theoretical foundations, and its applications in understanding 

social behavior and interaction. 

At the basis of dramaturgical theory is the notion of the "dramaturgical metaphor," 

which asserts that individuals execute roles similar to performers on a stage in diverse 

social contexts27. Goffman likens social circumstances to theatrical stages, where 

individuals enact written performances to communicate precise perceptions to their 

audience. These performances are defined by front-stage and back-stage behaviors, 

where front-stage actions represent the public presentation of self, while back-stage 

behaviors occur in private settings and entail preparation and rehearsal for the front-

stage performance. 
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The idea of "impression management," which describes the strategies that people use 

to influence the perceptions other people have of them in social situations, is 

fundamental to Goffman's theory28. This involves carefully regulating one's conduct, 

appearance, and linguistic clues to project a desired image or identity to others. For 

example, individuals may engage in impression management by wearing proper dress, 

using precise language, or adopting particular mannerisms to project a desired persona 

in social circumstances. 

Another crucial concept in dramaturgical theory is "role-playing," which refers to the 

process of taking and performing social roles in diverse circumstances29. Goffman 

contends that persons inhabit numerous roles concurrently, each with its own set of 

expectations, norms, and behaviors. These roles may be written or improvised, 

depending on the social situation and interaction partners. Through role-playing, 

individuals traverse complex social processes and negotiate their identities within 

various social institutions. Dramaturgical theory also emphasizes the importance of 

"audience" in social relations, referring to the individuals or groups who see and 

interpret the performances of others. Goffman says that individuals modify their 

performances based on their perceived audience, adjusting their conduct to generate 

various reactions or responses. This understanding of audience expectations shapes the 

tactics individuals employ to regulate their impressions and establish their identities in 

social settings. 

The theoretical foundation of dramaturgical theory can be traced to symbolic 

interactionism, a sociological perspective that emphasizes the importance of symbols, 

meanings, and interactions in forming social reality30. Goffman draws on this tradition 
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by focusing on the symbolic aspects of social conduct and structuring social 

interactions as symbolic performances that communicate meaning to others. By 

investigating the micro-level dynamics of everyday encounters, dramaturgical theory 

gives insights into the production of social reality and the negotiation of identities in 

social contexts. Dramaturgical theory has multiple applications in explaining various 

elements of social life, including identity formation, group dynamics, and socialization 

processes. It provides a paradigm for studying how individuals navigate social roles, 

control impressions, and form identities in varied social circumstances. Moreover, 

dramaturgical theory sheds light on the performative character of social interactions 

and stresses the significance of communication, symbolism, and audience perception 

in determining social behavior. 

In conclusion, dramaturgical theory offers a valuable viewpoint on social interaction 

by understanding it as a sort of theatrical performance. By establishing parallels 

between the stage and everyday life, Goffman exposes the ways in which individuals 

engage in impression management, role-playing, and audience awareness to construct 

their identities and negotiate social relationships. Through its focus on the symbolic 

components of social conduct, dramaturgical theory provides insights into the 

production of social reality and the dynamics of social life. 

 

2.2.2.1 Application of Dramaturgical Theory to this study 

Dramaturgical theory, is applicable to this study as it highlights the performative nature 

of social and artistic interactions, particularly in hymn performances. This theory views 

performances as staged events where individuals present themselves in specific ways 
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to communicate meaning to an audience. In the context of this study, the Christian 

Hymn Performances exemplifies dramaturgical principles by incorporating theatrical 

elements such as character embodiment, dramatic expressions, and visual storytelling 

to enhance the audience's experience. The structured presentation of hymns, combined 

with staging, costumes, and gestures, transforms the performance into a narrative-

driven spectacle that fosters deeper emotional and spiritual engagement. Furthermore, 

the strategic use of front-stage elements, such as choreographed movements and 

lighting, reinforces the artistic and cultural significance of the performance, making 

dramaturgical theory a valuable lens through which to analyze the intersection of 

theatre, music, and religious expression. 

 

2.2.3 Cultural Theory  

Stuart Hall's cultural theory is based on the understanding that culture is a place of 

struggle, contestation, and negotiation where identities and power dynamics are 

continuously shaped and disputed. Hall rejects the notion of culture as a fixed or static 

thing, instead understanding it as a dynamic and contingent process of meaning-

making, representation, and interpretation. Central to Hall's approach is the concept of 

"cultural identity," which he considers as a complex and fluid creation molded by 

historical, social, and discursive processes.  

One of Hall's most influential concepts is that of "encoding/decoding," which he 

articulates in his seminal work, "Encoding and Decoding in the Television 

Discourse”31. In this framework, Hall believes that cultural texts are encoded with 

numerous layers of meaning by producers, drawing on dominant discourses and 
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ideologies. However, audiences do not passively absorb these messages; rather, they 

actively decode them based on their own social, cultural, and ideological viewpoints. 

Hall identifies three basic ways of decoding: dominant-hegemonic, negotiated, and 

oppositional. Through this approach, Hall exposes the complicated and variable 

character of audience reception, revealing how meaning is constantly subject to 

interpretation and negotiation. 

Hall also introduces the notion of "articulation," which refers to the process of 

connecting or linking together distinct aspects within a cultural creation32. According 

to Hall, cultural identities are neither set nor predetermined; rather, they arise via the 

articulation of multiple discourses, symbols, and practices. Through the process of 

articulation, social groups establish collective identities that are fluid, contingent, and 

prone to change throughout time. Hall highlights the necessity of knowing how these 

articulations are affected by historical, social, and political settings, as well as how they 

intersect with other axes of social difference, such as race, class, gender, and sexuality.  

Another significant feature of Hall's cultural theory is his concern with questions of 

power and ideology33. Drawing on Marxist and Gramscian theory, Hall argues that 

culture plays a vital role in the reproduction and contestation of power relations within 

society. He recognizes the idea of "hegemony" as a critical tool for understanding how 

dominant groups maintain their power through the production and diffusion of 

ideology. However, Hall also underlines the potential for resistance and subversion 

within cultural practices, underlining the ways in which subordinate groups can 

question and disrupt hegemonic power structures through acts of cultural resistance. 
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In conclusion, Stuart Hall's cultural theory has had a tremendous impact on the study 

of culture, power, and identity. By articulating culture as a dynamic and disputed terrain 

of meaning-making and representation, Hall offers a sophisticated framework for 

examining the complexity of cultural creation, reception, and interpretation. His 

emphasis on the role of ideology, power, and resistance in constructing cultural forms 

remains highly relevant in modern debates within cultural studies and beyond. As we 

continue to battle with concerns of identity, representation, and social change, Hall's 

work continues to provide essential insights into the workings of culture and power in 

the modern world. 

 

2.2.3.1 Application of Cultural Theory to this Study 

Cultural Theory applies to this study by emphasizing the role of performance as a 

medium for expressing and preserving cultural identity. The Christian Hymn 

Performance integrates indigenous Nigerian musical elements, multilingual hymn 

singing, and traditional aesthetics, reflecting the diverse cultural landscape of Nigeria. 

Through this lens, hymn performances are not merely religious expressions but also 

cultural artifacts that reinforce collective identity and heritage. The incorporation of 

instruments like the goge and oja, along with traditional attire and dramatic storytelling, 

aligns with Cultural Theory’s perspective that artistic expressions are shaped by and 

contribute to societal values. This study demonstrates how theatrical hymn 

performances serve as a bridge between religious devotion and cultural representation, 

reinforcing the idea that music and theatre function as powerful tools for cultural 

continuity and transformation. 
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2.2.4 Ethnomusicological Theory of Music-Making 

Some of the scholars who made significant contributions to the ethnomusicological 

theory of music making are; Alan Merriam (1964), John Blacking (1973), Mantle 

Hood, Solomon Ikibe (2012), to mention but a few. Ethnomusicology, as a study, offers 

a comprehensive theoretical framework for understanding the many ways in which 

music is generated, performed, and experienced within different cultural situations34. 

Alan Merriam, whose work in "The Anthropology of Music" laid the foundation for 

understanding music as a cultural expression, emphasized the importance of context in 

interpreting musical practices, arguing that music cannot be divorced from the social, 

religious, and political dynamics of the communities in which it is performed. His 

holistic approach to studying music paved the way for subsequent scholars to explore 

the multifaceted relationships between music and culture. 

Musical culture, which refers to the intricate web of meanings, customs, and social 

relationships around music within a certain group or society, is one of the key concepts 

in ethnomusicology35. Musical culture involves not just the sounds and performances 

themselves but also the social circumstances in which they occur, including rituals, 

ceremonies, festivals, and everyday life. Ethnomusicologists adopt a holistic approach 

to understanding musical culture, analyzing how many influences such as history, 

politics, religion, and economy intersect to shape musical practices and meanings. 

Another essential concept in ethnomusicology is that of musical tradition, which refers 

to the transmission and maintenance of musical knowledge and practices across time 

within a community or lineage36. Musical traditions are dynamic and adaptive, evolving 

in response to changing social, cultural, and technical situations while keeping linkages 
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to the past. Ethnomusicologists investigate how musical traditions are passed down 

through generations, studying techniques of oral transmission, notation, recording, and 

teaching, as well as the role of individual artists, teachers, and institutions in molding 

tradition. 

Ethnomusicological theory also interacts with problems of identity, ethnicity, and 

globalization, studying how music serves as a venue for negotiating and expressing 

cultural identity in multicultural communities37. Ethnomusicologists explore how 

music reflects and shapes perceptions of belonging, heritage, and difference, as well as 

how it connects with other kinds of cultural expression, such as language, dance, and 

visual arts. They explore how musical styles, genres, and repertoires are identified with 

certain social groups, locations, or historical times, as well as how they circulate and 

transform through processes of cultural exchange and hybridization. 

Methodologically, ethnomusicology incorporates a varied range of study approaches, 

including ethnography, fieldwork, archival research, performance analysis, and 

audiovisual documentation. Ethnomusicologists engage themselves in the cultural 

contexts they research, forming relationships with musicians and communities, 

participating in musical events, and documenting musical practices through 

observation, interviews, and recordings. Through these methodologies, 

ethnomusicologists attempt to capture the depth and diversity of musical culture, while 

also critically reflecting on their own positionality and the ethics of their research 

activity. 
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In conclusion, the ethnomusicological theory of music-making gives a complete and 

complex framework for comprehending the numerous elements of music within diverse 

cultural contexts. By investigating how music intersects with social, cultural, and 

historical dynamics, ethnomusicology gives vital insights into the ways in which music 

serves as a place for expressing and negotiating identity, tradition, and change. As we 

continue to wrestle with concerns of cultural variety, globalization, and social justice, 

the concepts and methodology of ethnomusicology remain vital for understanding the 

role of music in shaping human experience and society. 

 

2.2.3.1 Application of Ethnomusicological Theory of Music-Making 

Ethnomusicological Theory of Music-Making applies to this study by exploring the 

ways in which music functions within a cultural and social context. The Christian 

Hymn Performance blends Western hymn traditions with Nigerian indigenous musical 

elements, illustrating how music evolves through intercultural interactions. This theory 

underscores the role of music in communal participation, identity formation, and 

cultural preservation, all of which are evident in the study’s findings. By incorporating 

traditional instruments like the goge and oja, multilingual hymn singing, and theatrical 

storytelling, the performance becomes a living representation of Nigeria’s diverse 

musical heritage. This study aligns with the ethnomusicological perspective that music 

is not just an artistic creation but a reflection of the social, religious, and cultural 

experiences of a people. 
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2.3 Review of Empirical Studies 

2.3.1 Music and Concert Production in Nigeria 

Music and concert production in Nigeria has experienced significant growth, driven by 

the country’s vibrant music industry and increasing demand for live performances. 

From traditional folk music events to large-scale modern concerts, the industry has 

evolved, incorporating advanced technology, diverse musical genres, and innovative 

production techniques. The rise of Afrobeats on the global stage has further boosted 

the concert scene, with Nigerian artists headlining major international festivals and 

selling out arenas worldwide38. Additionally, the emergence of digital streaming 

platforms and social media has transformed music promotion and audience 

engagement, making concerts more accessible and commercially viable. As the 

industry continues to expand, it faces both opportunities and challenges, from 

infrastructural deficits to security concerns, all of which shape the landscape of music 

and concert production in Nigeria. 

Music production in Nigeria involves various stages, including composition, recording, 

mixing, and mastering. This process is influenced by a blend of indigenous and modern 

musical styles, reflecting the country’s rich cultural heritage. Nigerian music is diverse, 

ranging from Afrobeat, highlife, and fuji to gospel, hip-hop, and contemporary 

Afropop, each carrying unique rhythmic patterns and instrumentation39. Producers play 

a crucial role in shaping the sound of artists, utilizing digital audio workstations 

(DAWs), synthesizers, and live instruments to create compelling and commercially 

viable tracks. Leading producers such as Don Jazzy, Pheelz, and Sarz have contributed 

to Nigeria’s dominance in the global music scene, pioneering new soundscapes and 
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collaborating with international artists. The increasing use of AI-driven music tools and 

advanced production techniques has further revolutionized the industry, enabling 

Nigerian music to maintain its relevance and competitiveness on the world stage. 

Despite its rapid growth, the Nigerian music and concert production industry faces 

significant challenges that hinder its full potential. One of the most pressing issues is 

the high cost of production. Organizing concerts requires substantial financial 

investment in equipment, logistics, and marketing. Professional sound engineering, 

stage design, lighting, and artist fees contribute to the overall cost, making large-scale 

events a high-risk venture. Additionally, many event organizers must import high-

quality sound and lighting equipment due to the lack of standard facilities, further 

escalating expenses. The cost of security personnel, venue rentals, and promotional 

efforts also adds to the financial burden, making it difficult for emerging artists and 

independent organizers to host successful concerts. 

Infrastructure deficits also pose a major challenge to concert production in Nigeria. The 

country lacks sufficient world-class event venues equipped with modern sound 

systems, lighting rigs, and seating arrangements40. As a result, organizers often have to 

modify available spaces, which may not meet international standards. The unreliable 

electricity supply further complicates production, requiring the use of costly backup 

generators to ensure uninterrupted performances. In addition, security concerns have 

become a recurring issue, with incidents of crowd mismanagement, theft, and 

unauthorized access affecting the safety of attendees. Poor crowd control measures and 

inadequate security personnel have led to chaotic situations at some major events, 

discouraging both investors and concertgoers from participating. 
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Beyond logistical and infrastructural issues, the industry is also plagued by piracy and 

copyright violations, which affect revenue generation. Unauthorized downloads, illegal 

streaming, and bootlegging limit artists' ability to monetize their work, reducing their 

capacity to invest in high-quality concert production41. Furthermore, securing 

sponsorship and investment for concerts remains a challenge, as corporate sponsors 

tend to prioritize well-established artists and high-profile events, leaving independent 

and emerging performers struggling for funding. Additionally, obtaining permits, 

dealing with government regulations, and addressing last-minute venue cancellations 

create further complications for concert organizers. Despite these obstacles, the 

Nigerian music and concert production industry continues to evolve, with technological 

advancements, innovative event planning strategies, and increased global recognition 

providing opportunities for growth and sustainability. 

The Nigerian music and concert production industry in spite of all these challenges 

continues to expand with advancements in technology, increased corporate 

sponsorship, and growing global recognition of Nigerian artists. Digital streaming 

platforms, social media engagement, and artificial intelligence-driven music 

production have revolutionized how artists create, promote, and distribute their music. 

These technological innovations have also improved concert experiences, with 

enhanced sound engineering, stage design, and live streaming options making 

performances more immersive and accessible to both local and international audiences. 

To further enhance the sector, strategic investments in infrastructure, professional event 

management, and government support are necessary. Developing more world-class 

venues, improving security at events, and streamlining regulatory processes would 



 

65 
 

encourage more large-scale concerts and festivals. Government policies that support 

creative industries, such as tax incentives for event organizers and funding initiatives 

for emerging artists, would also foster sustainable growth. With continued innovation 

and structural improvements, Nigeria’s music and concert production industry has the 

potential to become one of the most influential in the world. 

Music and concert production in Nigeria have grown significantly, contributing to the 

country’s cultural and economic landscape. The industry has not only preserved and 

promoted indigenous musical traditions but has also propelled Nigerian artists onto the 

global stage. Concerts and live performances serve as platforms for artistic expression, 

cultural exchange, and social engagement, reinforcing the nation’s identity while 

fostering unity among diverse audiences. Additionally, the industry has created 

employment opportunities for musicians, producers, event managers, and technical 

professionals, further stimulating economic growth. 

Despite these achievements, challenges such as high production costs, infrastructure 

deficits, security concerns, and piracy continue to hinder the full potential of the 

industry. However, ongoing technological advancements, increased corporate 

sponsorship, and the rising influence of Nigerian artists on the international scene 

present opportunities for growth. The integration of digital tools, live streaming 

platforms, and artificial intelligence in music production and event management is 

transforming how concerts are planned and executed, making them more efficient and 

commercially viable. 
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While challenges persist, innovation and investment will continue to drive the 

industry’s development, positioning Nigeria as a global entertainment hub. With 

strategic improvements in infrastructure, professional event management, and 

supportive government policies, the industry can achieve even greater heights. As 

Nigeria solidifies its place as a key player in the global music industry, the evolution 

of its concert production sector will remain a testament to the country’s creative 

resilience and artistic excellence. 

 

2.3.2 Historical Perspective of the Evolution of Hymnody in Nigeria 

The origins of hymnody in Nigeria are deeply rooted in the colonial era, marked by the 

concerted endeavors of Christian missionaries who wielded considerable influence in 

introducing hymns to the region. Throughout the 19th and early 20th centuries, Nigeria 

witnessed the arrival of missionaries representing diverse Christian denominations42. 

These missionaries arrived with a dual objective: to propagate Christianity and to 

establish religious communities among the indigenous populations of Nigeria. Among 

the many facets of Western culture they brought, hymnody emerged as a pivotal and 

enduring element that resonated deeply within Nigerian religious and musical spheres. 

