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Abstract

This study assesses the implications of multiple role-play by filmmakers in Nollywood, focusing
on its effects on artistic cohesion and technical quality. Bridging gaps in film studies and
specifically to the understanding of multiple role-playing within film production in Nollywood,
this research employs Adam Smith's Specialization Theory and Frangois Truffaut’s Auteur
Theory to explore the balance between creative autonomy and professional speciaQ“u . Using
a qualitative research design, the study conducted a textual analysis of eig(}]@lwood films,
purposively sampled for their exemplification of role multiplicity, wa a collected through
structured content analysis and supplementary materials. Findin%real that while multiple
role-play fosters creative control and adaptability, it o rmines narrative clarity and
technical precision. Notable examples include fr. ted storytelling and inconsistent
production quality when multiple responsibiliti%Qeed a filmmaker’s capacity. The study
concludes that while the practice is lwly and economically significant, strategic
collaborations and role specializa.éb;g&' e vital for advancing Nollywood’s global
competitiveness. It recommend@xal film arts training programs for filmmakers, increased

technical partnerships W@SSional and specialization to enhance the industry’s quality and

sustainability. . &
™

Keywords: F %naking, Multiple role-play, Industry, Nollywood, Filmmaker, Production
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