The missionaries' introduction of hymns was an integral part of their evangelistic 

mission, leveraging the power of music as a means of communicating Christian 

teachings and values to communities with rich oral traditions43. As these missionaries 

ventured into the heart of Nigerian communities, hymns served as potent tools for 

conveying Biblical narratives, moral principles, and Christian doctrine. Beyond mere 

musical compositions, hymns became vehicles for spiritual education, conveying 



 

67 
 

religious messages in a manner that transcended linguistic barriers. The missionaries 

recognized the diversity of languages spoken across Nigeria and embarked on the 

significant task of translating hymns into indigenous languages, facilitating a deeper 

understanding and engagement with Christian teachings. This meticulous translation 

process marked the inception of hymnody's indigenization within Nigeria, contributing 

significantly to its integration into the cultural fabric of the nation. 

During the colonial period, Christian missionaries hailing predominantly from Europe, 

most notably from Britain, Germany, and subsequently America, made their entry into 

Nigeria. Their primary objective was twofold: the propagation of Christianity and the 

establishment of religious communities within the indigenous populations. This influx 

of missionaries marked a pivotal moment in Nigeria's history, ushering in an era of 

profound religious and cultural exchange that would significantly shape the nation's 

spiritual landscape44.  

The missionaries, representing various Christian denominations, undertook their 

mission to introduce Christianity to the diverse and multiethnic societies across 

Nigeria. They traversed the expansive terrain of the region, driven by a fervent 

commitment to evangelize and establish churches among the indigenous communities. 

These missionary efforts were intertwined with the broader colonial expansion, often 

receiving support from colonial authorities, which facilitated their access to different 

regions and communities within Nigeria45. Their arrival heralded not only the 

introduction of religious beliefs but also the dissemination of Western cultural 

elements, including music, language, and education, with hymnody emerging as a 

cornerstone of their evangelical efforts. 
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As the missionaries proceeded into the core regions of Nigeria, they brought with them 

the musical and spiritual repertory of their individual civilizations. Among these 

cultural imports, hymnody stood out as a potent and transformative vehicle through 

which Christian teachings were spread. Leveraging hymns as a channel for religious 

education, missionaries aimed to impart Biblical narratives, moral precepts, and 

theological notions to the indigenous communities. The melodic attractiveness of 

hymns, along with their spiritual depth, resonated profoundly throughout Nigerian 

communities, laying the groundwork for a musical legacy that would become firmly 

interwoven in the religious and cultural fabric of the nation.  

Hymns arose as vital instruments for evangelization and religious teaching in the hands 

of missionaries. Within the backdrop of Nigeria's broad cultural fabric and rich oral 

traditions, hymns acted as channels through which missionaries communicated 

Christian doctrines, Biblical narratives, and moral precepts to local populations. The 

resonating melodies and lyrical lyrics of hymns became strong vehicles for imparting 

the core of Christianity to cultures entrenched in oral traditions, where stories and 

wisdom were passed down through generations by word of mouth. Hymns are 

traditional to church, both the young and the old who have grown in the church are 

united when familiar hymns are sung in public worship46. Utilizing hymns as a 

pedagogical tool, missionaries skillfully interwove religious messages and moral 

lessons into the poetic verses and melodious tunes of these musical compositions. 

Through hymns, the profound narratives from the Bible were brought to life, offering 

accessible and engaging interpretations of Christian beliefs47. The missionaries' 

strategic use of hymns not only conveyed religious doctrines but also served as 
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mnemonic devices, aiding in the retention and dissemination of Christian teachings 

among populations whose primary mode of learning and communication was rooted in 

oral tradition. 

Beyond their function as musical compositions, hymns assumed the role of cultural 

bridges, transcending language barriers and cultural differences. The adaptability of 

hymns translated into indigenous languages and imbued with local musical elements 

fostered a sense of inclusivity and familiarity among the diverse ethnic groups of 

Nigeria48. This harmonious amalgamation of Western hymnody with indigenous 

linguistic and musical expressions laid the groundwork for the assimilation and 

localization of hymns, facilitating their integration into the fabric of Nigerian religious 

and cultural life. The deliberate translation of hymns by missionaries from English and 

various European languages into indigenous Nigerian languages marked a pivotal 

stride in the indigenization of hymnody49. Recognizing the linguistic diversity of 

Nigeria, missionaries undertook the significant task of bridging the cultural and 

linguistic gap by rendering the powerful verses of hymns accessible to local 

populations. This meticulous translation process aimed not only to facilitate 

understanding but also to forge a deeper connection between the Christian message 

conveyed through hymns and the diverse communities across Nigeria. 

Languages such as Yoruba, Igbo, and Hausa were dynamic backdrops for the 

adaptation of hymns, ensuring that the profound themes embodied in these musical 

creations connected authentically with the linguistic and cultural peculiarities of the 

Nigerian people. The translated hymns bore the imprint of cultural sensitivity, perfectly 

blending Christian spirituality into the language fabric of each society. This language 
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versatility not only promoted a sense of tolerance but also elevated hymnody to a form 

of cultural expression that could be accepted by anyone throughout the linguistic range 

of Nigeria. The initiative to translate hymns into indigenous languages contributed not 

only to the practical understanding of Christian teachings but also to the greater 

localization of hymnody within the Nigerian setting50. This localization process, 

defined by linguistic adaptation and cultural resonance, played a vital role in the 

ongoing legacy of hymns as an intrinsic part of Nigeria's musical and religious 

tradition. As hymns became infused with the many language hues of Nigeria, they 

transcended their Western beginnings, evolving as a profound representation of the 

Christian faith firmly anchored in the cultural soil of the nation.  

The arrival of Western musical notation methods brought about a significant change in 

how hymnody was incorporated into the musical customs of indigenous Nigerian 

societies51. Missionaries played a crucial role in instructing indigenous converts on the 

importance and effectiveness of conventional notation in conserving and spreading 

musical compositions. This educational initiative not only enabled the reading and 

singing of hymns, but also established the foundation for the dissemination of Western 

musical expertise within the local setting. Attaining proficiency in music notation 

enabled individuals to actively engage in the musical aspects of the Christian faith, 

promoting a feeling of ownership and empowerment within the recently converted 

communities. 

Upon their debut in Nigeria during the colonial period, missionaries originally 

dismissed African musical traditions and propagated the notion that traditional musical 

instruments were linked to demonic forces52. However, over time, missionaries 
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acknowledged the significance of integrating indigenous languages and traditional 

musical aspects into their practices of hymnody. Regrettably, while attempting to 

translate Western hymns into Nigerian languages, they faced difficulties arising from 

the tonal characteristics of Nigerian languages, leading to the distortion of meanings in 

certain hymns. However, missionaries showcased their ability to adjust by blending 

Western hymn melodies and rhythms with indigenous musical traditions, 

acknowledging the abundant musical legacy ingrained in Nigeria's varied cultures. This 

intentional combination not only expanded the accessibility of hymns but also enriched 

the musical landscape of Nigerian worship. By adding indigenous musical features, 

missionaries developed a harmonious link between the sacred and the cultural, creating 

a unique musical synthesis that powerfully resonated within local congregations. 

The integration of hymns into missionary-led church services in Nigeria marked a 

profound evolution in the worship practices of the newly established Christian 

communities. As an integral component of religious gatherings, hymns played a pivotal 

role in fostering communal worship experiences. Missionaries, recognizing the 

unifying power of congregational singing, encouraged active participation in hymnody 

as a means of communal expression and spiritual engagement. This communal singing, 

initially guided by the missionaries, gradually evolved into a shared endeavor where 

congregations enthusiastically embraced hymns as a collective form of worship. The 

congregational singing of hymns laid the foundation for the subsequent formation of 

church choirs, representing a natural progression in the musical development of 

Christian worship in Nigeria. The establishment of choirs added a layer of musical 

sophistication to religious services, enhancing the auditory and spiritual dimensions of 
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worship. Church choirs, composed of dedicated individuals with varying vocal 

abilities, contributed to the elevation of hymnody, infusing worship services with 

harmonies and choral arrangements. The choirs not only served as musical ensembles 

but also became symbols of community cohesion, exemplifying the collaborative spirit 

that characterized Christian worship in Nigeria. 

 

2.3.3 Hymn Concerts in Nigeria 

Hymn concerts in Nigeria are a significant aspect of Christian musical expressions, 

serving as platforms for worship, spiritual edification, and artistic performances. These 

concerts celebrate hymn singing, a practice deeply rooted in the history of Christian 

worship in Nigeria, dating back to the colonial era when missionaries introduced 

Western hymnody. The early Christian missionaries, particularly from the Church 

Missionary Society (CMS), the Wesleyan Methodist Mission, and the Roman Catholic 

Church, used hymns as a tool for evangelism, education, and worship. They translated 

many Western hymns into indigenous languages such as Yoruba, Igbo, and Hausa, 

ensuring that local congregations could connect with the theological messages in a 

language they understood. As these hymns became ingrained in Nigerian Christian 

worship, churches began to organize structured hymn-singing sessions, eventually 

giving rise to hymn concerts as a distinct performance tradition. While traditional hymn 

singing in churches is typically congregational and solemn, hymn concerts provide a 

more elaborate and artistic expression of hymns, incorporating elements such as 

orchestration, choral renditions, dramatic presentations, and cultural influences53. 
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Over time, hymn concerts have evolved beyond mere church services into large-scale 

musical productions that integrate choral and instrumental performances, 

dramatization, and African indigenous elements. Many of these concerts now feature 

elaborate arrangements that include orchestras, pipe organs, grand pianos, and 

indigenous instruments such as the Goge (African fiddle), Oja (flute), and Talking 

Drum. The fusion of Western and African musical styles has given Nigerian hymn 

concerts a unique identity, making them more engaging for contemporary audiences54. 

In some cases, dramatization and interpretative dance have been incorporated into 

hymn performances to enhance storytelling and emotional impact. Additionally, hymn 

concerts have moved beyond church settings, being hosted in universities, concert 

halls, and music festivals, further expanding their reach and appeal. These events 

continue to serve as a means of preserving the hymn-singing tradition while adapting 

to modern musical and cultural influences. 

The tradition of hymn singing in Nigeria can be traced to early Christian missionary 

activities, where hymns were used as tools for evangelization, education, and worship. 

European missionaries such as the Church Missionary Society (CMS), Roman Catholic 

missionaries, and the Wesleyan Methodists recognized the power of music in spreading 

Christian teachings and translated Western hymns into indigenous languages. This 

adaptation not only made hymns more accessible to local congregations but also 

allowed them to retain their cultural identity while embracing Christianity. Music is 

quite important in the lives of Africans who make music at home, at social functions 

and gatherings, at event centres, and in the marketplaces55.  Over time, hymn singing 

became an integral part of Christian worship in Nigeria, serving as a unifying force 
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among different denominations. As churches grew and expanded their musical 

traditions, hymn singing evolved beyond a congregational practice into more 

formalized performances, paving the way for hymn concerts as distinct events. 

By the mid-20th century, hymn concerts took on a more structured form, transitioning 

from informal hymn-singing sessions into organized musical events. Church choirs, 

university ensembles, and Christian music groups began to present hymn performances 

in formal concert settings, often featuring orchestral arrangements and solo renditions 

alongside traditional choral presentations. These concerts not only provided an avenue 

for showcasing musical excellence but also reinforced Christian teachings, using 

hymns to communicate theological messages in a captivating manner. Today, hymn 

concerts have become a cherished tradition, held annually or seasonally in many 

churches, institutions, and independent Christian music organizations. They continue 

to serve as platforms for musical innovation, spiritual revival, and the preservation of 

the hymn-singing tradition in Nigeria. 

The influence of hymn concerts in Nigeria has extended beyond religious gatherings, 

shaping the country’s broader musical landscape. With the increasing fusion of 

Western hymnody and African indigenous elements, hymn concerts now incorporate 

traditional instruments, rhythmic variations, and call-and-response singing styles that 

resonate with local audiences56. This blending of musical traditions has not only 

enriched the performance of hymns but has also contributed to the development of 

contemporary Nigerian gospel music. Additionally, hymn concerts have become 

platforms for music education, providing training opportunities for choristers, 

instrumentalists, and composers. Many churches and institutions now organize hymn 
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workshops and festivals alongside these concerts, ensuring that future generations 

continue to appreciate and engage with this rich musical heritage. As the tradition 

continues to evolve, hymn concerts remain a vital part of Nigeria’s cultural and 

religious identity, bridging the past with the present while offering new possibilities for 

musical and spiritual expression. 

Hymn concerts in Nigeria are characterized by well-curated musical programs designed 

to create a spiritually uplifting and artistically enriching experience. These concerts 

typically feature a combination of choral and instrumental performances, scripture 

readings, dramatization, and audience participation, all carefully woven together to 

enhance the overall impact of the event. At the heart of most hymn concerts are choral 

performances, where choirs ranging from small ensembles to large choral groups 

present hymns in various arrangements. These performances are often accompanied by 

organ, piano, or orchestral instruments, adding depth and richness to the musical 

expressions. Choirs may render traditional hymns in their original form or present 

reimagined versions that incorporate African harmonies and rhythms, creating a fusion 

of Western and indigenous musical elements57. 

Beyond choral presentations, hymn concerts frequently feature solo and ensemble 

renditions, allowing individual musicians and smaller groups to showcase their artistic 

interpretations of hymns. Soloists, duets, quartets, and instrumental ensembles often 

perform classical or contemporary hymn adaptations, offering variations in texture and 

mood throughout the concert. These performances provide an opportunity for musical 

creativity while maintaining the sacred essence of hymn singing. Given the deeply 

spiritual nature of hymn concerts, scripture readings and reflections are often 
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interwoven into the program. Selected Bible passages, short sermons, or thematic 

reflections are presented to reinforce the messages embedded in the hymns. These 

elements not only provide theological depth but also help the audience connect more 

profoundly with the music on a spiritual level. Some hymn concerts go beyond musical 

performances to include dramatization, bringing hymn texts to life through theatrical 

presentations. Biblical narratives or historical contexts related to specific hymns are 

acted out, creating a visually engaging and emotionally resonant experience for the 

audience. This integration of drama enhances the storytelling aspect of hymns and adds 

a dynamic visual component to the concert. 

Finally, audience participation remains a crucial part of hymn concerts, reinforcing the 

communal nature of worship. Many hymn concerts incorporate congregational singing, 

where the audience joins in singing familiar hymns, fostering a collective spiritual 

experience. This participatory element not only strengthens the connection between 

performers and listeners but also ensures that hymn concerts retain their essence as 

communal acts of worship rather than passive musical performances. Through this 

structured blend of music, scripture, drama, and audience engagement, hymn concerts 

in Nigeria continue to serve as powerful platforms for worship, artistic expression, and 

cultural preservation. 

 

2.3.4 The Multifaceted Nature of Nigerian Culture  

Nigerian culture is a multifaceted fabric made up of the various ethnic, linguistic, 

religious, and historical threads that make up the intricate social structure of the nation. 

It covers a range of traditions, beliefs, rituals, and artistic forms that have formed over 
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centuries of interaction and exchange among Nigeria's diverse ethnic groups and 

communities. The primary ethnic groups include the Hausa-Fulani in the north, the 

Yoruba in the southwest, and the Igbo in the southeast, among many more.  Nigeria's 

ethnic diversity is not only represented in its cuisine, music, dance, fashion, and social 

norms, but also in its languages. With over 500 languages spoken across the country, 

Nigeria boasts one of the biggest linguistic diversities in the world58. While English 

serves as the official language and a method of communication across ethnic 

boundaries, indigenous languages remain vital to cultural identity and daily interactions 

within communities. Each language carries its own unique history, vocabulary, and 

phrases, contributing to the complex tapestry of Nigeria's linguistic landscape. 

Moreover, Nigeria's ethnic groups are not static entities; they are dynamic and 

constantly evolving, influenced by historical migrations, urbanization, and 

globalization59. As people move within and beyond Nigeria's borders, they bring with 

them their cultural practices, beliefs, and traditions, enriching the cultural mosaic of the 

nation. In urban centers like Lagos, Abuja, and Port Harcourt, diverse ethnic groups 

coexist and interact, creating vibrant cosmopolitan environments where cultural 

exchange and hybridization thrive. Despite the diversity among Nigeria's ethnic groups, 

there are also commonalities that unite them. Shared experiences of colonialism, 

struggles for independence, and aspirations for nation-building have fostered a sense 

of national identity and solidarity among Nigerians. National symbols such as the 

Nigerian flag, national anthem, and major public holidays serve as rallying points for 

collective pride and patriotism, transcending ethnic and regional differences. In this 
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way, while Nigeria celebrates its rich ethnic diversity, it also embraces a collective 

identity as a nation united in its diversity. 

Nigeria is religiously diverse, with Christianity and Islam being the two dominant 

religions. In addition to Christianity and Islam, traditional indigenous religions 

continue to play a significant role in shaping Nigeria's religious landscape60. These 

indigenous belief systems are deeply rooted in the cultural heritage of various ethnic 

groups and are characterized by a reverence for nature, ancestors, and spirits. Despite 

the spread of Christianity and Islam, many Nigerians maintain spiritual connections to 

their ancestral traditions, incorporating indigenous rituals, symbols, and ceremonies 

into their religious practices. This syncretism (the blending of indigenous beliefs with 

Christianity or Islam) reflects the resilience and adaptability of Nigerian spirituality in 

the face of external influences. 

Religious diversity in Nigeria extends beyond the coexistence of Christianity, Islam, 

and traditional indigenous religions to encompass a wide spectrum of denominations, 

sects, and spiritual movements within each faith tradition61. From Pentecostal churches 

and Sufi brotherhoods to Ifa divination and animist shrines, Nigerians express their 

religious beliefs and identities in diverse and multifaceted ways. This plurality of 

religious expressions fosters a rich sense of spiritual experiences and fosters dialogue, 

cooperation, and sometimes tension among religious communities.  

Moreover, religion intersects with various aspects of Nigerian life, influencing politics, 

education, law, and social relations. Religious leaders often wield significant influence 

and authority, shaping public discourse and mobilizing support for social causes and 

political movements. Religious festivals and rituals serve as important markers of 
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cultural identity and community cohesion, bringing people together to celebrate shared 

beliefs and values. However, religious diversity also poses challenges, including 

tensions between different religious groups, conflicts over religious practices, and 

debates over the role of religion in public life. In navigating these complexities, 

Nigerians continue to negotiate the boundaries between religious freedom, cultural 

pluralism, and social harmony in their diverse and dynamic society. 

Nigerian culture's artistic richness extends beyond its borders, captivating audiences 

worldwide with its diverse and vibrant expressions. Visual arts in Nigeria span a 

spectrum of styles and mediums, from traditional sculptures and textiles to 

contemporary installations and digital art. Artists draw inspiration from Nigeria's 

cultural diversity, environmental challenges, and social dynamics, exploring themes of 

identity, history, and globalization through their creations. Through galleries, 

exhibitions, and international collaborations, Nigerian visual artists contribute to global 

conversations about art and culture, challenging stereotypes and enriching our 

understanding of the human experience. 

Music is another cornerstone of Nigerian culture, renowned for its infectious rhythms, 

melodic diversity, and lyrical depth. From traditional folk songs and highlife melodies 

to contemporary genres like Afrobeats, Nigerian music reflects the country's eclectic 

musical heritage and innovative spirit62. Musicians draw from indigenous instruments, 

Western influences, and global trends, blending genres and languages to create unique 

sonic landscapes that resonate with audiences around the world. Through concerts, 

festivals, and digital platforms, Nigerian musicians share their stories, aspirations, and 
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dreams, connecting people across continents and cultures through the universal 

language of music. 

Dance is an integral part of Nigerian cultural expression, embodying the rhythms, 

rituals, and emotions of everyday life63. From traditional dances performed at weddings 

and festivals to contemporary choreography showcased in music videos and stage 

productions, Nigerian dancers infuse movement with meaning and vitality. Dance 

serves as a form of storytelling, celebration, and social commentary, reflecting the joys, 

struggles, and aspirations of Nigerian society. Through workshops, performances, and 

collaborations, Nigerian dancers inspire audiences to explore the beauty and power of 

movement, fostering creativity, connection, and cultural exchange in communities 

around the world. 

Nigerian cuisine is not only diverse and flavorful but also deeply rooted in the country's 

rich agricultural heritage and culinary traditions. From the fertile plains of the north to 

the lush forests of the south, Nigeria's varied landscapes provide a bounty of ingredients 

that form the foundation of its cuisine. Staple foods such as rice, maize, and millet, 

along with tubers like yams and cassava, are central to many traditional Nigerian 

dishes, serving as sources of sustenance and cultural significance for generations. These 

ingredients are transformed into an array of delicious and hearty meals that reflect the 

ingenuity and creativity of Nigerian cooks. The art of Nigerian cooking is characterized 

by its use of spices, herbs, and sauces, which infuse dishes with depth, complexity, and 

vibrant flavors.  
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From the fiery heat of chili peppers to the aromatic richness of ginger, garlic, and 

onions, Nigerian cuisine showcases a symphony of tastes and aromas that tantalize the 

senses and awaken the palate. Each region and ethnic group in Nigeria has its own 

unique spice blends, cooking techniques, and flavor profiles, resulting in a 

kaleidoscope of culinary experiences that vary from one corner of the country to 

another. Moreover, Festivals, weddings, and other special occasions are marked by 

lavish feasts and elaborate spreads, where traditional dishes take center stage and 

memories are made around the table. Through its cuisine, Nigeria invites visitors and 

food enthusiasts alike to embark on a culinary journey that delights the senses, 

nourishes the body, and celebrates the rich tapestry of Nigerian culture and heritage. 

In Nigerian culture, the importance of family extends beyond immediate relatives to 

encompass extended family networks and community bonds. These familial ties serve 

as the bedrock of social cohesion and support, providing a sense of belonging, identity, 

and security for individuals across generations. From birth to adulthood, Nigerians are 

instilled with values of filial piety, loyalty, and mutual obligation, which shape their 

interactions and responsibilities within the family unit64. Elders hold a revered position 

in Nigerian society, serving as custodians of wisdom, tradition, and cultural heritage. 

Their guidance and counsel are sought after and respected, underscoring the 

intergenerational dynamics that underpin Nigerian familial relationships. 

Furthermore, communal solidarity is a hallmark of Nigerian culture, manifested in 

collective rituals, ceremonies, and celebrations that bring people together in times of 

joy, sorrow, and adversity. Whether it's a village festival, a community project, or a 

religious gathering, Nigerians rally around common goals and shared values, 
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transcending individual interests and differences for the greater good. This sense of 

unity and solidarity fosters a spirit of cooperation, resilience, and mutual support that 

strengthens the social fabric of Nigerian communities and reinforces their sense of 

identity and belonging. In Nigerian social life, etiquette and reciprocity play integral 

roles in shaping interpersonal relationships and interactions. Politeness, respect, and 

deference are valued virtues, especially when addressing elders or persons of authority. 

Acts of hospitality, generosity, and kindness are not only expected but also cherished.  

Conclusively, Nigerian culture is a subject of continual negotiation, contestation, and 

celebration as individuals and communities navigate the complexities of identity, 

heritage, modernity, and globalization. It serves as a source of pride, resilience, and 

creativity, while also confronting challenges of inequality, cultural marginalization, 

and social change in the twenty-first century. In scholarly and public discourse alike, 

Nigerian culture provides a fertile ground for exploration, dialogue, and understanding 

across diverse perspectives and experiences. 

 

2.3.5 Nigerian Music as Reflected in Culture 

Nigerian music is a vital element of the country's cultural identity, reflecting its broad 

ethnic background, historical events, and modern social dynamics. From traditional 

rhythms to modern genres, Nigerian music spans a vast spectrum of styles and 

influences that appeal with audiences both at home and abroad. Throughout history, 

Nigerian music has been a dynamic force for cultural preservation, social critique, and 

artistic creativity65. Traditional rhythms and melodies, passed down through 

generations, provide a glimpse into Nigeria's pre-colonial past and the rich array of 
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indigenous musical traditions that have created its cultural landscape. These age-old 

musical forms, rich with symbolism, storytelling, and communal meaning, continue to 

survive alongside current genres, serving as a bridge between the past and the present, 

tradition and modernity. 

Moreover, Nigerian music has emerged as a powerful catalyst for social change and 

global engagement, amplifying diverse voices and narratives on the world stage66. 

From the Afrobeat revolution of Fela Kuti to the global phenomenon of Afrobeats, 

Nigerian musicians have leveraged their artistry to challenge injustice, celebrate 

resilience, and foster solidarity across borders. Through their music, Nigerian artists 

navigate complex social issues, confront political realities, and reimagine the 

possibilities for a more just, inclusive, and equitable society. As Nigeria's musical 

legacy continues to evolve and resonate with audiences around the world, it remains a 

testament to the transformative power of creativity, collaboration, and cultural 

expression in shaping the course of history. Traditional Nigerian music is like a treasure 

chest full of stories and traditions passed down through generations. Each ethnic group 

in Nigeria, like the Yoruba and the Igbo, has its own special instruments and rhythms. 

For example, the Yoruba have talking drums that can send messages over long 

distances, while the Igbo use instruments like the ekwe and ogene in their rituals and 

celebrations. These instruments aren't just for making music, they're a way for people 

to connect with their history, ancestors, and each other. 

In Nigerian communities, traditional music is a way of keeping memories alive and 

sharing important stories. Whether it's tales of bravery, journeys, or triumphs, these 

songs and melodies bring people together and remind them of where they come from. 
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They're sung during gatherings, festivals, and ceremonies, carrying the spirit and soul 

of the community through the ages. Even as Nigeria changes and grows, traditional 

music remains a source of strength and pride. It's a reminder of the values, wisdom, 

and resilience of the past, guiding people as they navigate the challenges of the present. 

By embracing their cultural heritage and celebrating their unique identities, Nigerians 

ensure that the legacy of their ancestors lives on for generations to come. 

 

2.3.6 Christian Hymn Performances in Nigeria 

Nigerian Christian hymn performances encapsulate a unique blend of religious 

devotion, cultural expression, and artistic creativity that resonates deeply with both 

participants and audiences67. Rooted in the country's rich religious heritage and 

multicultural traditions, hymn performances serve as powerful conduits for worship, 

communal bonding, and spiritual transcendence. For many Nigerians, hymn 

performances are cherished moments of worship and community. They bring people 

together in prayer, creating a sense of unity and belonging that transcends differences. 

Whether it's in a small village church or a bustling city cathedral, hymns have a way of 

drawing people closer to each other and to the divine. They're like bridges that span 

generations and cultures, linking the past with the present and the future. 

Nigerian hymn performances are rich with adaptations that celebrate the country's 

diverse cultures and musical traditions. These adaptations are like colorful threads 

woven into the fabric of the music, adding layers of meaning and depth that resonate 

with worshippers across Nigeria. Hymns are sung in different Nigerian languages, each 

with its own unique melodies, rhythms, and vocal styles that give the music a special 
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Nigerian touch68. When hymns are sung in Nigerian languages, they become more than 

just songs; they become expressions of the people's faith and identity. The local 

melodies and rhythms reflect the heartbeat of Nigeria's communities, connecting 

worshippers to their cultural roots and traditions. Whether it's the soothing lilt of the 

Yoruba language or the rhythmic cadence of the Igbo tongue, each language brings its 

own flavor to the hymns, making them accessible and meaningful to worshippers from 

all backgrounds. These cultural adaptations also play a vital role in preserving Nigeria's 

indigenous musical heritage. By incorporating local melodies and vocal styles into 

hymn performances, musicians honor the rich legacy of Nigerian music and ensure that 

it lives on for future generations to enjoy. In doing so, they not only enrich the worship 

experience but also contribute to the broader cultural tapestry of the nation. 

Hymn performances in Nigeria are vibrant gatherings where everyone actively 

participates in singing and praising together. It's a joyful experience where people of 

all ages and backgrounds come together as one community to lift their voices in song. 

At the heart of these performances are the choirs, made up of singers from diverse 

backgrounds who lead the congregation in singing hymns. Choirs in Nigeria are like 

musical families, bringing together people with different talents and voices to create 

something beautiful69. They lead the congregation in singing hymns, setting the tone 

for worship and enhancing the musical quality of the performances. With their 

harmonious voices and spirited renditions, choirs create an atmosphere of reverence, 

joy, and unity that brings worshippers closer together. Participating in a choir is not 

just about singing; it's about being part of something bigger than yourself. It's about 

sharing your talents and gifts with others and coming together in collective worship 
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and communion. Choirs in Nigeria play a central role in fostering a sense of community 

and belonging, making hymn performances more than just a musical event but a 

celebration of faith, fellowship, and shared joy. 

In Nigerian hymn performances, there's often a captivating theatrical flair that 

captivates the senses and stirs emotions among participants70. These performances go 

beyond just singing, they're immersive experiences that engage worshippers on 

multiple levels. One of the ways this is achieved is through visual displays, which 

include colorful attire, symbolic gestures, and even liturgical dance. The attire worn 

during hymn performances is often vibrant and expressive, reflecting the cultural 

diversity and individual creativity of participants. From traditional garments adorned 

with intricate patterns to modern interpretations that incorporate contemporary styles, 

the attire adds a visual feast to the worship space. Symbolic gestures further enhance 

the visual aspect of the performance, conveying profound messages and emotions 

through movement and expression. However, while this aesthetic richness enhances 

emotional and cultural resonance, it also raises the critical need to balance simplicity 

and solemnity in congregational sacred music. Without careful consideration, 

performances risk drifting into triteness or overly stylized forms that may overshadow 

the spiritual core of worship71. The essence of sacred music lies not just in its beauty 

or spectacle, but in its capacity to inspire reverence, introspection, and communal 

participation. Therefore, achieving a thoughtful equilibrium between artistic expression 

and liturgical purpose is essential to maintain the integrity of the worship experience. 
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Liturgical dance is another powerful theatrical element that adds depth and symbolism 

to hymn performances. Dancers use their bodies to interpret the music, expressing 

themes of praise, thanksgiving, and spiritual reverence through graceful movements 

and choreography. These dances serve as a form of worship in themselves, inviting 

worshippers to connect with the divine in a deeply personal and embodied way. By 

incorporating theatrical elements into hymn performances, worshippers are transported 

into a world of heightened emotion and spiritual connection. The visual richness and 

symbolic depth of these performances transform them into transformative encounters 

with the divine, where participants are invited to experience the power and presence of 

God in a profound and tangible way. In essence, Nigerian hymn performances become 

more than just music, they become sacred rituals that nourish the soul and uplift the 

spirit. 

Hymn performances in Nigeria carry not only religious significance but also hold 

profound social importance within communities across the country. They serve as 

vibrant platforms for social interaction, where people come together to share in the joy 

of music and fellowship. These performances foster a sense of community solidarity 

and provide opportunities for the transmission of cultural values and traditions from 

one generation to the next. Hymn singing is a powerful vehicle for building connections 

and strengthening bonds within religious communities. As worshippers join their 

voices in song, they forge deep friendships and mutual support networks that extend 

beyond the walls of the church. Through shared experiences of worship and praise, 

hymn performances create a sense of belonging and identity, reinforcing the ties that 

bind individuals together in common faith and purpose. 
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Furthermore, hymn performances often extend beyond the confines of religious 

gatherings to become occasions for public celebrations and cultural festivals72. These 

events bring people from diverse backgrounds and communities together in a spirit of 

unity and celebration. Whether it's a community choir concert, a church-sponsored 

musical festival, or a charity fundraising event, hymn performances serve as catalysts 

for social cohesion and civic engagement, fostering a sense of shared belonging and 

responsibility among participants. In essence, hymn performances in Nigeria are more 

than just musical events; they are vibrant expressions of community spirit and cultural 

identity. Through their inclusive nature and celebratory atmosphere, these 

performances enrich the social fabric of Nigerian society, promoting solidarity, mutual 

understanding, and civic participation. As worshippers raise their voices in song, they 

not only glorify the divine but also affirm the values of unity, compassion, and social 

justice that lie at the heart of Nigerian culture. 

In contemporary Nigeria, hymn performances are evolving and adapting to keep pace 

with the changing landscape of society, technology, and culture. The rise of digital 

media and online platforms has revolutionized the way hymns are shared and enjoyed. 

With just a click, worshippers can access hymns from anywhere in the world, breaking 

down geographical barriers and reaching even the most remote communities73. Online 

platforms have become virtual gathering spaces where worshippers can come together 

to sing, share, and celebrate their faith through hymnody.  

Moreover, contemporary Christian music genres, such as gospel and praise and 

worship, have gained popularity as alternatives to traditional hymnody. These genres 

offer fresh expressions of worship that resonate with the diverse tastes and preferences 
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of Nigerian worshippers. Gospel music, with its vibrant rhythms and uplifting lyrics, 

has become a staple of Nigerian religious culture, inspiring worshippers to rejoice and 

celebrate their faith in new and dynamic ways. Similarly, praise and worship music 

creates intimate and transformative worship experiences, drawing worshippers into the 

presence of God through heartfelt songs of adoration and thanksgiving. Innovation in 

hymn performances is not limited to digital platforms and contemporary genres. 

Churches and religious communities are exploring new ways to engage worshippers 

and enhance the worship experience. From multimedia presentations and live 

streaming services to interactive worship sessions and community outreach programs, 

hymn performances are embracing innovation and creativity to meet the evolving needs 

of worshippers in contemporary Nigeria. 

In conclusion, Nigerian hymn performances hold a pivotal position within the country's 

religious and cultural framework, encapsulating the blend of faith, tradition, and 

creativity that defines Nigerian society. With their captivating melodies, active 

communal involvement, and profound impact, hymn performances serve as channels 

for spiritual rejuvenation, cultural validation, and societal unity in Nigeria's 

multifaceted landscape. The melodic beauty of hymn performances transcends mere 

musical expression, resonating deeply with worshippers and audiences alike. Their 

enchanting melodies and heartfelt lyrics evoke a sense of reverence and devotion, 

fostering moments of introspection and spiritual connection. Through congregational 

participation, hymn performances become communal experiences that strengthen 

bonds of fellowship and solidarity among worshippers, regardless of background or 

belief. 
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2.3.7 Theatricality in Performance Studies 

Theatricality in performance studies encompasses a broad spectrum of concepts, 

theories, and practices that explore the ways in which performance engages and affects 

both performers and audiences. The essence of theatricality explores the performative 

aspects of human interaction, analyzing how gestures, language, space, and other 

variables combine to produce meaning and significance within a specific situation. It 

resembles a puzzle in which every component, be it a gesture or a stage item, 

contributes to the complete image and aids the audience in comprehending the events. 

Put simply, theatricality enables us to comprehend the impact of performances on our 

emotions and thoughts.  

Again, the audience's response and interpretation of what they see on stage are equally 

as important as the events that occur during the performance. Occasionally, a modest 

action or alteration in intonation might significantly influence our comprehension of a 

performance. The utilization of theatricality enables us to analyze and comprehend 

these moments, allowing us to perceive their significance within the broader context. 

Theatricality permeates several aspects of our lives, whether it is in the form of a 

conventional stage production, a street performance, or simply a casual talk among 

friends. It is an intriguing perspective on seeing the world and comprehending how 

individuals communicate and establish connections with one another through artistic 

presentations. 

The exploration of theatricality brings together ideas from different areas of study, 

blending insights from anthropology, sociology, psychology, cultural studies, and 

performance theory. Scholars like Erving Goffman, Victor Turner, and Richard 
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Schechner have played key roles in developing our understanding of theatricality as 

both a social and cultural phenomenon. For instance, Erving Goffman introduced the 

concept of "dramaturgy," which looks at how people perform different roles in their 

daily lives, much like actors on a stage74. Goffman suggests that our interactions with 

others are like performances, where we carefully manage our behavior to create certain 

impressions and maintain social order. 

On the other hand, Victor Turner's idea of "ritual drama" explores the performative 

aspects of cultural rituals and ceremonies. Turner believed that rituals are more than 

just symbolic actions, they are dramatic performances that help communities express 

their shared beliefs, values, and experiences75. Through rituals, individuals and groups 

enact stories and symbols that are central to their cultural identity. Richard Schechner, 

another influential figure in the study of theatricality, has emphasized the 

transformative power of performance. Schechner's work focuses on the ways in which 

performances can challenge societal norms, provoke thought, and inspire change. He 

views performance as a dynamic process that blurs the lines between art and life, 

inviting audiences to engage with issues and ideas in new and meaningful ways76. 

Theatricality plays a significant role in the creation and negotiation of individual and 

community identities. Through performance, people and groups express their values, 

beliefs, and social roles, as well as challenge dominant norms and power structures. 

Theatricality permits actors to embody numerous identities and perspectives, blurring 

the barriers between reality and representation, authenticity and artifice77. In essence, 

theatricality permits individuals to negotiate complex social landscapes by taking roles 

that reflect various elements of their character. These roles encompass a spectrum of 
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social, cultural, and personal characteristics, enabling artists to express themselves 

within the framework of societal expectations and cultural standards. Additionally, 

theatricality gives a forum for contesting existing conventions and presenting 

alternative narratives that challenge dominant ideologies and power systems. The 

capacity to assume multiple identities and perspectives underscores the transformative 

potential of theatricality. By transcending conventional boundaries, performers can 

foster empathy, understanding, and dialogue across diverse social groups. Through 

nuanced performances, individuals can explore the intricacies of human experience and 

foster deeper connections with others, thereby contributing to the evolution of 

collective consciousness and social change. 

The idea of embodiment, which refers to the actual manifestation of meaning through 

physical acts like gestures, motions, and bodily expressions, is fundamental to 

theatricality. Performers utilize their bodies as vehicles for communication, utilizing 

gestures, postures, and facial expressions to transmit a variety of emotions, intents, and 

symbolic messages78. These dramatic gestures are highly influenced by cultural and 

contextual elements, mirroring societal standards, aesthetic preferences, and historical 

circumstances. Through the language of the body, performers engage in a sort of 

nonverbal communication that transcends linguistic barriers and resonates with 

spectators on a visceral level. Each gesture contains its own cultural importance, 

imbued with layers of meaning that reflect the values, beliefs, and traditions of a 

specific society or community. From subtle facial emotions to sweeping movements, 

performers construct a physical vocabulary that tells volumes about the human 

experience. 
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Furthermore, theatrical gestures are dynamic and adaptable, evolving in response to 

shifting cultural paradigms and artistic trends. They serve as markers of identity and 

belonging, signaling affiliation with specific social groups or artistic traditions. 

Moreover, theatrical gestures have the power to challenge established norms and 

provoke critical reflection, offering alternative modes of expression and interpretation 

that disrupt conventional ways of seeing and understanding the world. In essence, 

embodiment lies at the core of theatricality, serving as a conduit for the expression of 

human experience and the negotiation of meaning within performative contexts. 

Through the artful manipulation of their bodies, performers breathe life into characters, 

narratives, and emotions, inviting audiences into a shared realm of imagination and 

empathy. In this way, theatrical gestures become profound vehicles for cultural 

expression, social critique, and artistic innovation, shaping the contours of performance 

and resonating with audiences across time and space. 

The concept of theatricality extends beyond gestures and embodiment to include the 

spatial aspects of performance, which encompass the arrangement of bodies, objects, 

and environments within performance spaces. Theatrical space is characterized by its 

dynamic nature, constantly evolving and adapting in response to the actions and 

interactions of performers and audiences alike79. Performers wield the power to 

manipulate space, transforming ordinary environments into immersive theatrical stages 

that invite spectators into the performance experience. Through strategic spatial 

arrangements, performers create atmospheres that heighten the dramatic impact of their 

presentations, drawing audiences deeper into the world of the performance. 
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Moreover, theatrical space serves as a canvas upon which performers craft narratives 

and evoke emotions, using spatial elements to enhance storytelling and convey 

symbolic meanings. The arrangement of bodies and objects within the performance 

space can communicate themes, relationships, and power dynamics, enriching the 

audience's understanding and engagement with the performance. In turn, audiences 

actively contribute to the shaping of theatrical space through their presence and 

participation. Their movements, reactions, and responses interact with the spatial 

dynamics of the performance, influencing the overall atmosphere and energy of the 

space. In this way, theatrical space becomes a shared domain where performers and 

audiences co-create meaning and forge connections through the act of witnessing and 

experiencing the performance unfold. Ultimately, the spatial dimensions of 

theatricality play a vital role in shaping the performance experience, blurring the 

boundaries between reality and imagination, performer and spectator. By engaging 

with the spatial elements of performance, audiences are transported into new worlds, 

where they are invited to explore, reflect, and engage with the transformative power of 

theatrical expression. 

Theatricality also fosters a dynamic relationship between performers and audiences, 

inviting active engagement and interpretation from spectators80. Unlike passive 

observers, audience members are encouraged to become co-creators of meaning within 

the performance context, actively contributing to the construction of narrative, 

symbolism, and emotional resonance. Through their presence and participation, 

audiences play a crucial role in shaping the overall experience of the performance. As 

they interact with the unfolding narrative and engage with the theatrical elements on 
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stage, spectators bring their own perspectives, emotions, and interpretations to the 

performance space. This active involvement transforms the performance from a mere 

spectacle into a shared journey of exploration and discovery. Theatrical performances 

have the power to elicit a range of emotional responses from audiences, from joy and 

empathy to sadness and introspection. They engage spectators on both an intellectual 

and emotional level, prompting critical reflection and deepening their understanding of 

the themes and ideas presented.  

 

2.3.8 The Hymnatorio Performance Concept  

The Hymnatorio performance concept embodies a blending of two separate and 

different musical traditions: hymns and oratorio. Hymns, or devotional songs, serve as 

a means of encountering the divine through beauty and mystery, as well as a way to 

express adoration and worship. Hymns and spiritual songs distill the essence of the 

Christian faith, with their melodies and phrasing making its message easier to 

remember81. These songs have strong connections to religious and spiritual settings, 

frequently performed at worship services or religious rituals to evoke devotion and 

contemplation among those involved. On the other hand, an oratorio is a large-scale 

musical composition that usually focuses on religious themes and stories82. Oratorios, 

unlike operas, are musical compositions performed in concert settings by orchestras 

and vocalists, without the use of elaborate costumes or scenery. Oratorios frequently 

utilize religious texts, biblical narratives, or historical occurrences to communicate 

profound ideas and elicit emotional reactions from spectators. 
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Although the European oratorio is historically characterized by its concert format 

without elaborate scenery or costuming, the Hymnatorio redefines this tradition 

through an African performance lens. In many African cultural contexts, music, drama, 

movement, and visual display are inseparable aspects of expression, creating a holistic 

performance experience. By integrating costumes, scenery, and acting into hymn 

singing, the Hymnatorio does not attempt to replicate the European oratorio but rather 

extends its choral-drama framework into a new hybrid form. This merger highlights the 

adaptability of hymnody, demonstrating that worship and artistry can coexist, while 

also affirming African aesthetics of performance where theatricality enriches meaning 

and deepens audience engagement. 

This concept brings together the spiritual depth and emotional resonance of hymns with 

the grandeur and artistic complexity of oratorio. It combines the devotional intimacy 

of hymn singing with the expansive musical arrangements and thematic depth of 

oratorio, creating a compelling form of performance art that transcends traditional 

boundaries. In this kind of performance, participants engage in the communal singing 

of hymns while also experiencing the intricate musical compositions and narrative 

richness characteristic of oratorio. The performance may feature choirs, soloists, and 

instrumental ensembles, blending voices and instruments to create a harmonious 

tapestry of sound and emotion. 

This concept represents a departure from the traditional confines of hymn performances 

typically found within religious settings. Instead, it elevates hymn singing into 

elaborate musical and theatrical presentations that stand independently as forms of 

artistic expression. In essence, this concept transcends the conventional boundaries of 
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hymn performances, offering a multidimensional experience that merges elements of 

music, theater, and spirituality. In this kind of performance, hymns are not merely sung 

as part of religious ceremonies or worship services; rather, they become integral 

components of larger-scale artistic endeavors. These performances may feature 

intricate musical arrangements, innovative interpretations, and theatrical elements such 

as staging, costumes, and lighting. By incorporating theatrical elements, this type of 

productions capture the imagination of audiences and create immersive experiences 

that resonate on both emotional and intellectual levels. 

Moreover, this concept enables hymns to reach wider audiences beyond the confines 

of religious institutions. These performances can take place in concert halls, theaters, 

and other cultural venues, attracting diverse audiences with their blend of spiritual 

depth and artistic innovation. By breaking free from traditional settings, this concept 

opens doors to new possibilities for artistic collaboration, cultural exchange, and 

creative expression. Through this concept, hymns are reimagined as dynamic and 

versatile forms of musical and theatrical expression. They become vehicles for 

storytelling, emotional expression, and spiritual exploration, inviting audiences to 

engage with timeless themes and universal truths in fresh and exciting ways. 

Ultimately, this concept represents a celebration of the transformative power of music 

and theater, transcending boundaries and inspiring audiences to connect with the beauty 

and depth of the human experience. 

This concept is primarily tailored for African audiences, utilizing predominantly 

African languages as its medium of expression. By doing so, it aims to showcase the 

richness and diversity of African culture on the global stage. Through the use of African 
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languages, it celebrates the linguistic and cultural heritage of the continent, highlighting 

its vibrant traditions, beliefs, and customs. The incorporation of African languages in 

Hymnatorio performances serves as a powerful means of cultural preservation and 

promotion. It allows audiences to connect with the music and lyrics on a deeper level, 

fostering a sense of cultural pride and identity among African communities. Moreover, 

by showcasing African languages in a musical and theatrical context, it helps to elevate 

these languages to a global platform, promoting their recognition and appreciation 

worldwide. 

Beyond its cultural significance, this concept also serves as a bridge for cross-cultural 

exchange and understanding. By presenting African culture in a format that is 

accessible and engaging to audiences from diverse backgrounds, it promotes dialogue, 

mutual respect, and appreciation among different cultures. Through the universal 

language of music and theater, the concept encourages audiences to celebrate the 

similarities and embrace the differences that enrich our global community. In essence, 

it embodies the spirit of cultural diplomacy, using the power of artistic expression to 

break down barriers, build connections, and foster greater understanding between 

people of different backgrounds. By embracing African languages and culture, Hymns 

and Oratorio concept opens doors to new opportunities for cultural exchange and 

collaboration, paving the way for a more inclusive and harmonious world. 

In essence, the concept represents a grand-scale musical production that brings together 

orchestras, including both Western and African instruments, alongside choirs and 

soloists who take on roles akin to actors, guiding the narrative or plot of the 

performance. The musical repertoire of a Hymnatorio performance concept is primarily 
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composed of hymn singing, which manifests as a fusion of lengthy and concise hymn 

renditions serving as arias and choruses. These hymns are carefully staged with 

intricate scenery and elaborate costumes, while the use of props is kept to a minimum. 

In it, the orchestras, choirs, and soloists work together to create a captivating and 

immersive experience for the audience. The orchestras provide the musical backdrop, 

blending Western and African musical traditions to create a rich and dynamic sound. 

Meanwhile, the choirs and soloists lend their voices to the hymns, infusing them with 

emotion, passion, and depth. 

The roles assumed by the choirs and soloists go beyond mere vocal performances; they 

embody characters and narratives, bringing the stories embedded within the hymns to 

life. Through their vocal expressions and dramatic interpretations, they draw the 

audience into the heart of the performance, evoking a range of emotions and responses. 

Furthermore, the staging is characterized by meticulous attention to detail. Intricate 

scenery sets the scene for each hymn, transporting the audience to different times and 

places. Elaborate costumes add visual interest and depth to the performance, helping to 

convey the themes and messages of the hymns in a visually compelling way.  

 

2.4 Conceptual Framework 

The conceptual framework for this study is aimed at offering insights into the 

interrelationship between the theatrical and cultural elements of Christian hymn 

performances, artistic quality, and audience engagement. It examines how various 

performance components such as staging, dramatic expression, traditional 

instrumentation, multilingual hymnody, and choreography contribute to the overall 

artistic experience and shape audience perception and participation. By analyzing these 
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relationships, the framework seeks to establish how the infusion of theatricality and 

cultural elements enhances the emotional, spiritual, and aesthetic depth of hymn 

performances, making them more immersive and impactful. Furthermore, it highlights 

the dynamic role of audience reception in evaluating the effectiveness of these 

elements, thereby providing a structured understanding of how artistic and cultural 

innovations influence hymn concerts in Nigeria. 

The conceptual framework for the study is represented in Figure 2.5 
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2.5 Summary of Gaps in Literature Reviewed  

The study of hymn performances in Nigeria has received relatively little scholarly 

attention, particularly in relation to their theatrical elements. While research on 

hymnody and music in Nigeria exists, there has been limited exploration of 

dramaturgical features such as costumes, choreography, and stage design in hymn 

performances. Additionally, much of the existing scholarship focuses on Western 

hymnody, often neglecting the distinctive theatrical traditions that characterize 

Nigerian hymn performances. This gap underscores the need for dedicated research 

that examines how theatrical techniques are integrated into hymn performances to 

enhance their artistic and cultural expression. 

Nigeria's diverse cultural landscape presents a wealth of theatrical and musical 

traditions, yet little research has been conducted on how these cultural influences shape 

hymn performances. The cultural context of hymnatorio, in particular, remains 

underexplored. Investigating how unique cultural practices and beliefs inform the 

theatricality of hymn performances could provide valuable insights. Research in this 

area could explore the use of indigenous instruments, dance forms, and storytelling 

techniques in shaping the theatrical elements of hymnatorio across different regions of 

Nigeria. 

Another significant gap in the literature concerns the integration of traditional Nigerian 

and Western musical elements within hymn performances. While hymnatorio blends 

both traditions, there is a lack of studies that explore how this fusion is managed. 

Research could examine how hymn performances balance the preservation of 

traditional Nigerian musical and dramatic practices with the incorporation of Western 
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hymnody. Additionally, investigations into how contemporary Nigerian popular 

culture influences hymn performances could offer insights into the evolving nature of 

these performances and their place within modern Nigerian society. 

A comprehensive understanding of the theatricality of hymnatorio also requires an 

analysis of audience reception and experience. There is a noticeable lack of empirical 

studies investigating how audiences engage with hymn performances, both emotionally 

and spiritually. Future research could employ qualitative methods, such as interviews 

and focus groups, to explore how audiences interpret and interact with the theatrical 

elements of hymnatorio. Additionally, studies could examine the broader socio-cultural 

factors that shape audience perceptions and responses to hymn performances, 

providing a deeper understanding of their significance in religious and communal 

settings. 

The rapid evolution of Nigeria’s music and performing arts industry raises another 

crucial gap in the literature contemporary trends and innovations in hymn 

performances. Research has yet to fully address how modern technological 

advancements, such as digital platforms and social media, are influencing hymnatorio. 

Investigating how emerging artists, interdisciplinary collaborations, and global 

influences are shaping the future of hymn performances could provide fresh 

perspectives on their relevance in contemporary society. 

Addressing these gaps is essential not only for advancing knowledge on hymn 

performances in Nigeria but also for contributing to broader discussions on the 

intersection of music, theater, and culture in religious contexts. By conducting studies 

that analyze the dramaturgical aspects of hymn performances, scholars can offer 
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valuable insights into how music and theater function as forms of religious expression. 

Moreover, closing the gaps in understanding cultural influences, the integration of 

traditional and Western elements, audience engagement, and contemporary trends in 

hymnatorio could foster a greater appreciation of how music and theater shape religious 

identity and experience in Nigeria. Ultimately, this research has the potential to inform 

wider theoretical frameworks for studying the relationship between music, theater, and 

culture in religious traditions worldwide. 
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Chapter Three 

Methodology 

 

This chapter presents the methods employed for the purpose of data gathering in order 

to appropriately meet the set objectives for the study. This chapter, therefore, explains 

subheadings like method of data collection, population of study, sample size, sampling 

technique, sampling procedure, data collection instrument, and data analysis method. 

To achieve the above, data were gathered during and after the performance of hymns 

that was done mainly for the purpose of this research. 

 

3.1 Research Design 

The study adopted the Explanatory Sequential Research Design, which followed a two-

phase procedure. In the first phase, the Descriptive Survey Research Design was 

employed during a specially organized music performance. Invited participants at the 

event completed structured questionnaires that gathered quantitative data on their 

experiences and perceptions of the Christian Hymn Performance. In the second phase, 

content analysis was conducted on the recorded video clip of the performance to extract 

qualitative insights. This analysis provided a deeper exploration of the theatrical and 

cultural elements embedded in the presentation, thereby complementing the survey 

findings and offering a more comprehensive understanding of both its artistic and 

audience engagement dimensions. 
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3.2 Population of the Study 

The population for this study comprises various groups involved in or engaged with 

the Christian Hymn Performance. This includes audience members who attended the 

live performance staged at Adeline Hall of Lead City University, Ibadan, Nigeria, as 

well as those who watched the event via the YouTube live stream. Additionally, the 

cast and crew who participated in the production formed part of the population, as they 

were interviewed to provide insights into the performance process. Furthermore, a 

focus group discussion was conducted involving scholars and performance experts in 

the field, contributing an academic and professional perspective to the study.  

 

3.3 Sample and Sampling Techniques 

The sample for this study comprised a diverse mix of individuals drawn from several 

population categories earlier identified, including audience members, cast and crew 

members, and participants in focus group discussions. Approximately 134 people 

attended the Christian Hymn Performance in person, while nearly 548 individuals 

engaged with the performance online. Considering these groups, the total estimated 

population for this study was about 682 participants. Audience members who attended 

the Christian Hymn Performance were recruited through convenience sampling. In 

addition, stratified sampling was employed to ensure representation across key 

demographic variables such as age, gender, ethnicity, and religious affiliation. 

Purposive sampling was also utilized to enlist individuals with relevant expertise and 

experience in hymnody, including scholars, musicians, religious leaders, and 

community organizers. This method was appropriate as it is widely used in qualitative 
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research to identify and select information-rich cases that are directly related to the 

phenomenon under study. Finally, maximum variation sampling was adopted to 

capture a wide range of perspectives and experiences among focus group participants, 

thereby enabling a more comprehensive investigation of the research topic. 

 

3.4 Description of the Research Instruments 

The instruments that were used for data collection include; 

a. Christian Hymn Performance Assesment Questionnaire 

b. Christian Hymn Performance Coding Sheet 

c. Key Performers’ Interview Guide 

d. Performing Arts Experts Guide 

 

3.4.1 Christian Hymn Performance Assesment Questionnaire (CHPeAQ) 

This questionnaire was designed to collect audience responses regarding their 

experience of the hymn performance. It included both closed-ended and open-ended 

questions to assess various aspects of audience engagement, emotional response, and 

perception of artistic quality. Respondents were asked to rate elements such as 

stagecraft, musical arrangement, theatrical expression, cultural representation, and 

overall satisfaction. The questionnaire provided valuable quantitative data by 

employing Likert-scale questions, while open-ended responses allowed for deeper 

insights into audience interpretations of the performance. 
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3.4.2 Christian Hymn Performance Coding Sheet (CHPECoS) 

The coding sheet was used for content analysis of the recorded hymn performance. It 

provided a structured framework for evaluating key theatrical and musical elements, 

including;  

1. Acting,  

2. Choreography,  

3. Props,  

4. Costume Design,  

5. Lighting Effects, and  

6. Instrumental Accompaniment.  

 

The coding process involved systematically identifying and categorizing these 

elements to assess their contribution to audience engagement and artistic expression. 

This instrument played a crucial role in analyzing the visual and performative aspects 

of the hymn concert, ensuring that qualitative observations could be systematically 

recorded and interpreted. 

 

3.4.3 Key Performers’ Interview Guide (KePIG) 

To gain deeper insights into the creative process behind the performance, semi-

structured interviews were conducted with key performers, including singers and 

instrumentalists. The interview guide focused on themes such as the integration of 

theatrical elements, challenges encountered during rehearsals and performance, the 

influence of cultural elements, and their perception of audience engagement. This 
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instrument provided first-hand perspectives from performers, helping to understand 

their artistic intentions, interpretative choices, and reflections on the overall 

performance. 

3.4.4 Performing Arts Experts’ Guide (PAErG) 

A focus group discussion was conducted with scholars and performance experts at the 

University of Ibadan, using a structured guide to facilitate meaningful discussions. The 

guide included prompts related to the evolution of hymn performances in Nigeria, the 

effectiveness of theatrical elements, cultural representation in Christian hymn concerts, 

and the balance between tradition and innovation. This instrument provided expert 

opinions that helped contextualize the study within broader academic and professional 

discourses on music, theater, and cultural performance. 

These research instruments collectively ensured a comprehensive analysis of the 

Christian hymn performance, capturing diverse perspectives from the audience, 

performers, and experts while maintaining both qualitative and quantitative rigor. 

 

3.5 Validity of the Research Instruments 

Ensuring the validity of research instruments is essential for obtaining reliable and 

meaningful data. In this study, four primary instruments were used: Christian Hymn 

Performance Assessment Questionnaire, Christian Hymn Performance Coding Sheet, 

Key Performers’ Interview Guide, and Performing Arts Experts Guide. The validity of 

these instruments was established through content validity, face validity, and construct 

validity. 
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3.5.1 Content Validity  

Content validity ensures that the research instruments adequately cover all the relevant 

aspects of the study. The Christian Hymn Performance Assessment Questionnaire and 

Coding Sheet were designed to capture key performance indicators such as musical 

quality, theatrical elements, cultural relevance, and audience engagement. The 

researcher’s supervisor and some other experts in music performance, theatre arts, and 

ethnomusicology reviewed the instruments to confirm that they appropriately 

addressed the variables under investigation. Additionally, the Key Performers’ 

Interview Guide and Performing Arts Experts Guide were structured to elicit responses 

that align with the study’s objectives, ensuring that all significant aspects of theatrical 

hymn performances were covered. 

 

3.5.2 Face Validity 

Face validity refers to how well an instrument appears to measure what it is intended 

to measure. The research instruments were presented to the researcher’s supervisor, 

and other scholars and practitioners in music and theatre to assess their clarity, 

appropriateness, and relevance to the study’s objectives. Their feedback was used to 

refine ambiguous or unclear questions, ensuring that respondents could easily 

understand and accurately answer them. The structured format of the Coding Sheet and 

Assessment Questionnaire also improved clarity, making them suitable for evaluating 

live performances. 
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3.5.3 Construct Validity 

Construct validity examines whether the instruments accurately measure the theoretical 

concepts they are intended to assess. Since this study explores the relationship between 

theatrical and cultural elements of Christian hymn performances and their artistic 

quality with audience engagement, the instruments were designed to reflect these 

constructs. The questionnaire and coding sheet were aligned with theoretical 

frameworks in performance studies, ethnomusicology, and religious music.  

The research instruments were rigorously evaluated through expert reviews, and 

theoretical alignment to establish their validity. By employing content, face, and 

construct validity methods, the study ensured that the instruments effectively captured 

the essential dimensions of Christian hymn performances in Nigeria, thereby enhancing 

the credibility and reliability of the findings. 

 

3.6 Reliability of the Research Instruments 

Reliability refers to the consistency and dependability of research instruments in 

measuring what they are intended to assess. In this study, four key instruments were 

used: Christian Hymn Performance Assessment Questionnaire, Christian Hymn 

Performance Coding Sheet, Key Performers’ Interview Guide, and Performing Arts 

Experts Guide. To ensure their reliability, multiple validation techniques, including 

inter-rater reliability, and internal consistency, were employed. 
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3.6.1 Inter-Rater Reliability 

For the Christian Hymn Performance Coding Sheet, inter-rater reliability was assessed 

by having multiple independent raters evaluate the same performance using the coding 

framework.  

3.6.2 Internal Consistency 

The Christian Hymn Performance Assessment Questionnaire was tested for internal 

consistency using Cronbach’s Alpha, a statistical measure that determines the 

reliability of a questionnaire. A Cronbach’s Alpha score of 0.7 or higher was considered 

acceptable, indicating that the questionnaire items were measuring the same underlying 

constructs consistently. This ensured that responses were not random but 

systematically related to the study’s objectives. 

3.6.3 Dependability of Qualitative Instruments 

For the Key Performers’ Interview Guide and Performing Arts Experts Guide, 

reliability was ensured through consistent question framing, interviewer training, and 

transcript verification. Responses were cross-checked for consistency, and any 

discrepancies were resolved through follow-up interviews or expert validation. 
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Table 3.6.1: Reliability Analysis of the Research Instrument 

Research 

Instrument 
Reliability Test 

Used 
Reliability 

Score/Measure 
Remarks 

Christian Hymn 

Performance 

Assessment 

Questionnaire 

Cronbach’s 

Alpha 
0.7 or higher 

(acceptable 

level) 

Indicates good internal 

consistency among 

questionnaire items 

Christian Hymn 

Performance 

Coding Sheet 

Inter-Rater 

Reliability 

(Cohen’s Kappa) 

0.75 (substantial 

agreement) 
Shows consistency among 

different evaluators in 

coding hymn 

performances 

Key Performers’ 

Interview Guide 
Transcript 

Verification & 

Thematic 

Consistency 

High 

consistency 

across responses 

Ensures reliability in 

qualitative data collection 

Performing Arts 

Experts Guide 
Expert Validation 

& Cross-

Checking 

Consistent 

expert responses 
Confirms dependability 

and validity of expert 

opinions 

Source: Field Survey, 2025 

 

3.7 Method of Data Collection 

The data for this study were collected using a multi-phase approach that combined 

quantitative and qualitative methods to gain a comprehensive understanding of the 

theatrical and cultural elements in Nigerian Christian hymn performances. The data 

collection process followed a structured sequence, incorporating questionnaires, 

performance analysis, interviews, and focus group discussions. 
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● Phase 1: Audience Survey through Questionnaires 

The first stage of data collection involved administering the Christian Hymn 

Performance Assessment Questionnaire (CHPAQ) to audience members who attended 

the live performance in person. Physical copies of the questionnaire were distributed at 

the venue before the performance, allowing participants to share their opinions on 

artistic quality, cultural elements, and audience engagement. To ensure wider coverage, 

the questionnaire was also made available to online viewers who watched the live-

streamed performance on YouTube. The survey link 

(https://forms.gle/47DCHwmkWm1nUDKFA) was shared in the comment section of 

the video and through direct messages to viewers, encouraging them to provide 

feedback. This method ensured the inclusion of remote participants in the study, 

broadening the dataset and capturing diverse perspectives. 

 

● Phase 2: Interviews with Performers 

After the performance, semi-structured interviews were conducted with selected lead 

performers and instrumentalists involved in the hymn performance. The Key 

Performers’ Interview Guide was utilized to facilitate discussions on their artistic 

interpretation, performance techniques, and cultural influences. Interviews were 

recorded, transcribed, and analyzed using a thematic approach to extract recurring ideas 

and insights. 

 

 

 

https://forms.gle/47DCHwmkWm1nUDKFA
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● Phase 3: Content Analysis of Performance Video 

Following the interview, the next phase involved a detailed content analysis of the 

recorded performance. The Christian Hymn Performance Coding Sheet (CHPCS) was 

used to systematically analyze key elements such as stage design, movement, gestures, 

costumes, lighting, and musical expression. Multiple raters independently assessed the 

video to ensure intercoder reliability and minimize subjectivity in the analysis. This 

phase provided an objective evaluation of the theatrical elements incorporated in the 

performance. 

 

● Phase 4: Focus Group Discussion with Experts 

The final stage of data collection involved a focus group discussion featuring scholars 

and performance experts in the fields of music, theatre, and cultural studies. Using the 

Performing Arts Experts Guide, participants engaged in critical discussions on the 

evolution of hymn performances, the role of theatricality, and the impact of cultural 

elements on audience reception. These discussions were audio-recorded, transcribed, 

and analyzed to identify key themes and expert perspectives. 

 

3.8 Method of Data Analysis 

The data analysis process for this study involved both quantitative and qualitative 

methods to ensure a thorough interpretation of the findings. The approach was 

structured to align with the research objectives and was conducted in multiple stages, 

corresponding to the different data collection techniques used. 
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3.8.1 Quantitative Data Analysis 

The Christian Hymn Performance Assessment Questionnaire (CHPAQ), which was 

administered to both physical and online audience members, provided quantitative data 

on audience perceptions of the artistic quality, cultural elements, and engagement levels 

of the hymn performance. The responses were coded and analyzed using descriptive 

and inferential statistical techniques. 

 

3.8.2 Qualitative Data Analysis 

The qualitative aspects of the study, drawn from performance content analysis, 

interviews with performers, and focus group discussions with experts, were examined 

using thematic analysis to identify key themes and patterns. 

● Content Analysis of Performance Video: The Christian Hymn Performance Coding 

Sheet (CHPCS) was used to analyze the recorded hymn performance. Observations 

regarding stage design, movement, gestures, costumes, lighting, and musical 

expression were coded, categorized, and interpreted to assess the theatrical and cultural 

dimensions of the performance. 

● Interviews with Performers: The responses from the semi-structured interviews were 

transcribed and analyzed using open coding, where emerging themes were identified. 

Recurring themes such as artistic expression, cultural fusion, and audience interaction 

were grouped for deeper interpretation. 

● Focus Group Discussion Analysis: The audio recordings from the expert panel 

discussion were transcribed and analyzed thematically. Key insights on the evolution 

of hymn performances, the role of theatricality, and cultural influences were extracted 

and compared with findings from the performance analysis and audience surveys. 
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Chapter Four 

Results and Discussions of Findings 

 

This chapter presents and analyzes the data collected during the study. The findings are 

organized according to the research objectives, focusing on the theatricality of Nigerian 

hymn performances, the audience's response, and the impact of incorporating theatrical 

elements. The results are interpreted within the framework of performance theory, 

providing insights into the intersection of hymns and theater. For the purpose of this 

research, a performance titled The Whole Armour was staged at the Adeline Hall of 

Lead City University, Ibadan, on the 18th of October, 2024.  
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4.1 Demographic Data Analysis 

Table 4.1(a): Demographic Information of Audience N= (110) 

Category Variable Frequency (n) Percentage (%) 

Gender Male 54 49.1% 

 Female 56 50.9% 

Age Under 18 6 5.5% 

 18 – 25 40 36.4% 

 26 – 35 43 39.1% 

 36 – 45 18 16.4% 

 46 – 60 3 2.7% 

 60 and above 0 0% 

Occupation Student 46 41.8% 

 Lecturer/Teacher 11 10.0% 

 Musician/Performer 42 38.2% 

 Clergy/Religious 

Leader 

5 4.5% 

 Others 6 5.5% 

Source: Field Survey 2025 

 

The demographic information of the respondents indicates a nearly equal gender 

distribution, with 54 males (49.1%) and 56 females (50.9%), highlighting a balanced 

representation in the study. In terms of age, the majority of participants fall within the 

18-35 age range, with 40 respondents (36.4%) aged 18-25 and 43 respondents (39.1%) 

aged 26-35. This suggests that young adults constitute the primary audience for 

Christian hymn performances, while older demographics are less represented, as seen 
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in the small number of participants aged 46-60 (2.7%) and the complete absence of 

respondents aged 60 and above. The presence of 6 respondents (5.5%) under 18 also 

indicates some level of engagement from younger audiences. 

Regarding occupation, the majority of respondents are students (41.8%) and 

musicians/performers (38.2%), demonstrating significant interest in hymn 

performances among those involved in music and performance arts. Additionally, 11 

respondents (10.0%) identified as lecturers/teachers, reflecting academic interest in the 

subject. Clergy and religious leaders comprised only 4.5% (5 respondents) of the 

sample, suggesting that while hymn performances are inherently religious, 

participation is not limited to clergy members. The ‘Others’ category (5.5%) represents 

individuals whose professions do not directly fall into the predefined groups. This 

demographic breakdown provides valuable insights into the audience composition and 

professional backgrounds of those engaging with Nigerian Christian hymn 

performances. 
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Table 4.1 (b): Demographic Information of Performers N= (24) 

Category Male Female Total 

Soloists  

3 

 

1 

 

4 

Choristers  

5 

 

6 

 

11 

Instrumentalists  

3 

 

- 

 

3 

Dancers  

3 

 

3 

 

6 

Total  

14 

 

10 

 

24 

Source: Field Survey 2025 

The demographic distribution of the key performers in the Christian hymn performance 

reveals a diverse mix of vocalists and instrumentalists. Out of the 23 performers, 13 

were male and 10 were female, highlighting a slightly higher male representation. The 

choristers formed the largest group, consisting of 11 members (5 males and 6 females), 

followed by soloists, with 3 performers (2 males and 1 female). The instrumentalists, 

all male, totaled 3 members, contributing to the musical accompaniment of the 

performance. The dancers were 6 members in all (3 males and 3 females). This 

composition reflects a well-structured ensemble, balancing vocal and instrumental 

roles to enhance the artistic quality of the hymn performance. 
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Table 4.1 (c): Demographic Information of Performing Arts Experts 

(N=10) 

Category Male Female Total 

Music Directors 3 1 4 

Music Lecturers 3 0 3 

Theatre Artistes 2 1 3 

Total 8 2 10 

Source: Field Survey 2025 

 

The demographic information of the performing arts experts reveals a male-dominated 

representation, with 8 out of 10 participants being male. The music directors had the 

highest number of participants (4), followed by music lecturers (3) and theatre artistes 

(3). Notably, all music lecturers were male, while the music directors and theatre 

artistes had at least one female participant each. This distribution highlights the gender 

disparity within the field, particularly in music lecturing, while also showcasing the 

involvement of experts from diverse artistic backgrounds in evaluating the hymn 

performance. 
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4.2 Presentation of Data 

4.2.1 Analysis of Research Questions 

Research Question One: What theatrical elements as presented in the Christian hymn 

performance enhances its artistic quality?  

Table 4.2(a) Theatrical Elements Enhancing Artistic Quality in Christian Hymn 

Performance 

Question Response Options Number of 

Respondents 

(N = 110) 

Percentage 

(%) 

Do you believe incorporating 

theatrical elements into 

hymn performances would 

make them more engaging? 

Strongly Agree 

Agree 

Neutral 

Disagree 

 71 

33 

6 

- 
 

64.5% 

30% 

5.5% 

- 

Which theatrical elements 

enhance audience experience 

during hymn performances? 

Acting and 

Dramatic 

Expression 

83 75.5% 

 Dance and 

Movement 

61 55.5% 

 Costumes, Props, 

Lighting, and 

Stage Design 

57 51.8% 

 Visual Storytelling 54 49.1% 

Source: Field Survey 2025 

 

The data reveals that a significant majority (94.5%) of respondents believe that 

theatrical elements enhance hymn performances, with 64.5% strongly agreeing. This 

suggests a strong acceptance of integrating theatricality into Christian hymn 

performances. 
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Regarding specific theatrical elements, acting and dramatic expression emerged as the 

most preferred (75.5%), highlighting its role in deepening audience connection. Dance 

and movement (55.5%), along with costumes, props, lighting, and stage design 

(51.8%), further emphasize the importance of visual and physical expressiveness. 

Visual storytelling (49.1%) also received notable recognition, showcasing the 

audience’s appreciation for narrative-driven hymn performances. 

 

Table 4.2(b) Content Analysis of Theatrical Elements in The Whole Armour 

Hymnatorio 

Theatrical Element Description Impact on Artistic 

Quality 

Costumes Choristers wore attire 

representing different 

Nigerian ethnic groups 

(Yoruba, Hausa, Igbo, etc.), 

showcasing cultural 

diversity. 

Emphasized inclusivity and 

celebrated Nigeria’s 

multicultural identity. 

Strengthened the cultural 

and thematic depth of the 

performance. 

Set Design A modern, minimalist stage 

design with sleek lighting 

techniques. 

Created a contrast between 

tradition and modernity, 

ensuring visual appeal 

without overshadowing the 

performers. 

Soloist Acting Soloists embodied characters 

and emotions within the 

hymns, acting out struggles, 

redemption, and triumph. 

Enhanced narrative depth, 

making the performance 

more engaging and 

relatable for the audience. 

Facial Expressions & 

Body Language 

Used to depict emotions 

during thematic sections, 

e.g., “Humanity’s Struggle 

for Holiness” and “God’s 

Protection and Blessing.” 

Strengthened emotional 

connection, reinforcing 

themes of spiritual struggle 

and victory. 

Source: Field Survey 2025 
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The integration of theatrical elements in The Whole Armour Hymnatorio significantly 

enriched its artistic quality. Costumes played a crucial role in visually reinforcing 

cultural unity, while the modern set design provided a sleek, uncluttered backdrop that 

balanced tradition with contemporary aesthetics. 

The acting by soloists was a standout feature, transforming the performance into a 

multidimensional theatrical experience. Their dramatic portrayals heightened the 

emotional impact of the hymns, making themes of struggle and redemption more 

tangible. Facial expressions and body language further deepened audience engagement, 

allowing them to connect with the spiritual essence of the performance. Together, these 

theatrical elements elevated the Hymnatorio beyond a standard musical event, making 

it a powerful fusion of music, culture, and drama. 

To further answer research question three, focus group discussion was conducted with 

Music Directors, Music Lecturers, and Theatre Artistes so as to provide critical insights 

into the impact of theatrical elements in Christian hymn performances staged outside 

traditional Church settings. Their perspectives highlighted the artistic, cultural, and 

audience engagement aspects of the performance. Responses are presented as follows: 
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Table 4.2(c) Responses of Performing Arts Experts from Focus Group Discussion 

Theme Key Insights from Experts Effect on Hymn 

Performance 

Integration of 

Theatrical Elements 

Experts agreed that 

incorporating acting, 

movement, and stage design 

enhances the artistic appeal of 

hymn performances. Theatre 

artistes emphasized the need for 

strong visual storytelling to 

captivate diverse audiences. 

Theatrical elements 

transform hymn 

performances into engaging 

and immersive experiences, 

making them more 

appealing beyond religious 

settings. 

Audience Engagement Music directors noted that 

interactive elements, such as 

call-and-response and 

multilingual hymn 

presentations, encouraged 

participation. Music lecturers 

observed that dynamic stage 

movement and expressive solo 

performances increased 

audience connection. 

Active engagement fosters 

inclusivity and allows 

audiences to connect 

emotionally and spiritually 

with the performance. 

Cultural 

Representation 

Experts commended the use of 

traditional African musical 

instruments and costumes in 

The Whole Armour 

Hymnatorio. Theatre artistes 

noted that blending 

contemporary stagecraft with 

indigenous elements enhances 

authenticity. 

Strengthens the cultural 

identity of the performance 

and appeals to a broader 

audience beyond the 

Christian community. 

Sustainability and 

Future Development 

Experts emphasized the need 

for structured training 

programs for performers to 

improve their theatrical skills. 

Some suggested collaborations 

between music and theatre 

departments in universities to 

enhance hymn performance 

aesthetics. 

Professional training 

ensures higher artistic 

quality, and cross-

disciplinary collaborations 

can expand the creative 

possibilities of hymn 

performances. 

Source: Field Survey 2025 
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The focus group discussion reinforced the idea that Christian hymn performances can 

transcend conventional church settings through theatrical innovation. Experts agreed 

that strategic use of drama, movement, and visual elements enhances artistic 

expression, making performances more relatable and engaging for diverse audiences. 

Cultural representation was another significant takeaway, as the experts highlighted the 

importance of traditional African elements in enriching hymn performances. The need 

for continuous training and institutional support was also emphasized, suggesting that 

future hymn performances should incorporate professional theatrical techniques for 

sustained artistic excellence. 

 

Research Question Two: What are the ways in which theatrical Christian hymn 

performances staged outside traditional church contexts engage diverse audiences? 

To answer the second research question, a multi-method approach was employed. The 

study gathers information through use of questionnaire, interview guide with key 

performers, and focus group discussion guide with experts in music and theatre. 

The questionnaire responses provide quantitative data on audience perceptions, 

preferences, and levels of engagement with theatrical hymn performances. Interviews 

with key performers, including soloists, choristers, and instrumentalists, offer 

qualitative perspectives on artistic and theatrical elements that enhance audience 

connection. Additionally, focus group discussions with performance experts help 

contextualize findings by analyzing how theatrical elements, such as staging, 

movement, and cultural expressions, contribute to audience engagement. By 

triangulating these data sources, we can develop a comprehensive understanding of 
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how hymn performances outside traditional church settings appeal to diverse 

audiences. 

Analysis of audience perception of theatrical elements in hymn performances outside 

church settings are presented as follows: 

Table 4.3(a): Audience Perception of Theatrical Elements in Hymn Performances 

Response Frequency Percentage (%) 

Traditional and conservative     50 34.7% 

Engaging but  

needs improvement 
    45 31.3% 

Very engaging and dynamic      35 24.3% 

Nil      1 0.7% 

Subjective (depends on the 

organizer) 
     1 0.7% 

Depends on the theme and the 

organizer 
     1 0.7% 

 Source: Field Survey 2025 

 

This table presents audience perspectives on the impact of theatrical elements in hymn 

performances outside church settings. A significant portion of respondents (34.7%) 

view these performances as traditional and conservative, while 31.3% acknowledge 

their engaging nature but see room for improvement. About 24.3% find them very 

engaging and dynamic, suggesting that while hymn performances outside church 

settings captivate audiences, there is an opportunity for greater theatrical enhancement. 
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Table 4.3(b): Engagement Level of Hymn Performances Outside Church Settings 

Response Frequency Percentage (%) 

Yes 77 70.0% 

No 5 4.5% 

Sometimes 28 25.5% 

Source: Field Survey 2025 

 

When asked if hymn performances outside traditional church settings are engaging 

enough to captivate an audience, a majority (70%) affirmed their engaging nature, 

while 25.5% felt that engagement levels vary. A small proportion (4.5%) expressed 

that these performances are not engaging. These responses highlight the overall 

positive reception of such performances but suggest a need to enhance elements that 

appeal to different audience demographics. 

 

Table 4.3(c): Most Captivating Aspects of Hymn Performances 
  

Captivating Aspect Frequency Percentage (%) 

The Music Itself        65 59.1% 

The Lyrics and Message        75 68.2% 

The Energy of the Performers        66 60.0% 

The Stage Setup & Atmosphere        34 30.9% 

Others          4 3.6% 

 Source: Field Survey 2025 
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Regarding the most captivating aspects of hymn performances, the majority (68.2%) 

indicated that the lyrics and message of the hymns held the most impact, followed 

closely by the energy of the performers (60%) and the music itself (59.1%). The stage 

setup and atmosphere were seen as important by 30.9% of respondents. This suggests 

that while theatrical elements contribute to engagement, the core appeal of hymn 

performances still lies in their musical and lyrical content. 
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Table 4.3(d) Analysis of Key Performers' Interviews on Audience Engagement in 

Theatrical Hymn Performances 

Performer 

Category 

Key Engagement 

Strategies 

Explanation/ Summary 

KP - 1 (Soloists) Vocal Technique 

 

 

Use of melisma, vibrato, and dynamic 

vocal expressions to sustain audience 

interest. 

 Expressive 

Performance 

Facial expressions and body 

movements enhance emotional 

connection. 

 Audience Interaction Eye contact and call-and-response 

singing foster engagement. 

 Multilingual 

Interpretation 

Singing in multiple languages broadens 

audience appeal. 

KP – 2 

(Choristers) 

Harmonization and 

Blending 

Group vocal arrangements create a rich 

and captivating sound. 

 Movement and 

Choreography 

Synchronized gestures and simple 

dance steps add visual appeal. 

 Costuming and Stage 

Positioning 

Theatrical elements contribute to 

cultural representation and audience 

perception. 

 Energy and Collective 

Presence 

The enthusiasm of the choir encourages 

audience participation. 

K.P - 3 

(Instrumentalists) 

Fusion of Musical 

Elements 

Combination of Western and African 

instruments (Goge, Oja, piano) 

enhances the experience. 

 Rhythmic Variations Percussion and tempo changes sustain 

excitement and anticipation. 

 Instrumental Interludes Musical transitions create reflective 

moments for deeper audience 

connection. 

 Improvisation Unique live renditions maintain 

audience interest and engagement. 

Source: Field Survey 2025 
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The interviews revealed that theatrical hymn performances engage diverse audiences 

through a combination of vocal expressiveness, visual theatrics, and instrumental 

richness. Performers acknowledged the importance of not just the music but also the 

dramatic and cultural elements in sustaining audience interest. The responses suggest 

that theatrical hymn performances thrive on a multi-dimensional approach that 

combines sound, movement, and storytelling to create a holistic and immersive worship 

experience. 

Table 4.3(e) Content Analysis of Audience Engagement in The Whole Armour 

Hymnatorio 

Engagement Aspect Description Impact on Audience 

Audience Participation Audience actively joined in 

selected hymns, fostering a 

communal worship 

experience. 

Increased emotional 

connection and immersive 

engagement. 

Blurring of Performer-

Audience Roles 

Encouraging audience 

involvement reduced the 

distinction between 

performers and spectators. 

Created a shared spiritual 

journey, making the 

experience more personal 

and meaningful. 

Strategic Hymn Selection Hymns were chosen to be 

universally familiar and 

accessible. 

Ensured easy participation 

and connection with the 

performance. 

Multilingual Hymn 

Inclusion 

Hymns performed in 

multiple languages. 

Enhanced cultural 

inclusivity and broadened 

audience engagement. 

Emotional Responses Audience reactions 

included singing, clapping, 

and standing, especially 

during the little boy 

soprano’s performance of 

More Love to Thee. 

Demonstrated deep 

emotional resonance and 

heightened audience 

involvement. 

Source: Field Survey 2025 
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The Whole Armour Hymnatorio engaged the audience through interactive participation, 

strategic hymn selection, and emotional resonance. By encouraging communal singing 

and using multilingual hymns, the performance fostered inclusivity and a deep spiritual 

connection. The enthusiastic responses from the audience further reinforced the 

effectiveness of the performance in creating an engaging and immersive worship 

experience. 

 

Research Question Three: What is the frequency of attendance at Christian hymn 

performances? 

To answer this research question, it is essential to analyze audience participation 

patterns based on empirical data as presented in Table 4.4.a. This involves examining 

the proportion of individuals who have attended hymn concerts, the frequency of their 

attendance, and identifying trends in engagement levels. 

Using data collected from audience questionnaires, this analysis provides insights into 

how often people attend hymn performances, whether they are regular attendees, 

occasional participants, or rare visitors. By interpreting these statistics, we can assess 

the level of interest and participation in hymn performances, which further informs 

strategies for increasing audience engagement in future events. 
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Table 4.4 (a): Frequency of Attendance at Christian Hymn Performances (N=110) 

  

Attendance History Frequency Percentage (%) 

Have attended/participated in a hymn 

concert before 

           84            76.4% 

Have never attended a hymn concert before 26 23.6% 

Total Respondents 110 100% 

 Source: Field Survey 2025 

 

The data reveals that a significant majority of respondents (76.4%) have attended or 

participated in hymn concerts before, while a smaller proportion (23.6%) have never 

attended one. This suggests that hymn concerts have a considerable level of awareness 

and engagement among the respondents. 

Table 4.4(b): Extent of Attendance at Christian Hymn Performances 

Frequency of Attendance           Frequency Percentage (%) 

Regularly  

(More than 3 times a year) 

 

48 

 

43.6% 

Occasionally  

(1-3 times a year) 

23 20.9% 

Rarely  

(Less than once a year) 

39 35.5% 

Total Respondents 110 100% 

Source: Field Survey 2025 
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Regarding the frequency of attendance, 43.6% of respondents reported attending hymn 

performances regularly (more than three times a year), indicating a strong following 

among devoted attendees. Meanwhile, 20.9% attend occasionally (1-3 times a year), 

suggesting moderate interest, while 35.5% attend rarely (less than once a year), 

reflecting a segment of the population with minimal exposure to such performances.  

 

Research Question Four: What is the influence of Christian hymn performances on 

audiences? 

To assess the influence of Christian hymn performances on audiences, respondents 

were asked about their perceptions of theatrical elements in hymn performances. The 

findings are summarized in the table below: 

 

Table 4.5(a) Influence of Christian Hymn Performances on Audiences 

Question Response 

Options 

Number of 

Respondents 

Percentag

e (%) 

Do you think adding theatrical 

elements to hymn performances 

would create a stronger emotional 

connection with the audience? 

Strongly Agree 

Agree 

Neutral 

Disagree 

67 

41 

2 

0 

60.9% 

37.3% 

1.8% 

0% 

In your opinion, would the 

incorporation of theatrical 

elements enhance or diminish the 

spiritual aspect of hymn 

performances? 

Enhance 

Diminish 

No Impact 

Unsure 

95 

3 

4 

8 

86.4% 

2.7% 

3.6% 

7.3% 

Source: Field Survey 2025 

 

The data suggests that theatrical elements in hymn performances significantly enhance 

audience engagement and emotional connection. A large majority of respondents 
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(98.2%) either strongly agreed or agreed that incorporating theatrical elements deepens 

emotional resonance, with no one disagreeing. This indicates that visual storytelling, 

dramatization, and expressive movement can enrich the audience’s experience. 

Regarding the spiritual aspect, 86.4% of respondents believed that theatrical elements 

enhance rather than diminish the spirituality of hymn performances. This counters the 

assumption that theatricality might detract from the sacredness of hymns. A small 

percentage (2.7%) felt it could diminish the spiritual impact, while 7.3% were unsure, 

highlighting a need for further discussion on balancing artistic and spiritual expression 

in hymn performances. 

 

Research Question Five: What is the effect of incorporating indigenous musical 

elements in hymn performances on the promotion of Nigerian culture? 

To examine how incorporating indigenous musical elements in hymn performances 

contributes to promoting Nigerian culture, respondents were asked a series of 

questions. The findings are presented in the table below: 
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Table 4.6(a) Effect of Incorporating Indigenous Musical Elements in Hymn 

Performances on the Promotion of Nigerian Culture 

Question Response Options Number 

of 

Respon

dents 

Percentage 

(%) 

Believe in incorporating traditional 

Nigerian musical instruments (e.g., 

drums, gongs, flute, goge) and 

multilingual hymns (e.g., English, 

Yoruba, Hausa) reflects Nigerian 

culture and identity? 

Strongly Agree 

Agree 

Neutral 

Disagree 

Strongly Disagree 

69 

35 

5 

1 

0 

62.7% 

31.8% 

4.5% 

0.9% 

0% 

Preference for the use of traditional 

Nigerian musical instruments (e.g., 

drums, flutes, gongs) in hymn 

performances, or do you prefer 

Western instruments? 

Prefer Traditional 

Nigerian Instruments 

Prefer Western 

Instruments 

Comfortable with 

Both 

No Preference 

 

74 

 

25 

 

10 

1 

 

 

67.3% 

 

22.7% 

 

9.1% 

0.9% 

 

Extent of believe that hymn 

performances featuring traditional 

instruments and multilingual lyrics 

can serve as an avenue for cultural 

expression in Nigeria? 

To a great extent 

To some extent 

Neutral 

Not at all 

71 

27 

10 

1 

64.5% 

24.5% 

9.1% 

0.9% 

Source: Field Survey 2025 

 

The data reveals a strong consensus that incorporating indigenous musical elements in 

hymn performances promotes Nigerian culture and identity. A significant majority 

(94.5%) of respondents either strongly agreed or agreed that the use of traditional 

instruments and multilingual hymns reflects Nigeria’s cultural heritage, with only one 

respondent expressing disagreement. 
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Additionally, most respondents (67.3%) preferred the use of traditional Nigerian 

musical instruments over Western instruments, indicating a cultural appreciation for 

indigenous sounds in hymn performances. However, 22.7% still favored Western 

instruments, suggesting that while cultural elements are valued, some audiences may 

still associate hymns with Western musical traditions. 

Regarding the extent to which these performances serve as a cultural expression, 64.5% 

of respondents believed it does so to a great extent, while 24.5% said it does to some 

extent. Only one respondent dismissed this idea, reinforcing the general perception that 

integrating traditional elements in hymn performances is an effective tool for cultural 

preservation and promotion in Nigeria. 
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Table 4.6(b) Analysis of Performing Arts Experts’ Focus Group Discussion 

Key Themes Insights from 

Music Directors 

Insights from 

Music Lecturers 

Insights from 

Theatre Artistes 

Cultural Identity Indigenous 

instruments (e.g., 

goge, drums, oja) 

reinforce the 

Nigerian identity in 

hymn 

performances. 

Hymn performances 

incorporating 

traditional 

instruments serve as 

a bridge between 

sacred and secular 

Nigerian music. 

Costumes, staging, 

and dance elements 

contribute to a 

strong sense of 

cultural pride. 

Audience 

Reception 

Audiences connect 

more deeply with 

hymn performances 

when they hear 

familiar indigenous 

sounds. 

Multilingual hymns 

make performances 

accessible to diverse 

Nigerian 

communities. 

Theatricality in 

hymn performances 

helps modern 

audiences 

appreciate 

traditional elements. 

Spiritual vs. 

Cultural Balance 

While indigenous 

elements enhance 

artistic quality, 

performances 

should retain their 

spiritual essence. 

Some audiences may 

resist too much 

cultural infusion in 

sacred music; 

balance is key. 

Storytelling through 

music and 

movement helps 

maintain both 

spiritual and cultural 

depth. 

Potential for 

Cultural Promotion 

Hymn 

performances with 

indigenous musical 

elements can serve 

as a tool for cultural 

preservation. 

Educational 

institutions should 

encourage research 

and documentation 

of Nigerian hymn 

adaptations. 

Theatrical hymn 

performances can 

be a platform for 

cultural tourism and 

global appreciation 

of Nigerian 

heritage. 

Challenges and 

Recommendations 

Resistance from 

conservative church 

communities may 

limit the adoption 

of indigenous 

elements. 

More training should 

be provided to 

church musicians on 

blending indigenous 

and Western musical 

elements. 

Creative direction 

and staging should 

emphasize both 

artistic and spiritual 

relevance. 

Source: Field Survey 2025 
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Performing Arts Experts agreed that incorporating indigenous musical elements into 

hymn performances promotes Nigerian cultural identity and strengthens audience 

connection. Multilingual hymns and traditional instruments enhance accessibility and 

inclusivity across ethnic groups. A key challenge is maintaining a balance between 

cultural expression and spiritual integrity to ensure wider acceptance. There is potential 

for cultural tourism and academic research in integrating indigenous music into hymn 

performances. 

 

 

4.3 Discussion of Findings 

The findings on the extent of attendance at Christian hymn performances reveal that a 

significant majority of respondents (76.4%) have attended or participated in hymn 

concerts before. However, their frequency of attendance varies, with 43.6% attending 

regularly (more than three times a year), 20.9% attending occasionally (1–3 times a 

year), and 35.5% attending rarely (less than once a year). These results suggest that 

while hymn performances attract a dedicated audience, there is still room to increase 

participation. This finding align with the postulations of scholar 49 who emphasizes 

that hymns continue to be a vital component of worship, contributing to spiritual 

growth and community cohesion. Also, factors such as accessibility, variety in 

presentation, and integration of innovative performance elements could influence 

attendance rates as reported by scholar 50. Additionally, the data indicates that hymn 

performances remain an essential part of Christian worship culture, but there is a need 

to explore ways to engage those who attend rarely. 
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Regarding how theatrical hymn performances staged outside traditional church 

contexts engage diverse audiences, responses showed mixed but largely positive 

reactions. When asked about the impact of theatrical elements such as dramatization 

and stage design, fifty respondents described them as traditional and conservative, 

forty-five considered them engaging but in need of improvement, and thirty-five  found 

them very engaging and dynamic. A majority (70%) agreed that hymn performances 

outside church contexts are engaging enough to captivate an audience. This finding on 

audience engagement in theatrical hymn performances outside traditional church 

settings affirm the evolving appreciation for hymns as both spiritual and artistic 

experiences. The positive response to dramatization, performer energy, and stage 

aesthetics reflects the argument of scholar 16 that hymn performance when fused with 

storytelling and spectacle, can enhance religious expression by appealing to both 

emotional and sensory dimensions. This supports Schechner's performance theory 

which posits that performative elements when intentionally applied, create deeper 

audience engagement through ritual, spectacle, and meaning-making. The most 

captivating aspects of these performances were identified as the music itself (59.1%), 

the lyrics and message of the hymns (68.2%), the energy of the performers (60%), and 

the stage setup and atmosphere (30.9%). These findings indicate that while the 

traditional essence of hymn performances remains vital, incorporating dynamic 

theatrical elements can significantly enhance audience engagement and create a more 

immersive experience. 
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The analysis of theatrical elements that enhance the artistic quality of Christian hymn 

performances highlights the importance of integrating performance aesthetics. A 

substantial majority 94 out of 110 respondents which amounts to 85.4% of respondents 

agreed that adding theatrical elements would make hymn performances more engaging. 

Specifically, acting and dramatic expression (75.5% respondents), dance and 

movement (55.5% respondents), costumes, props, lighting, and stage design (51.8% 

respondents), and visual storytelling (49.1% respondents) were identified as key 

elements that could elevate the artistic value of hymn performances. These findings 

reinforce the views of scholar 25 theory of performance as a liminal space where the 

sacred and the secular coalesce, enabling deeper emotional engagement through 

symbolic and dramatic enactments. The findings also underscore the necessity of a 

holistic performance approach that combines music with expressive visual and 

movement-based storytelling to deepen the audience's emotional and spiritual 

connection. This supports the argument that hymn performances are not solely about 

the music but also about creating an atmosphere that enhances worship through artistic 

presentation. 

The impact of Christian hymn performances on audiences was examined through their 

emotional and spiritual engagement. A vast majority (67 respondents strongly agreed, 

and 41 agreed) believed that adding theatrical elements to hymn performances would 

create a stronger emotional connection with the audience. Furthermore, 95 respondents 

affirmed that these elements would enhance rather than diminish the spiritual aspect of 

hymn performances. This suggests that rather than being a distraction, theatrical 

elements can serve as tools for deeper emotional and spiritual experiences. These 
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findings counter the perspective that hymn performances should remain purely 

traditional as reported previously by scholar 71, showing instead that artistic innovation 

can reinforce the intended spiritual message. It also reflects a growing acceptance of 

interdisciplinary performance techniques in religious music settings. 

Lastly, the impact of incorporating indigenous musical elements in hymn performances 

on the promotion of Nigerian culture was overwhelmingly positive. A strong majority 

(62.7% respondents strongly agreed, and 31.8% agreed) that including traditional 

Nigerian instruments and multilingual hymns reflects Nigerian identity and culture. 

When asked about instrument preferences, 67.3% respondents favored traditional 

Nigerian instruments, while 22.7% preferred Western instruments, and 9.1% 

respondents were comfortable with both. Furthermore, 64.5% respondents believed 

that hymn performances featuring traditional instruments and multilingual lyrics could 

serve as a strong avenue for cultural expression. These findings suggest that 

incorporating indigenous musical elements in hymn performances not only enhances 

cultural appreciation but also fosters a sense of national identity. However, challenges 

such as acceptance in more conservative settings and the need for proper artistic 

integration were also noted. 
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Chapter Five 

Conclusion 

This chapter presents the summary and conclusion of the study, highlighting the key 

aspects that necessitated the research, the literature reviewed, the methodology 

adopted, and the major findings drawn from data analysis. The chapter also outlines 

the conclusion derived from the findings and discusses the recommendations, 

implications, and scholarly contributions of the study. Finally, it provides suggestions 

for further research to expand on the insights gained. 

This study aimed to examine theatrical perspectives on the cultural and artistic 

dimensions of Christian hymn performances in Nigeria. Specifically, it sought to 

explore the integration of theatrical elements such as dramatization, choreography, set 

design, and costuming into hymn performances and assess their effect on audience 

engagement and cultural expression. To achieve this, an experimental theatrical hymn 

performance was staged as the primary focus for the research. The performance served 

as a case study through which content analysis and audience responses were examined 

to determine how theatricality enhances the artistic and cultural value of hymn 

performances. The study also aimed to investigate the extent to which incorporating 

indigenous musical elements, such as traditional Nigerian instruments and multilingual 

hymns, contributes to cultural preservation and identity. 

Before conducting the study, an extensive review of conceptual, theoretical, and 

empirical literature was undertaken. The theoretical framework was anchored on 

Performance Theory and Cultural Theory. These theories provided the foundation for 

analyzing the fusion of theatricality, cultural identity, and musical performance in 
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hymn singing. The empirical literature review revealed that previous studies have 

predominantly focused on music and choral performances, theatrical productions, and 

religious musical expressions. However, few studies have explored the potential of 

staging hymn performances in a theatrical format akin to musicals. This gap in 

literature underscored the relevance of the study, positioning it as an important 

contribution to the discourse on performance studies, religious music, and cultural 

expression. 

The study adopted an explanatory sequential research design, which combined both 

qualitative and quantitative methods. Data collection involved a multi-dimensional 

approach, including audience surveys, interviews with key performers (soloists, 

choristers, and instrumentalists), and focus group discussions with experts in music, 

theatre, and performance studies. Respondents drawn from both onsite and online 

audiences, participated in the study. Their responses were analyzed to assess the 

effectiveness of theatrical hymn performances in engaging diverse audiences, fostering 

cultural appreciation, and enhancing the overall artistic experience. The study also 

examined the impact of integrating indigenous musical elements into hymn 

performances and how such integration influences audience reception and cultural 

identity. 
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5.1 Summary of Findings  

1. The incorporation of theatrical elements such as acting, dramatic expression, visual 

storytelling, and stage design significantly enhances the engagement and aesthetic 

appeal of hymn performances outside traditional church settings. 

2. Audience responses indicated a strong preference for hymn performances that adopt 

theatrical techniques, as these elements create a more dynamic and immersive 

experience. 

3. 70% of respondents affirmed that theatrical hymn performances have the capacity to 

captivate and sustain audience interest. 

4. Audience participation, such as communal singing and interactive segments, plays a 

crucial role in transforming hymn performances into shared worship experiences. 

5. The inclusion of Nigerian traditional instruments such as the goge, oja, and drums, 

along with multilingual hymn renditions, strengthens cultural representation in 

religious music. 

6. 69 respondents strongly agreed that incorporating indigenous instruments and 

languages in hymn performances effectively reflects Nigerian culture and identity. 

7. 95 respondents agreed that integrating theatrical elements in hymn performances 

enhances the spiritual experience rather than diminishing it. 

8. Theatrical hymn performances successfully balance artistic creativity with sacred 

themes, allowing audiences to connect with the music both artistically and spiritually. 

9. Theatrical hymn performances bridge the gap between traditional hymn singing and 

contemporary performance artistry, making them appealing to wider audiences, 

including younger demographics. 
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10. Theatrical hymn performances can serve as tools for evangelism, cultural education, 

and artistic expression, reinforcing their relevance beyond conventional church 

settings. 

 

5.2 Conclusion 

This study has explored the impact of theatrical elements on the cultural and artistic 

dimensions of Christian hymn performances in Nigeria. Findings reveal that integrating 

theatrical components such as acting, dramatic expression, stage design, and visual 

storytelling enhance the aesthetic appeal and audience engagement of hymn 

performances, particularly when staged outside traditional church settings. Audience 

feedback strongly indicates a preference for these elements, demonstrating that 

theatrical hymn performances can serve as an effective medium for both worship and 

artistic expression. 

Furthermore, the inclusion of indigenous musical elements, such as traditional Nigerian 

instruments and multilingual hymn lyrics, contributes to cultural representation and 

national identity in religious music performances. The study confirms that these 

elements resonate deeply with audiences, reinforcing the idea that hymn performances 

can function as both spiritual and cultural experiences. By incorporating local musical 

traditions, theatrical hymn performances provide a platform for preserving and 

promoting Nigeria’s diverse cultural heritage within a religious framework. 

Additionally, this research highlights the potential of theatrical hymn performances to 

bridge the gap between conventional hymn singing and contemporary performance 

artistry. The findings demonstrate that such performances not only maintain the sacred 
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essence of hymns but also expand their reach by appealing to a broader and more 

diverse audience. Theatrical hymn performances, therefore, present an opportunity to 

revitalize hymnody, making it more dynamic and engaging while retaining its spiritual 

significance. 

In conclusion, this study affirms that theatrical hymn performances hold immense 

artistic, cultural, and spiritual value. By integrating theatrical and indigenous musical 

elements, these performances enhance audience engagement, promote cultural identity, 

and create a more immersive worship experience. This research contributes to the 

growing discourse on the intersection of music, culture, and performance, providing a 

foundation for future studies on the evolving role of hymn performances in 

contemporary Nigerian society. 

 

5.3 Recommendations 

Based on the findings and conclusion of this study, the following recommendations are 

hereby made: 

1. A new performance concept, Hymnatorio, has emerged from this study and should be 

further developed and explored as an innovative approach to hymn performances. 

2. Theatrical elements such as acting, stage design, and visual storytelling should be 

intentionally incorporated into hymn performances to enhance audience engagement 

and artistic appeal. 

3. Nigerian traditional musical instruments and multilingual hymn lyrics should be 

integrated into hymn performances to promote cultural representation and national 

identity. 
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4. Music directors and performers should explore innovative ways to blend traditional 

hymn singing with contemporary performance artistry to appeal to diverse audiences. 

5. Churches and religious organizations should consider adopting theatrical hymn 

performances as a means of revitalizing hymnody and making worship experiences 

more immersive. 

6. Further research should be conducted on the long-term impact of theatrical hymn 

performances on both religious and cultural expressions in Nigeria. 

7. Music and theatre education programs should incorporate studies on the fusion of 

music performance and theatrical elements to equip performers with interdisciplinary 

artistic skills. 

 

5.4 Contributions to Knowledge 

This research makes a significant contribution to knowledge by exploring how 

theatrical elements can be integrated into hymn performances to enhance audience 

engagement, emotional resonance, and cultural appreciation, particularly within the 

Nigerian context. It provides a framework for transforming hymn performances, 

traditionally rooted in church settings, into dynamic artistic expressions that appeal to 

contemporary audiences. The study demonstrates how elements such as acting, 

choreography, and innovative stage design can enhance the vibrancy and emotional 

depth of these performances while preserving their spiritual essence. This insight 

bridges the gap between traditional sacred music and modern performance demands, 

positioning hymns as versatile tools for artistic expression. 
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A key contribution of this research lies in its emphasis on cultural preservation and 

promotion. By highlighting the value of integrating indigenous Nigerian instruments 

and multilingual hymn lyrics, the study underscores the importance of celebrating 

cultural identity through music. This is especially significant in addressing the 

underrepresentation of African musical traditions in the global classical and choral 

music landscape. The research not only advocates for the blending of Western and 

African aesthetics in hymn performances but also provides a model for doing so in 

ways that resonate with diverse audiences. In this regard, it elevates the status of 

African musical heritage, promoting its relevance in both local and international 

contexts. 

The findings of the study also advance understanding of audience engagement and 

inclusivity. Empirical evidence from the research reveals that theatrical hymn 

performances, enriched with vibrant and interactive elements, effectively captivate 

diverse audiences. By identifying audience preferences for expressive physicality, 

cultural resonance, and interactive elements, the study contributes to broader 

discussions about enhancing audience experiences in the performing arts. It highlights 

the importance of audience participation and connection, which not only fosters 

communal engagement but also deepens the emotional impact of the performances. 

Furthermore, the research offers practical guidelines for practitioners in the field. 

Directors, performers, and event organizers can draw on its recommendations to 

integrate expressive performances, traditional instruments, multilingualism, and 

innovative stagecraft into their productions. These strategies not only elevate the 

artistic value of hymn performances but also broaden their cultural appeal and 
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accessibility. The study thus provides a roadmap for leveraging the intersection of 

theatricality and cultural identity to create meaningful and impactful performances. 

This research expands the scope of hymnody by positioning hymns as more than just 

tools for spiritual reflection. It demonstrates their potential as vehicles for cultural 

expression, communal connection, and artistic innovation. Hymns are shown to be 

adaptable to non-traditional settings, from cultural festivals to mainstream theatrical 

productions, where they can serve as powerful mediums for storytelling and cultural 

exchange. 

In essence, this study contributes to multiple disciplines, including ethnomusicology, 

performance studies, cultural studies, and religious studies. It provides a nuanced 

understanding of the intersection between sacred music, performance art, and cultural 

identity in a postcolonial African society. By doing so, the research enriches the body 

of knowledge on hymn performance and its evolving dynamics, offering new 

perspectives on its artistic and cultural significance in both local and global contexts. 

 

5.5 Suggested Areas for Further Research 

1. The evolution of Hymnatorio as a distinct performance genre and its impact on 

contemporary Christian worship. 

2. Comparative analysis of traditional and theatrical hymn performances in enhancing 

spiritual and artistic experiences. 

3. The role of indigenous musical instruments in redefining Christian hymn performances 

in Nigeria and beyond. 
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4. Audience perception and reception of multilingual hymn performances in diverse 

cultural and religious settings. 

5. The influence of theatrical hymn performances on youth engagement and participation 

in Christian worship. 

6. The intersection of theatre, music, and religious expression in African choral traditions. 

7. The impact of digital technology and virtual choirs on the future of theatrical hymn 

performances. 

8. An ethnographic study on how different Christian denominations in Nigeria respond to 

theatrical elements in hymn performances. 

9. The role of theatrical hymn performances in preserving and promoting Nigeria’s 

intangible cultural heritage. 

10. A cross-cultural study comparing theatrical hymn performances in Nigeria and other 

parts of the world. 
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Appendix I 

Questionnaire 

Lead City University 

Department of Performing Arts, Music and Film Studies 

  Questionnaire for Research on The Theatricality of Nigerian Hymn Performances 

 

Dear Respondent, 

Thank you for taking the time to participate in this research on the theatricality of 

Nigerian hymn performances. This questionnaire is designed to explore your 

experience, perception, and understanding of hymn performances, particularly in 

relation to their theatrical elements. Your responses will provide valuable insight into 

how hymn performances can be enhanced through the incorporation of theatrical 

elements. 

Your participation is voluntary, and all responses will be kept confidential. Kindly 

answer the following questions as accurately as possible. Thank you for your 

contribution. 

Section A: Demographic Information 

1. Gender: 

   - [   ] Male 

   - [   ] Female 

   - [   ] Other 

 

2. Age: 

   - [   ] Under 18 

   - [   ] 18-25 

   - [   ] 26-35 

   - [   ] 36-45 

   - [   ] 46-60 

   - [   ] 60 and above 
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3. Occupation: 

   - [   ] Student 

   - [   ] Lecturer/Teacher 

   - [   ] Musician/Performer 

   - [   ] Clergy/Religious Leader 

   - [   ] Other (Please specify): _________________ 

 

4. Have you attended or participated in any hymn concert before? 

   - [   ] Yes 

   - [   ] No 

 

5. If yes, how often do you attend hymn performances? 

   - [   ] Regularly (more than 3 times a year) 

   - [   ] Occasionally (1-3 times a year) 

   - [   ] Rarely (less than once a year) 

 

Section B: General Perception of Hymn Performances 

 

6. How would you describe the impact of theatrical elements (e.g., dramatization, 

stage design) in hymn performances outside traditional church settings? 

   - [   ] Traditional and conservative 

   - [   ] Engaging but needs improvement 

   - [   ] Very engaging and dynamic 

   - [   ] Other (Please specify): __________________________________ 

 

7. In your opinion, do you think hymn performances outside church contexts are 

engaging enough to captivate an audience?  

   - [   ] Yes 

   - [   ] No 

   - [   ] Sometimes 

 

8. What aspects of hymn performances do you find most captivating? (Select all that 

apply) 

   - [   ] The music itself 

   - [   ] The lyrics and message of the hymns 

   - [   ] The energy of the performers 

   - [   ] The stage setup and atmosphere 

   - [   ] Other (Please specify): ________________________________________ 

 

 

Section C: Theatrical Elements in Hymn Performances 

 

9. Do you believe incorporating theatrical elements (e.g., acting, dramatic expression, 

choreography) into hymn performances would make them more engaging? 

 

- [   ] Strongly Agree     
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- [   ] Agree     

- [   ] Neutral  

- [   ] Disagree 

- [   ] Strongly Disagree 

 

10. Have you ever witnessed a hymn performance that included theatrical elements 

(e.g., costumes, lighting effects, dramatic expressions)? 

   - [   ] Yes 

   - [   ] No  

 

11. If yes, how did the inclusion of theatrical elements impact your experience of the 

hymn performance? 

   - [   ] It made the performance more engaging and memorable 

   - [   ] It was distracting and took away from the music 

   - [   ] It enhanced the message of the hymns  

   - [   ] Other (Please specify) 

 

12. What specific theatrical elements do you think would enhance the audience’s 

experience during a hymn performance? (Select all that apply) 

   - [   ] Acting and dramatic expression  

   - [   ] Costumes and props  

   - [   ] Lighting and stage design  

   - [   ] Dance and movement  

   - [   ] Visual storytelling 

 

Section D: Impact on Audience Engagement 

 

13. Do you think adding theatrical elements to hymn performances would create a 

stronger emotional connection with the audience? 

   - [   ] Strongly Agree  

   - [   ] Agree  

   - [   ] Neutral  

   - [   ] Disagree 

   - [   ] Strongly Disagree 

 

14. In your opinion, would the incorporation of theatrical elements enhance or 

diminish the spiritual aspect of hymn performances? 

   - [   ] Enhance  

   - [   ] Diminish  

   - [   ] No impact  

   - [   ] Unsure  

15. How important do you think audience participation is in hymn performances? 

   - [   ] Very Important  

   - [   ] Important  

   - [   ] Neutral  

   - [   ] Not Important 
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Section E: Cultural and Religious Perspectives 

 

16. Do you believe that incorporating traditional Nigerian musical instruments (e.g., 

drums, gongs, flutes) and multilingual hymns (e.g., English, Yoruba, Hausa, Igbo) in 

hymn performances can better reflect the culture and identity of the nation? 

   - [   ] Strongly Agree 

   - [   ] Agree 

   - [   ] Neutral 

   - [   ] Disagree 

   - [   ] Strongly Disagree 

 

17. Are you comfortable with the use of traditional Nigerian musical instruments 

(e.g., drums, gongs, flutes) in hymn performances, or do you prefer the use of 

Western instruments? 

   - [   ] Prefer Traditional Nigerian Instruments 

   - [   ] Prefer Western Instruments 

   - [   ] Comfortable with Both 

   - [   ] No Preference 

 

18. To what extent do you believe that hymn performances featuring traditional 

instruments and multilingual lyrics can serve as an avenue for cultural expression in 

Nigeria? 

   - [   ] To a great extent 

   - [   ] To some extent 

   - [   ] Neutral 

   - [   ] To a limited extent 

   - [   ] Not at all 

 

Section F: Final Thoughts 

 

19. What changes, if any, would you suggest for making hymn performances more 

engaging and appealing to a contemporary Nigerian audience? 

_____________________________________________________________________ 

20. Any other comments or suggestions regarding hymn performances and the 

potential for incorporating theatrical elements? 

_____________________________________________________________________ 

 

Thank you for your participation! Your responses will greatly contribute to this 

research. 
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Appendix II 

Chart Representation of Respondents 
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Appendix III 

List of Plates 

 

 

Plate 4.1: The concert Program Note (Page 1) 

Source: Design by researcher for the concert (Field work 2024) 
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Plate 4.2: The concert Program Note (Page 2) 

Source: Design by researcher for the concert (Field work 2024) 

 

 
Plate 4.3: The dancers on stage during the performance 

Source: Picture taken by the researcher. (Field work 2024) 
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Plate 4.4: The researcher playing the Goge after the Concert 

Source: Picture taken by the researcher (Field work 2024) 

 
Plate 4.5: The soprano soloist performing during the concert 

Source: Picture taken by the researcher. (Field work 2024) 
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Plate 4.6: The choir singing during the concert. 

Source: Picture taken by the researcher. (Field work 2024) 

 

 
Plate 4.7: Performers on stage during the concert 

Source: Picture taken by the researcher. (Field work 2024) 
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Plate 4.8: Counter-Tenor soloist performing during the concert 

Source: Picture taken by the researcher. (Field work 2024) 

 

 
Plate 4.9: The audience section during the concert 

Source: Picture taken by the researcher. (Field work 2024) 
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Plate 4.10: The performers taking a bow after the concert 

Source: Picture taken by the researcher. (Field work 2024) 

 

 

 

 

 

 

 

 

 

 

 

 



 

190 
 

Appendix IV 

Christian Hymn Performance Coding Sheet  

Category Indicator Code/Rating Comments/Notes 

General 

Information 
Date of Performance 

Title of Performance 

Venue 

Duration of Performance 

  

Performance 

Structure 
Number of Hymns 

Performed 

Use of Thematic Sections 

(Yes/No) 

Flow and Transitions 

 

 

 

 
Smooth / Moderate / 

Disjointed 

 

Musical 

Elements 
Use of Traditional Hymns 

Use of Multilingual Lyrics 

Instrumentation (List 

instruments used) 

Integration of Indigenous 

Instruments 

Yes / No 

Yes / No 

 

 

Yes / No 

 
Specify languages 

 

 

Mention specific 

instruments (e.g., 

Goge, Oja) 

Theatrical 

Elements 
Use of Costumes 

Use of Acting / Dramatic 

Expression 

Use of Dance or Movement 

Use of Visual Storytelling 

Stage Design and Lighting 

Yes / No 

Yes / No 

 

Yes / No 

 

Yes / No 

Excellent / Good / 

Fair / Poor 

Cultural 

representation? 

Audience 

Engagement 
Audience Participation (e.g. 

Singing Along) 

Emotional Response (e.g. 

Clapping, Standing) 

Cultural Resonance (Based 

on responses or observation) 

High / Medium / 

Low 

High / Medium / 

Low 

High / Medium / 

Low 

 

Spiritual 

Impact 

Reflection of Christian 

Values/Themes 

Observed Spiritual 

Engagement (e.g. reverence, 

worship posture) 

Strong / Moderate / 

Weak 

High / Medium / 

Low 
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Overall 

Impact 

Artistic Quality 

 

Spiritual Significance 

 

Cultural Representation 

Excellent / Good / 

Fair / Poor 

High / Medium / 

Low 

Strong / Moderate / 

Weak 
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Appendix V 

Key Performers’ Interview Guide  

Section A: Background Information 

1. Name (Optional): 

2. Role in the performance (Soloist / Chorister / Instrumentalist): 

3. How many years of experience do you have in music performance? 

4. Have you participated in hymn performances outside traditional church settings 

before The Whole Armour Hymnatorio? 

 

Section B: Theatrical Experience 

5. What was your initial reaction to the idea of blending hymns with theatrical 

elements? 

6. How would you describe the process of incorporating drama or stage movement 

into the performance? 

7. Did acting or stage design affect how you expressed the hymn’s message? In 

what way? 

8. As a performer, did the theatrical elements enhance or distract from your 

delivery of the hymn? Please explain. 

 

Section C: Audience Engagement 

9. How did the audience respond during the performance? Were there any specific 

moments you noticed strong engagement? 

10. Did the participatory hymns contribute to a stronger sense of unity or interaction 

with the audience? 

11. In your opinion, what elements of the performance (e.g., costumes, set design, 

dramatic expression) most captivated the audience? 

 

Section D: Cultural and Artistic Impact 

12. How did wearing culturally symbolic costumes influence your performance or 

the story being told? 

13. What was your experience working with traditional Nigerian instruments like 

the Goge or Oja in this performance? 

14. Do you think the Hymnatorio concept promotes Nigerian cultural identity? 

Why or why not? 

 

Section E: Spiritual Impact 

15. Did the combination of music and drama influence your own spiritual 

experience during the performance? 

16. How do you think the audience connected spiritually with the message of the 

performance? 
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Section F: Overall Reflection 

17. What stood out most to you about this performance compared to regular hymn 

singing in a church setting? 

18. Would you be open to participating in another theatrical hymn performance? 

Why or why not? 

19. What recommendations would you give for future performances like this? 
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Appendix VI 

Transcription of Interviews Conducted. 

 

Lucy Itoya (Soprano Soloist) 

Question: What was your initial reaction to the idea of blending hymns with 

theatrical elements? 

 

Response: Honestly, I think I should first of all appreciate you sir, for making me to 

be a part of this production. When I was told about it, I didn’t think it was going to be 

a big deal, but when I was sent the script, I got the shock of my life because I’ve 

always seen hymns as something very formal and sacred. But the more I thought 

about it, the more i read the script and try to put myself in the mood, the more I 

realized that theatre could actually bring out the message in a stronger way. 

 

Question: How did wearing culturally symbolic costumes influence your 

performance or the story being told? 

 

Response: Well, although we didn’t get the costumes that we wanted to use because 

there was a bit of mis understandings between the director and the renter, so we had 

to fall back on what we had, but all the same, wearing the costume made me feel like 

I was part of something bigger than myself. It grounded the hymn in my own culture, 

so when I sang, it felt more personal and powerful. 

 

Question: What stood out most to you about this performance compared to regular 

hymn singing in a church setting? 

 

Response: A lot stood out for me personally, but one that comes to mind right now is 

the scenery and energy. You know in church, hymns are usually calm and structured, 

but here they were alive with movement, acting, and color. It felt like worship and 

storytelling coming together all beautiful. 

Thank you for your time 

 

 

Kayode Ajayi (Bass Soloist) 

Question: Have you participated in hymn performances outside traditional church 

settings before The Whole Armour Hymnatorio? 

 

Response: Yes and No, Yes because I have attended and participated in hymn 

concerts done outside church, and No because this is my first time performing a hymn 

on a Theatre Stage like we are doing opera. All my hymn singing before now has 
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been in church choirs, so this experience was very new to me. 

 

Question: Did acting or stage design affect how you expressed the hymn’s message? 

In what way? 

 

Response: Yes, definitely. For example, in one of my solos ‘Close to Thee’, the 

backdrop was dark with light focusing on me, and that helped me feel the weight of 

the lyrics. It pushed me to sing not just with my voice but with my whole body. 

 

Question: How did the audience respond during the performance? Were there any 

specific moments you noticed strong engagement? 

 

Response: I noticed when the participatory hymn came in, people really connected. 

They were clapping, some were singing along, and you could feel the unity in the hall 

at that moment. 

 

Question: Would you be open to participating in another theatrical hymn 

performance? Why or why not? 

 

Response: Yes, of course. It gave me a new way of expressing myself and also 

allowed the audience to experience hymns differently. I’d definitely love to do it 

again. 

 

 

Ifeyemi Ogunlusi (Countertenor Soloist) 

Question: How many years of experience do you have in music performance? 

  

Response: I’ve been singing since I was a child, my father is a Choirmaster and 

Organist, almost all of us in our family are musicians, I perform mostly in choirs and 

I also have a beautiful brand as a multiple award-winning soloist.  

 

Question: As a performer, did the theatrical elements enhance or distract from your 

delivery of the hymn? Please explain. 

 

Response: They enhanced it for me. Being able to move and act gave me more ways 

to communicate the emotion of the hymn. It didn’t feel like a distraction; it actually 

gave more meaning to the words I was singing. 
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Question: What was your experience working with traditional Nigerian instruments 

like the Goge or Oja in this performance? 

 

Response: Well for me, we did not have enough rehearsal with those instrumentalists 

and it was very evident during the performance, although the little they did was 

actually fascinating. I had never sung with the Goge before, but its sound added a 

kind of raw spiritual energy. 

 

Question: Did the combination of music and drama influence your own spiritual 

experience during the performance? 

 

Response: Yes, it did. There was this point in the performance where a boy was 

singing More love to Thee, Jesus, I almost felt like I can’t even explain the feeling, it 

was so beautiful and soothing at the same time. The acting and the music together 

made me internalize the message in a deeper way. 

 

Question: What recommendations would you give for future performances like this? 

  

Response: I would suggest involving even more audience participation and maybe 

adding subtitles or projections of the hymn texts, so people can follow along more 

closely. 

 

Opeyemi Owoyemi (Bass Chorister) 

Question: How many years of experience do you have in music performance? 

 

Response: Honestly, I’ve never thought about it, but I think I’ve been singing in 

choirs for about 11 years now, mostly in church and choral groups. 

 

Question: What was your initial reaction to the idea of blending hymns with 

theatrical elements? 

 

Response: When the director first told me about it, I thought it was unusual. I’m used 

to hymns being sung straight, but when I saw how everything was playing out during 

rehearsals, I understood the vision, and I loved the concept. 

 

Question: Did acting or stage design affect how you expressed the hymn’s message? 

 

Response: Yes, it did. For example, see in the opening scene, although we did not 

later achieve it that way during the performance, and I honestly don’t know why, but 

at the first scene, we were supposed to appear more or less lke angels, kneel down in 
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a semi circle movement, and during rehearsal, that singular act forced me to think 

about the words I was singing in a deeper way. It wasn’t just singing notes; it was 

embodying the message. 

 

Question: How did the audience respond during the performance? 

 

Response: They were very responsive, especially when we got to the latter part of the 

performance where there were lots of drumming and dancing. Many audience 

members joined in the singing and dancing. 

 

Question: Would you be open to participating in another theatrical hymn 

performance? 

 

Response: Yes, definitely. It stretched me as a singer and made me see hymns 

differently. I’d like to do more. 

 

Francisca Tinuoye (Soprano Chorister) 

Question: Have you participated in hymn performances outside traditional church 

settings before The Whole Armour Hymnatorio? 

 

Response: No, this was the first time for me. Normally, in the Catholic church, 

hymns are just part of Sunday service, so this was very different. 

 

Question: As a performer, did the theatrical elements enhance or distract from your 

delivery of the hymn? 

 

Response: I think they enhanced it especially the costumes that we wore, it gave the 

performance more African feel, most especially when we sang in local dialects, it 

didn’t make us look like the normal church choirs, which was quite nice to see, 

 

Question: In your opinion, what elements of the performance most captivated the 

audience? 

Response: For me I think a lot of things captivated the audience, but the stand out 

was the costumes and dramatic expressions really. Every scene always ended up with 

claps and shouts of joy which is a pointer to the fact that they loved it. 

Question: Did the combination of music and drama influence your own spiritual 

experience during the performance? 
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Response: I don’t think the immediate response for me is Spiritual, it was more 

pleasing to the eye, more of an entertainment for me, Yes I could also agree that the 

spiritual experience was not totally lost, but it was more appealing than spiritual.  

Question: What recommendations would you give for future performances like this? 

 

Response: I wish that in future we should rehearse more, there’s a lot that can be 

done with this concept and I think it will be well received by the audience. 
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Appendix VII 

Performing Arts Experts Interview/Focus Group Discussion Guide  

 

Section A: Background Information 

1. Name (Optional): 

2. Field of Expertise (Music / Theatre / Performance Studies): 

3. Current Role/Position: 

4. Years of professional experience: 

5. Are you familiar with theatrical expressions in Christian hymn performances. 

 

Section B: Artistic and Theatrical Significance 

6. From your professional standpoint, what artistic value do theatrical elements 

bring to Christian hymn performances? 

7. How would you assess the balance between music and theatricality in The 

Whole Armour Hymnatorio? 

8. In your view, which theatrical elements (e.g., set design, costume, dramatic 

expression) were most effective in enhancing the performance? 

 

Section C: Audience Engagement 

9. How do you think the use of theatrical performance in The Whole Armour 

Hymnatorio influenced audience engagement? 

10. What aspects of the performance do you think most resonated with diverse 

audiences? 

11. Did the performance successfully blur the line between performer and 

audience? Why or why not? 

 

Section D: Cultural and Contextual Relevance 

12. What is your opinion on the incorporation of indigenous instruments and 

multilingual hymns in the Hymnatorio? 

13. How effectively did The Whole Armour Hymnatorio promote Nigerian cultural 

identity? 

14. Would you consider the Hymnatorio format an innovation in Nigerian musical 

theatre or liturgical performance? 

 

Section E: Spiritual and Ministerial Implications 

15. Do you think the theatrical elements enhanced or diminished the spiritual 

experience of the hymn performance? 

16. In what ways can such performances retain spiritual depth while pushing artistic 

boundaries? 

17. Does this performance challenge or complement the traditional understanding 

of “ministry” in music? 
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Section F: Evaluation and Recommendations 

18. What are your overall impressions of The Whole Armour Hymnatorio as a 

performance concept? 

19. What potential do you see for the Hymnatorio in academic, liturgical, or artistic 

settings? 

20. What improvements or recommendations would you make for future 

performances of this kind? 
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